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SCHAVERNOCH AND HAAS TURN THE MET 
OPERA INTO A FROZEN SEASCAPE 

Frozen Doom 

er designer H ans Schavernoch and 
cosrume designer Lore Haas have 
combined ralenrs ro creare a new 

producrion of Der Fliegende Hollander for 
rhe 89-90 season of New York's Merropoli­
ran Opera, direcred by Augusr Everding, 
wirh lighring by Gil Wechsler. Schaver­
noch and Haas made rheir Merropoliran 
debur wirh lase season's glirrering posr­
modernisr vision of Bluebeard/Erwartrmg. 
This rime, rhey've rerhoughr Richard 
Wagner's evocarion of rhe erernally 
doomed seaman in a srunning combina­
rion of rhe srarkesr naruralism and razor­
sharp expressionism. Ir is visually so 
srrong ir demands equally powerful 
singers ro inhabir ir. Forrunarely, Everding 
has made rhe mosr of rhe serrings, achiev­
ing almosr choreographed movemenr, yer 
wirh deeply human porrrayals, and rhe 
needed power is rhere. 

Inirially, Daland's ship is icebound in 
rhe Arcric, wirh rwo immense faces of 
glacial ice looming over ir. Gusrs of winrry 
fog blow rhrough, wirh Wechsler shooring 
brillianr whire lighr across rhe srage, for a 
horizonral rhrusr of lighr and moisrure­
laden air. 

The major visual asronishmenr of 
Schave~noch's sec is rhe Durchman's huge 
vessel which slides silenrly on in rhe firsr 
scene, under cover of a gale, silhouerred 
berween Daland's deck and rhe icebergs. 
Towering high inro rhe flies, irs deck 
unseen by chose below, ir dwarfs Daland's 
icebound ship. The simpliciry and flarness 
of rhe Durchman's ghosr ship conrrasrs 
dramarically wirh rhe naruralisr derail 
found elsewhere - rhe deck of Daland's 
ship encrusred wirh ice; irs railings and 
riggings fouled wirh ir. Throughour, Haas ' 
cosrumes for rhe sailors and Norwegian 
villagers are undersrared period garb of 
rhe !are 1800s - very serviceable, very 
Scandinavian. 

Tradirionally, rhe second scene rakes 
place in a spinning-room in Daland's 
house. In rhis Mee version, rhe room looks 
like a sai l facrory, wirh five huge mulri­
paned windows dominaring irs back wall. 
They are smudged wirh frosr, and rhe 
chamber feels cold as well, wirh srrong 
whire lighrs making rhe mounds of 
sailclorh resemble ice floes. Insread of 
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spinning wheels, indusrrial sewing 
machines have been provided, and making 
sails heighrens rhe obsession wirh rhe life 
of land and sea. 

The huge black mass of rhe 
Durchman's doomed crafr makes irself 
known, sliding slowly on from srage lefr, 
blorring our rhe lighr in each window. 
When rhe women deparr rhe scene, rhey 
cover rheir sewing machines wirh 
sailclorh, so char when rhe black-garbed 
Durchman appears and cries ro win Senra, 
rheir confronrarion seems like a courrship 
among miniarure icebergs. Subrle lighring 
changes rhroughour rhe scene are expres­
sionisr, rarher rhan naruralisric. They are 
keyed ro emorions revealed rhrough rhe 
music; nor by rhe normal passing of a 
winrer day. 

In rhe final scene, rhe conrrasr berween 
naruralism and expressionism is parricu­
larly vivid. On rhe righr, broad scone srairs 
lead up ro a quay, wirh rhe masrs and 
rigging of sailing ships in sighr. The dock 
area exrending across rhe srage is lirrered 
wirh old pieces of junk and lumber. 
Kerosene hearers warm rhe frigid space as 
village children assemble wirh jack-o­
lanrerns and colorful folk masks. This 
scene suggesrs rhe coldesr Halloween ever 
in Norway - rhe nighr when all rhe souls 
of rhe damned awake. 

When rhe villagers call our ro rhe 
seemingly deserred ship, irs sleek side 
becomes hideously, expressionisrically, 
rransparenr, revealing wrirhing corpses 
inside, and doomed mariners suspended 
on meral ships' ladders . The Durchman 
begs a yielding Senra ro come wirh him 
and break rhe curse wirh her unselfish 
love. Bur held back by her farher and a 
local suiror, rhe ship deparrs wirhour her, 
and she sacrifices herself inro rhe sea, 
overcome wirh desire ro be unired wirh 
rhe mysrerious mariner. 

When rhe Durchman's ship arrives and 
deparrs, from high above ir beams 
brillianrly cold whire spors on rhe real 
world below, as if ir were an alien crafr 
from above. This is only one of rhe pro­
vocarive images Schavernoch and Everding 
use ro enhance rhe m ysrery of rhis old 
fable, making ir almosr a New Age 
parable. 
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• 
The basic image in the current 
production of Der Fliegende 
Hollander at the Metropolitan 
Opera in New York is the 
gigantic black prow of the 
haunted ship, designed by Hans 
Schavernoch, with lighting for 
the opera by Gil W echsler and 
cos tumes by Lore Haas. In Act I 
huge icebergs loom over the 
ghoscly schooner, dwarfing 
Daland 's immobilized ship. 

• 
L'image essentielle dam Der 
Fliegende Hollander actuel a 
!'Opera Metropolitan de New York 
est le1 proue noir gigantesque du 
ba tea.11 fantfhne, 1111 decor cree pm· 
Hans Schcwemoch, avec l'eclairage 
de Gil \flechsler et costumes de Lore 
Haas. Dmzs le premier e1cte, des 
icebergs i111111emes domi11e11t le 
11a·vire ha11ti, ce qui reduit ce 
bateau hnmobilisi en 111i11iat11re. 

T 
Das Grundbilb der jetztigen 
Produktion des Fliegenden 
Hollanders an der Metropolitan 
Opera in New York ist der 
gigantische, schwarze Bug des 
verwunschenen Schisses, 
designet von Han Schavernoch , 
Light Design van Gil Wechsler, 
und Kostume van Lore Haas. In 
ersten Akt ragen riesige Eisberge 
drohend Ober das Geisterschiff 
verkleinern Dalands Schiff. 
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