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Designer Lighting for the
Concept Musical

Just opened at London’s Piccadilly Theatre, ‘Metropolis' has already
picked up rave reviews for its design and technical excitements.
Julian Williams talked to lighting designer David Hersey during rehearsals.

If you wene asked o put the name o a
|| "“'ll[|.‘ e .'-l:u i 1 J-M.'I"‘ |‘,‘i|:‘-$|'.'_1‘|',-‘ slape
Ilg' ting for a living, works on 3 several pn.»iii.#.-
tiors at once, has his work in pedormande in
rary theatres at the same tme all around
the globe, and who made the gobo o a
successiul and refined product in the UK
you would mest ikely know who he i

When you walk mito Davd Hersey's new
Vauxhallbased offices in London, yvou are
mmediately awane of conssderalde actvity,
with hgures weaving in and out of a micro
nerwork of office booths withie a plush new
blueigrey decor. Runming above, from one
end to the other, a central cabwalk connects
bis personal office 1o the fray, adioined 1o
which are the demonstration and meeting
anas

David Hersey's current LD achievement &
similardy st amongst machsnery, with Car
wallcs above, walkwa i ot af gleam-
ing pipes with puffing s1e drive shaft
cogs. Taking up all the Jh‘-llt;.h-l" 4pace on i
careful
usal  non

munimal stage, it inevitabdy requires
illumination hgem  the now

The machine room in the drp:tl‘H il Metripolis.

corventional  lighting
much credaed lightng for  Metropok
‘M'-r.! l'['r‘-'l"lj at the Piccadilly Ilmn e in
v i Febreary, tl“lr[l."\.’ rr back e the
51 End again, with a commercial produc
bBon o .ln_! | to the AR FLUNN @ Lars, Les
Miserables and Starlight Express
I';rLu-l:- ng oeganised is the lighting designer's
problem, 0 when Dawvid Herdey
u,f-l’:. a show these days, he takes his desk
with him into the dress crcle, complete with
wio Mac recros. Organisation is essential
with the docurmentabion req grad. and when
shows are translernng amd repeating in
various parts of the world. As he told me: H
you dont do your homework and plot it im-
medately the show opens, it's too late, You
never know winen a show will pop up again,”
Durnng the g howurs of the weeks e
speinds at the production desk of a show, he
may have (o k on several progects at the
same pime. During ome of my visits bo discuss
hes work on Metropolis, | had to wait my turn
to interrupt his concentration, a situation
which, to those who have worked with him,

]_‘Hllﬁ.‘.ll_l."lﬂ

wall be very familiar

During a pause in the technical procedures,
he would be viewing his Mac screen, mous:
ing tome adjustments to the design of his
multi 6ig for Canmen due in the summer
coupbed with the interruption of a telephone
call from an LD whao is reaksing his design for
the mmmines opening of a production of
Cas n Paris, When told by the director that
no e lights are necedsary for this par
tcubar Metropolis rebearsal for an hour, he
works with his assistant 1o update the
schedules of equipment for yet another
show, There s a repeat production of
Happood in the US to deal with, and in bet
wery times, people from hes affce corsult
him on administrative questons,

Thaough Metropoks opened o meved
rewiews, unisually, ar a tme when it i being
said that the era of the high-tech’ set is over,
the critics raved about the ‘astonisheng’ and
breatheaking” sets of Ralph Koltai, which
themselves contain the drama. Albeir, this
spectroular state-ofthean” type presenta-
tion 1S in stark contrast to the onginal black
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The Master of Metropols’ protégi-robol, Fulisra, persoadying Mars, with 3 [EEEEEEEGE— | — -
child from the workiosoe. Stephen, john Freeman's son, surveying Metropols for the real Masse

A dance rouline opena the second act, in Club of my Soms, where a glant mirror dise reflects the lluminated changing floor patierns.
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The oblteration of Futura bying in the embers of ihe Furnace.
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The hht:lr.ilrmri where Fulura s oreabed, with Warren, the ;.-nl:n.l the Master and his assistand.,




bang units, bt pust for sheer quality of ight-
interse pockets of light, The colour of the
HTI | found wery nteresting. s a weapon |
would like to see as part of the kit and you
could always have a doren on 2 show
withoutt it being impossible, as it's very ex-
pensive. It gves dynamisim when you wan
it, which is very specific. They still have a
wiy to go in terms of being smooth and
sulvbe” and require a sympathetc operaos in
& theatrical situation,” he explained

His use of the Starlite urets came vt its
aowrnr i the Destrucison seene, when im-
mense power and cffect was requened,

For thes show, as 5 o often the case
Hersey was given the chosor of a3 mowing
light nig or a conventsenal one. Eventually he
wis fortunate in haveg some good deals
which allowed him, in the end, to have bath

Bemg one of the firs in this country bo
utilite the moving Bght source on a commers
cal production in the onginal Szadigh
Express, David Hersey took a big chanoe in
the use of the moving kght, before such
syitemd as the Varn*Llite and Starlte wene
ivaluated and took off. He admitted to early
problems in the control of the dreves and the
plottmgs of these mstuments, though they
did achieve good colour control and move
senL

Back 1o Metropolis again, he explained that
positioning the rig was a problem. He had 1o
use ‘norrcorventional positions because of
the tight fit in a small stage area. With the
huge sire of the ‘Machines, which each
waigh at least six tons, and The Module,
which i3 lowered over the centre of the
stage, there is no noom for spot bars! There
are illuminated tramsparent twbular elevatoe
lifts, traversing up and down the prosc. and
mounted on each side of the stage thus
restricting the use of the prosc. boom posi
tiors, This was overcomse by a truss which
was built onto the audience side of the pro
s, with ‘box towers' on both sides.

Meatly 350 dimmer channels are in use,
controlled from a Strand Calaxy board & a
circle box. Many of these are used o control
the hardware associated wath a lurminaire,
such as the light curtaing’ motors, and the 15
Pancans in use over the Machines, These e
quire four channels a urit 10 cover the pan,
Gt and codour, as well as the Eght output,
Alsn, almost 50 dimmers are used to control
the archetectural strip behting and red seon
in the tamsparent patterned floor which
COomEs into its own in a dance routine where
a fown mirror disc reflects the floor image
wertically imo the swdenced eye lined

In addition 1o his trade-marked’ Eghting,
with much traditional use of the gobeo, light
curtain, dark comers and ‘hrilliant white
light’, David Hersey was also called upon,
the [atter peniod of the production, to addi-
tonally simulate the special effects, such as
in the Laboratory scene. A laser was used as
a symbolic effect when a robot ramed
Futura is transformied into Mana, along with
(3000 joule) strobe beacons, a mirroehall,
filxre Ophics, néeon and Anchne,

DHA animated disc effects are used when
Maria is brovght back to life by the scientist
in the Laboratory scene. Caredul simulation
of progressive movement s created by
variable speed rotators, revolving bwo gobos
in opposite directions from abaee

Ako, the convincing process of the robat
Fufsra burring in the oven took some planre
ing 1o get right - in onder to create several
phases of heat, with a fire buiming irside a
lurmace, ncluding extract fan conteed, it is all
controfled from the board for peecisson and
Continualy.

Currently, David Hersey's busy schedule in-
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The Module.

cludes a vared selection of theatre work. He
is prepanng Happood' n LA, ‘Albert Herring”
at the Opera House and Chetto” at the MNa-
Gonal. A mega production of CTarmen” at
Earf's Conpet is being planned along with Miss
Saigor at the Lane. In between times, he will
b working on a rmajor project in Las Vegas
David Hersey, who is a serious user of the
toys of stage lighting has won vanouws
awards including two Tonys, He said sirmply
that Metropoks was fun to do, st playing
with the hights! What he predices will be a
Show' is due to appear later n the year,
And that one will have a helicopter!

Metropolis

First performance at the Piccadilly Theatre,

London on March Bth 1989

Produced by Michael White and Metropolis
Theatrical Productions Lid

Production designed by Ralph Koltai

Lighting dessgned by David Hersiy

all showy photography Clave Basda.

sound designed by Bobby Aitken for
Autograph

Derected by parome Savary

Production electrician Bill 'Ward #opser

Lighting designers assstant Alan Burrett

Loipmeent:

Laghviing equepment hire: Luf Light & Sound
Caobos, animation discs, special effects, ebe : DHA
Laser: Lasey Creatinm

Starlte yrits and contral system: Tasco
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Maria ‘comes back 1o e’ after being captured for the robot Be-Foe copy by
Fulura. Mote revohing gobo effects.

I the module with the Master, schentist, .md Fatura.
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