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AM occasional series of articles by the
Editor describing the cinermas and
theatres put up by private enthusiasts
for their own interest and pleasure.
Because, by their vary nature, these
are private, we shall ngl be printing ad-
dresses of these faseinating establish-
menis. Howewver, ! readers wish 1o
contact the owners of the bubldings
leatured, the Editor will Forward any let-
fers!

Seven pm, one recent summes's
evening, “somewhere in the North
West", and your Editor was on his way
1o visit Clive Garmer’'s lamous private
cinema. Famous? Yeg, within the world
af cinema enthuskasts, most certainly!

“Of the motorway, down the stope,
under a raitway bridge and turn right."
The directions were exact. | found

Bahind this sr facade is a
temple of delights!

miyseil in a wide residential road, which
must be describad as “deslrabla™. |
surmised that many ol the houses
must be occupied by bank managers
— it was jus! that sor of road!

A ring on the door — fainl sourrying
sound from within, to be explained
belore much longer. The door opened
by Mrs Garmer — “'Mr Harris?" My
husband’s expecting you, please go
thraugh 1o the cinerma

As | entered the cinema vestibyle,
decorated witha moveable type “cate-
gorie board™ on which the programmae
would be listed, as well as favourite
pholos showing sepia views of local
cinemas — many alas now ciosed —
the strains of that delightiul 1936 ditty,
“Around the Corner at the Odeon™*
mel the editorial ear. A delicate and
nicely thaught out compliment 1o TABS
and The Rank Organisation indeed.
The scurrying sounds were obviously
the musical and physical preparations
being made!

And then began a truly delightiul
evening. First, the cinerna ilself. About
the size of a large suburban garage,
stepped floor, carpeted in gray with
welve malching grey tip up cinema

*Note: | should explatn for overseas
readers thal the theatres and cinemas
owned by our paren! group are all
known as “Odeons ™,

THE PRIVATE THEATRES
& CINEMAS OF BRITAIN

by The Editor

Strand seating being tested by Clive Garnar, the fartinate owner. and the Editor

chairs, made at our Lowlon sealing
factory — and grev wall drapes. And
the auditorium lighting! Homage lo
Gillespie Wiliams would be a fitting
description. The principles ol the
lormer Holophane designer, and, |
believe, Managing Director, are
bPeautifully applied. There are coloured
lights, red. blue and yellow araund the
ceiling trough, and another trough with
three colours fo light the walls, all con-
Irofled by a Strand Discoplus. A six Kilo-
wall load, no less,

Sothere | sal, awash in a symphory
of coloured light. The tabs parfed, 1o
reveal a reefer curtain, again being
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played upon by the on stage lighting! 13
Ossa piled upon Palion? You bet it is)
There are floats, battens and X-rays
{vertical battens to either side of the
pros. arch), all controlied by another
Dizcoplus.

Clive Gamer's principle is that the
vintage programmes which he shows
10 a selacted group of friends once a
month, should akways have a newsreesl
contemporary with the date of the
main feature film — in this instance
“Passport to Fame” dating from 1935
with Edward G. Robinson and Jean Ar-
thur, s the British Movietone News
Started with an item called “Hitier

recruits a new German Army | scenes
showed grey coaled men grasping
flags and repeating an oath, all
logether, We knew lour years [aler
whal it all meant, but in 1935 all this
must have just been for idie curiosity
There were two delightiul advertising
films. In the first a knight in armour was
seen enjoying a steaming beverage
while on sentry duly on a castle’s snow
covered battlement — the subtle
message being "Bovril, for cold
nights™, This was ioliowed by a.small
drama in which a rather pudgy young
deb with a South Kensington accent
you could cul with a knife, tells Daddy
that her young man had every righl 1o
become her finance "Because ha
smowed De Reske Minors!™ Clest in-
croyabie!

There are two EIf 16mm projectors,

& dual and a single slide lantern, and a
double turntable for TB rpm ‘Non

Sync'* records, plus tape unils,
rewinders, lilm splicers atc.

The inspiration for the design of
Clive's cinerna was the Regal, Birken-
head, whose proscenium arch design
is exactly reproduced in minkature. So
perfect is the illusion, once one s it
ting comforfably, that only the size of
the seats in refation 1o the whole gives
the game away

My host, Clive Garner, is'a man of
many inlerests, The world of vintage
cinema obviously, but aiso the popular
music of the twantlies and thirties, this
latter enthusiasm being testified by his
collection of ne less than twenty five
thousand 78 rpm. records! Louis
Levy's onginal Gaumont British Ox-
chestra recording of the “March of the
Movies™? Nothing easier! “Regal
Zenophone Hits of 1936'7 Naturally
Roy Fox? Al Bowlay? All present and
correct, and many practically unscral-
ched

A wonderful evening of inleres! and
enthusiasm - thank you very much,
Cliva! -]

*For non cinema eguipment affi
cionargos | should explain that this is
the term for the eguipment for
regroducing record sound through the
SCreen speakers, bul non synchronis-
ed with the film. 1
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