
Before and After - the ceiling provided 
one of the greatest problems during recon­
struction. The original 'artistic painting' in 
the four ceiling panels had long ago been 
painted out in a dark colour as seen in 
photo' above taken in the sixties. Rather 
than restore such a flat effect it was decided 
to open up the ceiling and direct both ven­
tilation and stage lighting through the 
spaces which had increased in size as a 
result of the widening of the proscenium. 

The resulting decorative problem was solv­
ed by the installation of an open wire mesh, 
reminiscent of old radiators, which is near 
opaque when the chandelier is on and the 
front of house stage lights are off. Photo 
(right) shows both stage and auditorium 
lights on 'at half' to show the general 
arrangement. 
The forestage area is flexible . The old 
theatre provided a fixed pit too small for 
most orchestras and too large a chasm 

between actor and audience to be ignored. 
Today three arrangements are possible 
which are, reading below from left to right: 
with orchestra pit for 14 in 22m 2; with lift 
raised to give a forestage for acting down to 
the limits of the site lines or for 'in front of 
the iron' recitals etc.; or with three further 
rows of stalls which brings. the seating 
capacity from 499 to 537. 
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Matcham plaster plus people plus modern stage lighting on the 
first night. 
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