
I JEWEL BOX ON 
LONG ISLAND 

ONCERNED thatthewest
ward Colonies were get
ting short shrift in its pages, 
TABS editor Richard Harris 

asked yours truly to file something on 
a recent project. However, the hand 
stretched out to these Columbian 
shores appears to have a bit ofa bent 
elbow since your author grew up, if 
not within the sound of Bow Bells 
then certainly beneath the aurora of 
Drury Lane. Perhaps there was some 
editorial concern that words like 

'colours' and 'theatre' might other
wise get to be spelled incorrectly. 
Anyway so here goes with one of 
Strand Century's recent installation 
successes. 

There are Procrastination Soci
eties all round the world who will sing 
the praises (if they can ever get 
around to it) of putting off until 
tomorrow what need not be done 
today. Their attitudes are usually 
voluntary. Very occasionally, how
ever, enforced procrastination can 
also have its benefits, as in this case. 
We laboured long and hard from 
1975 to 1978 with architects 
Alexander Kouzmanoff and Asso
ciates in New York City on the design 
of the Maguire Theater only to find 
that funds were not available to build 
it. Two years later, the State University 
of New York (the Owner) dug a little 
deeper into its pockets and deter
mined that the project could restart. 
We raised a cry that, during the 
hiatus, much of the lighting and 
sound electronics had become 
obsolete and that the earlier docu
ments could no longer be bid 
(tendered). So we were commis
sioned to update them. As a result, 
the Maguire now has a dimmer-per
circuit (COBO, CCR600) mini
PALETTE control system versus the 
cord patch panel arrangement 
designed during the first go-round. (I 
should think so tool Ed.) 

First lei me 'walk you through' the 
theatre. It sits at the end of an inter
connected campus located In rolling 
countryside on the north shore side 
of Long Island in what was once part 
of a large estate. The white picket 
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fences of adjacent horse-breeding 
estates are redolent of Kentucky. In 
fact. the campus seen from a 
distance has often reminded me of a 
large modern grandstand. 

The theatre was developed as part 
of a complex that includes a library 
and an administration building, each 
being part of a three-pronged 
structure that sterns from the central 
concourse of an earlier building. The 
latter includes a Recital Hall and 
music and dance rehearsal spaces 
(also designed by my firm) so the 
Theater was programmed primarily 
for drama and musical theatre. 
Although the house seats only 401, 
the stagehouse, proscenium and 
support spaces are adequately large 
and the equipment sufficiently 
comprehensive to suit a full-size 
theatre of 2000-3000 seats. As a 
teaching space, this will allow the 
students to go forth into professional 
theatres with a complete sense of 
performing and techn1cat adequacy. 
The complex also includes dressing 
rooms and a large technically 
equipped rehearsal room of equal 
area lo the stage that can double as a 
'little theatre' for small productions 
separate from the main theatre. In 
designing this theatre, my first move 
was to draw a line that represented 
the proscenium, which was set at 
39'6". From this datum line a small 
forestage was developed, followed 
by the opening for the orchestra pit 
(carefully selected to optimise the 
acoustical projection desired). Then 
the seating was laid out on stepped 
risers in a continental layout follow
ing a gentle cuNe with its radius al 




