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The roller system is speed
monitored and compensated 1o avoid
any Bxcass tension on the film as any
puling wall disarientate the molecilar
struclure ol the film and causea
ghrinkcage prooiems in use.

Finally, the S00m jumbo master rolls
are moved on & conveyor 1o the
sheeting department, wheare the rolls
are trimmed 10 2440 width and reduc-
ed 10 20-in x 24-n sheels or 50-it rolis
Avallabdlity i roll form is one of the
benelits for targe users of Chromaodd

It & duing this process that the
emaigent lim passes over a light Dox
and is visually inspected 5o that should
any bemishes occur they can ba cut
ol in the conversion process. Only
vifgn resin is wsed. Trim 15 discarded
and nol recycled — wmwsual in the
piastics industey bul the highest clarity
of the finishad film i vital

This lechnology has enabled impor:
tam changes in the production of diffu.
SH0N DrOduIcLs

For many years cinematographers
have recognised the need for a varnety
ol diffusion materials to control the
natose of light and shadow. Belora
Chromoid was introduced there ware
onty bwo Cinermoid diffusion types and
generally theatre designers were not
very interested in the use of diffusion.

New television and theatre
decigners have begun to understand
whal can be done and 50 Strand have
expanded the range of choices. The
production of diffusion types no longear
gepends on the use of a Miller’ which
has he disadvaniage of colour change
and poor lransmission. Now  wilh
Chromaid a specific designed surface
pattern 15 embossed on the clear
polycarbonat by precisely elched steel
rodlersin ling on the production flow. Of
special inferest is Tough Silk that gives
directional qualities — taking a sym.
meincal beam from a bghting instru-
ment and massaqing ils shapes 1o suil
fiwe deesigner’s needs. This product has
4 special value in adding to normal col-
e ON CyClorama units 10 minimise the
stalloping efect through too wida a

cing

Tha wisit left me very thaughtiul; the
manufacturing process is a great con-
frast to the more traditional skills i use
al Spondon and described in the first
Bzue af the re-borm TABS

To make Chromeid, a leap forward
has been made in several technologies
— dye formuiations, plastic resing and
in manulacturing control techniques
These have been necessary 10 meet
e chalienge of the luminaire
dasigners, wilth lanterns becoming
ever more compact, and modem T.H.
lamps transmitting ever more heat, as
well as the nesd to créate codours and
fints for a new generation of designers
in thealre and television [ ]

Editor's Nofe;

Norah wrate this arlicie a few moanths
ago, She didn't know about Strand’s
new lantern range — if she had he
remarks in thee last paragraph wolld no
doub! have been givian Bvan more erm-
phasis,

"CURTAIN up, tight the lights™” wroie
Slephen Sondheim n Gypsy and the
Iyric, undarlning two of Rank Strand's
activities does -emphasise hal whal
Ieatregoars see first on stage are the
curtams, When the audience is eagarly
seated and gil eyes are on the po-
scenium, the elegance of the audi-
lonum can be enhanced of diminghed
by the guality of the curtains, The
customers may rank the scenss of
vaiour and amour before the velous,
but it can't help the drama if the drapes
are drab and dreary

When | dropped in on Hank Siranc’s
Morthern factory at Ashion-in-Maker-
field, | was pleasantly surprised al tha
ranga of their work and the varety of
their customers. Manager Brian Powvey
lsted just a few of the theatres bothin
Britain and owverseas which had
recently been supplied with curlains
Thasza range from the nawly re-opensd
and much acclaimed Lynic Theatne,
Hammersmith, London and theatresin
Leeds, Edinburgh and the Isle of Man,
Venues overseas include the magni-
cently-named Chiang Kai Shek
Memorial Hall in Taiwan

The workshop also supples drapes
1o many customers other than {haaires
and these include local autharity
buildings, schools and colleges,
hospitals, broadcasting studios ang
clubs, One'of 1he sample photographs
thal Brian Povey proudly displayed
was ol the excellent curtains made for
ihe Lakeside Country Club, in Surrey
which was Club of the Year in 1981
Here the curtains ware completed wilh
the club's disfinctive kinglisher mofil,

As Brian Povey modestly says_ whie

by Alan Jowett

there s N mysigue inmaking curtams
Rank Strand’s customers do recog-
mise the quality of production. Thera
are many small back-street outhits, he
acknowledges, who are able 1o make
up short jobs or have a stab at a sef of
tabs_ When it comes o making up a full
set of curtains to the rigorous stan-
dards that local authorities and theatre
architects specily, then Rank Strand
are among thie bast

Itisnot just the expertise o the team
of highly-skilled seamsiresses and the
workshop's experience in supplying
drapes 1o all parls of the theatrical
wiorid, but the complete A-Z service
that customers can expect. From the
initial drawings provided by the com-
pany's draughtsmen and the makeng of
the curtains through 1o the final in-
stallation, the work is done not only
wilh an eye (o standards and delail but
with efficiency and cost-elfectvensss
a5 a priority. In these hard, inflationary
times Thealre managers, both private
and municipal cannot be exiravagant
and customers al Strand know that
they are getling value for money.
Mothing is oo much trouble — one re-
cenl project meant that the workshop
had to make tempiates oul of hard-
boardso that they could set out drapes
o hit 8 proscenium |

While the audience might newver
realise 1he work hal has been mvoly-
ed, managements know that curtgins
are an invesimeni thal will have to last
for twanly years or more. When il is
time o restore or replace often dusty
and crumbling curtains, it is to Rank
Strand's workshop that discriminating
theatres wrn [ ]

TABS ON TABS

Alan Jowett is a freelance
consultant and writer who has
confributed fo arls and
entertainmeant magazines in
Both Britain and the USA. He
has taught drama in secondary
schools, worked for an arts
association and performed on
stage in clubs and theatres
reacling his own verse,






