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STUDIO COLOR 

And the road goes on forever ... 

The Lightwave Research Studio Colar™ 
automated wash luminaire colors 
your world with limitless creative 
possibilities. A rich palette of 
fixed colors and the most elegant, 
seamless color mixing system ever 
designed inspires you to new heights 
of artistic expression. 

Studio Colar also broadens your 
horizons with its unique beam shaping 
facilities. F~ost, strobe, iris, selectable 
beam angle, and full DMX-512 
compatibility make this luminaire 
the one you can't afford to pass up .. 

The convection cooled Studio Colar 
features a daylight balanced MSR 
575-2 lamp and computer optimized 
reflector which together create an 
optical system with unsurpassed light 
output. This exclusive optical design 
represents the dawn of a new era in 
intelligent lighting, and certainly 
a higher power to be reckoned with. 

On the concert stage, in the theatre, 
or on the set-you'll breathe easier 
knowing you specified Studio Colar. 
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Goldsmith backs 
Superdome project 

Allied Entertainments' chief execu­
tive Harvey Goldsmith and chair­
man Ed Simons have put their 
backing Into the proposed 65,000-
seater Superdome complex in 
West Yorkshire, and have acquired 
a nominal stake in the project. 

The project designer, John 
Garside, a local Bradford man and 
now chief executive of Superdome 
UK, originally proposed the stadium 
for a competition, which it went on 
to win. The scheme was made 
more robust and submitted for con­
sideration for the National Stadium. 
Although it failed in its bid to 
become the National Stadium, the 
project is still going ahead, with a 
planned build time of two and a half 
years. 

Garside comments that 
"Goldsmith and Simons are experi­
enced and respected members of 
the entertainment world" and that 
they are "very happy" to have them 
involved on the Superdome board. 

() live! 

Ed Simons told Live!: "John 
Garside has proceeded with the 
project and put it all together as a 
commercially viable venture." 

He added: "It is a major attrac­
tion for the UK. It is very exciting 
and deserves all the help we can 
give." Harvey Goldsmith told Live!: 
"We've gone on board as non-exec­
utive directors to promote the idea 
of building the stadium. Obviously, 
when it's built we will promote 
there. 

"When the plans for being 
National Stadium failed, they were 
determined to carry on and we 
looked at his plans - and will 
support it." 

With two hotels, a theme retail 
mall, casino, clubs and theatres 
planned, Superdome claims it will 
be the world's biggest leisure, 
sport and entertainment facility 
under one roof - itself the first-ever 
retractable roof in the UK. 
• Fiona Harle1• 

Wembley Stadium 
bid looks a winner 
Wembley Stadium's bid to be 
adopted - and rebuilt - as the UK's 
new national stadium received a 
massive boost last month with the 
confirmation of backing by three 
national sports bodies. 

Soccer, athletics and rugby 
league organisations all gave their 
backing for Wembley stadium as 
the new national stadium site. 
Under present proposals, the 
Sports Council is due to make a 
final decision before Christmas. 

But with the Football Association 
in particular citing Wembley's histo­
ry and status, and its overseas 
image as an Olympic venue, the 
hopes of its rival, Manchester, look 
to be receding fast. 

The plans would involved demoli­
tion of most of the current Wembley 
stadium, with little but the famous 
twin towers being retained in an 
otherwise all-new £200m structure 
designed by Sir Norman Foster. 
• Mike Letl,by 

Ogden pulls back 
Ogden Entertainment Services has made further redundancies, following 
the closure earlier this year of its head office in Windsor with the loss of 
two senior employees and support staff. 

Carl Martin and Steve Pike, who were both working on the Oberhausen 
Arena project, have been made redundant as of November 9. On the back of 
that, Noel Penrose, currently managing director of OES (Europe) told Live! he 
has resigned and will leave the company at the end of the year. 

The news confirms that the American management company has practical­
ly ceased new business developments in Europe. New theme park or other 
business opportunities in Europe will be handled through OES' head office in 
New York. 

Penrose told Live! that after the closure of the head office in March, the 
company had decided to move strategically beyond venues. "Our focus was 
to stop concentrating on new venues but rather move into entertainment in a 
wider sense - theme parks, IMAX cinemas, theatres etc." This has happened 
in the USA, with a number of recent joint ventures. Penrose says the moves 
are a result of the company's realisation that "there isn't enough money in 
venue management." He continues: "They (Martin and Pike) were told in 
March that they would work on the current Oberhausen project, but that 
there was uncertainty after that time. There isn't another project for them to 
move on to." 

Carl Martin was asked by Live! for a comment and responded: "Carl Albert 
Henry Martin has become a victim of 'riffing', (the latest American buzzword 
for 'reduction in workforce') by his present employer OES. Having been 
involved in the design, build, operational set-up and handover of Ogden's 
Nynex arena in Manchester, the Newcastle Arena and most recently Arena 
Oberhausen in Germany, 'Carl Albert Henry', formerly at Sheffield Arena and 
the SECC, Glasgow, is available from November 9, and can be contacted on 
01428 727546." 
• Fiona Harley 

sets dates for Oxford 
Oxford, wl11ch has produced the liiles of Supergrass. Ride and Radiohead, 
will go under t11e spotligl1t as one of the UK"s most vibrant music centres 
when it l1osts next year"s Sound City event, running from October 19 -
26. Organised by the BPI. Musicians· Union and Radio One. it will feature 
concerts, talent showcases. seminars and other events at venues across 
tl1e city. 

With its new autumn slot. Sound City promises to pick up daytime as 
well as evening exposure via the Evening Session on Radio One. The sta­
tion's deputy controller Andy Parfitt says he is co111mitted to providing 
111ore coverage of new bands as well as giving airtime to key seminars 
and debates. 
• K,1re11 Em.Y 



SECC builds new hall 

..,.,-
.,., The Scottish Exhibition and Conference Centre in Glasgow Is constructing 

a new 3,000-capacity hall on its site, due for completion in September 
1997. Built to replace the present 2,000-seater conference hall, the new hall 
has also .been designed as a multi-purpose venue for concerts, launches and 
musicals as well as conferences and exhibitions. It is being funded, in the 
main, by Glasgow's District Council, as a potential source of jobs, tourism 
and business expansion for the city. The new venue was designed by Sir 
Norman Foster, also responsible for the new stadium proposed for Wembley. 
The interlocking shells are designed to evoke the hulls of ships, to mirror the 
area's historical link with ship building. Robert Eynon, the SECC's marketing 
director, told Live!: "We are looking to have a comprehensive spectrum of 
events." The old 2,000-seater conference hall is being converted into a 620-
capacity auditorium and an additional eight smaller meeting rooms. 
• Fiona Harley 

Forum fights licence 
cut as Live! Awards 
switches venue 
The Mean Fiddler Organisation is 
to 'strenously fight' Camden coun­
cil's decision, taken at the venue's 
yearly licence hearing application 
in October, to reduce the capacity 
at the MFO-run Forum venue in 
Kentish Town from 2,1000 to 
1,200. Since the cut also slashes 
seated capacity, the Live! Awards 
(January 30) will switch to the 
Kilburn National Ballroom. 

Until the appeal is heard some­
time this month, the venue contin­
ues to operate at its current capaci­
ty Forum manager Neil Mackie told 
Live! he was at a loss as to the 
council's reasons, although they 
are said to have pointed to 'traffic 
problems'. 

Mackie, however, is adamant that 
the venue follows all its licence•condi­
tions strictly. "We have adhered to the 
licence regulations to the letter", he 

says. "We are required to provide car 
spaces - we do. We provide mar­
shalls, we have road signs to the park­
ing. All our tickets hold the information 
that parking is restricted and we sug­
gest public transport. We pay our own 
staff to tidy up people's gardens -
even when it is not caused by us." He 
continues: "We are appealing and will 
fight it as strenuously as possible. Our 
attitude is, we don't envisage becom­
ing a 1,200 capacity venue." 

• Live! editor Mike Lethby con­
firmed that the Live! Awards on 
January 30 will now be held at the 
Kilburn National Ballroom: "Since 
we are now selllng~dlnner seats we 
clearly needed to confirm a good 
alternative venue. The National 
Ballroom fits our needs and It's a 
few minutes from the Roundhouse 
and our hotels." • Fiona Harley 

Live! Show and 
Awards 1997: 

1997's Live! Show and Awards 
are booking now for the end of 
January in north London. 

The 1997 Live! Show will be 
staged at that historic crucible 
of pyschedelia and punk - the 
legendary Roundhouse in Chalk 
Farm on January 30 and 31. 

Meanwhile, Day 1 also sees 
the Show Join forces for the first 
time with the PSA's 1997 AGM 
and Conference. 

And the evening of Thursday 
January 30 sees the live perfor­
mance industry's most stupen­
dous annual party - the '97 
Live! Awards. 

THE 1997 LIVE! SHOW 
The Live! Show will offer the 

fabulous, cavernous interior of the 
Roundhouse - which has hosted 
Pink Floyd, Jimi Hendrix, The 
Doors and most of the big names 
of the punk era - for exhibitors 
across the whole spectrum of con­
cert and event production, promo­
tion and management. Featuring a 
central bar area and separate 
seminar/ conference area, accept 
no subtitutes - this will be a show 
like no other in the industry! 

Inside, audio, lighting, video, 
projection, drapage, inflatables, 
stages, structures, comms, spe­
cialist servicEls and key industry 
bodies including the PSA and 
ILMC will all be on show. 

Outside, the cream of touring 
and festival services including 
trucking, power, security, mobile 
recording and video, flooring, 
fencing - and more - will be 
showing what they've got. 

Day 1 sees the PSA's 1997 
Annual General Meeting and 
Conference, bringing the indus­
try's top production people to 

north London for a day of dis­
cussion and sessions. 

Day 2 sees special seminars 
- full details will be announced 
next month - featuring more 
leading industry people and key 
bodies. 

The LIVE! Bar is literally cen­
tral to the Show, adding to the 
event's unique nature with a con­
vivial meeting place. With good 
food and drinks available all day, 
this 1s the place to sit down, 
relax, talk and do business. 

Multi-media is a feature too, 
with the Motorola Cyber Cafe 
multiple video screens sho!'ling 
off some of the best Web sites 
from around the industry -
including the launch of the forth­
coming Live! Online News within 
the ILMC's AXIS Web site. 

THE 1997 LIVE! AWARDS 
Presented for the second year 

by Jools Holland, the '97 Live! 
Awards, in aid of War Child's 
Mostar Music Therapy Centre 
appeal on January 30, will provide 
a full sit-down dinner and a limited 
number of individual balcony 
seats at special discount prices 
for bona fide freelancers via the 
PSA and other key industry bodies, 
complete with a buffet supper. 

VENUE: THE NATIONAL 
BALLROOM, KILBURN 

THURSDAY JANUARY 30 1997 
DOORS AT 7.15PM 
DINNER AT 8.00PM 

For details and booking 
applications please call Andy 
Lenthall or Dan Jago on: 
Tel: +44 (0)1322 660070 
Fax +44 (0)1322 615636 

Pio Nahum heads up Martin Pro Southern Europe 
Danish effects lighting giant Martin Professional 
surprised some at September's PLASA show by 
announcing the launch of Martin Southern Europe. 
Situated in the heart of the Italian effects lighting 
industry, Bergamo, the new company will be headed 
by former Clay Paky marketing chief Pio Nahum. 

European territories such as Bulgaria, Hungary, 
Poland, Rumania, the Czech and Slovak Republics. 

Although neither Pio Nahum himself nor Martin 
Professional boss Peter Johansen were available for 
comment, sources have said that Pio Nahum missed 
the effects lighting business very much, and although 
he had successfully gained employment outside of 
the lighting industry, he jumped at the chance of get­
ting back in it. 

The Southern European operation will assist in sup­
porting Martin Professional distributors in Turkey, 
Greece, and Spain, as well as former Eastern 

f) live! 



Fugees, Adams and Metallica 
head MTV Europe Music Awards 

Top international acts will headline this year's MTV Europe Music Awards 
with nominees George Michael, Bryan Adams, The Fugees, Metallica and 
Garbage among those performing live. Robbie Williams takes over from fash­
ion designer Jean Paul Gaultier as host of the event which takes place at 
London's Alexandra Palace on November 14. 

Break for the Border 
takes Dublin's Gaiety 
The Break For The Border Group 
has completed a deal which effec­
tively swaps a Covent Garden pub 
in London, for Dublin's Gaiety 
Theatre. John Northcote, director 
of BFTB's music division, says 
their pub, Dick's Last Restart, a 
joint venture with a US company, 
was bought by Gerry O'Reilly, the 
Irish entrepreneur who owns a 
number of music bars in Dublin 
including Bad Bob's. O'Reilly has 
opened another Bad Bob's on the 
London site. 

Northcote told Live/: "He decid­
ed he was going to sell The Gaiety. 
It was quite a complicated deal." 
He adds: "We will continue to 
operate it as Dublin's premier the-

- atre and continue to operate the 

clubs nights at the weekend." 
A new executive dirE:ctor, John 

Costigan, has been appointed to 
handle theatrical bookings at the 
venue. The London-based music 
team of Martin Greaney, Neil 
O'Brien and Jane Cotter will be 
booking concerts. 

Greaney was on his way over to 
Dublin as he spoke to Live!: "It's 
definitely more of a priority now. 
We're going over to see what we 
can add on the music side." 

BFTB has carried out some 
refurbishment of the 1,150 capaci­
ty venue, whose history dates 
back to 1871. Northcote added: 
"We are thinking of putting a PA 
system in." 
• Fiona Harle)' 

Stephen Foxall: on the outside 
Stephen Foxall, who has worked on a freelance basis for a number of major PA 
companies including Capital Sound Hire and Wigwam, has asked Live! to clar­
ify to those who know, or know of him, in the industry, that he is not the man 
of the same name recently convicted for murder in his home area. Foxall says 
he was told of the news by Transam Trucking's Martin Wright at a Metallica 
show, after news of the conviction appeared in local and national press. He 
adds: "I am not in prison and I am available for tours, one-offs etc." • 

C) live! 

Nominees for the eight categories of awards 
were recently compiled by 800 European music 
industry professionals and MTV viewers are cur­
rently being invited to cast their votes. While the 
show will be broadcast live on MTV to a potential 
123m viewers, a deal with UK broadcaster LWT 
will enable millions more terrestrial viewers to see 
an edited version on Saturday, November 16. 

Lee Jeans and Mitsubishi Motors are once again 
providing sponsorship. 

Dreamchaser Productions, a TV production com­
pany set up in Ireland in 1991 by Ned O'Hanlon 
and Maurice Linnane, is handling production 
through its new London office with MTV's Sara 
Martin, for this, the third MTV awards. 

O'Hanlon told Live/: "Multi-talent shows bring 
their own problems with them. There are ten 
bands who all have different needs and require­
ments. Sara and I are positioning the bands now 
and working out how the performances will fit in 
with the awards." 

ESS is providing the staging, LSD and Vari-Ute 
the lighting, and sound is by Clair Brothers. Event 

production manager is Steve Iredale, long-time U2 stalwart, and Alan 
Branton has been brought over from the US to do lighting design. 

Irish director Delcan Lowney (currently directing hit comedy Father ted), is 
the show director. 
• Karen Fau., and Fiona Harley 

IMFAwards 
honours managers 
Pulp managers Geoff Travis and Jeanette Lee were the recipients of the 
IMF's first Peter Grant Award - inaugurated in memory of the late Led 
Zeppelin manager - at its Roll Of Honour Awards on October 9. 

EMI Music Publishing managing director Peter Reichardt and PolyGram 
chairman John Kennedy were inducted into the IMF's Hall of Fame and there 
were live performances from Cathy Dennis, The Stereophonics and Orlando. 

IMF general secretary James Fisher reported that the awards dinner, held 
at London's Hilton Hotel with 500 distinguished music industry guests, 
retained "a small but special feel". He added: "Many people said they had 
never seen so many music business luminaries together in the same room 
and it was very exciting. There were also a lot of young managers present 
and it gave everyone the chance to meet and talk." 
• Karen Faux 

Cranberries cancel 
The European and British Cranberries tour has been cancelled due to the 
continuing illness of lead singer Dolores O'Riordan. The band cut short its 
American tour in August, as the singer was suffering from exhaustion. 

According to the band's publicist Lindsey Holmes, O'Riordan may be suf­
fering from either stress or anorexia. More than 300,000 tickets had been 
sold for the 40-date tour, due to have started October 15 in Austria, which 
was to have earned the band an estimated £6 million. Most promoters would 
be covered by cancellation/ non-appearance insurance. Promoter Tim Parsons 
at MCP commented to Live!: "I'm really disappointed, (a) because the tour 
was going to do well and (b) because it's a shame about Dolores. I think she 
has a long-term physical problem and I hope she gets better soon. They are 
nice people," he added. Neil Warnock, the band's European agent, would 
make no comment and it is unclear to what extent O'Riordan's illness will 
affect the band's touring situation in the future. 
• Fiona Harlq 



A world of experience that 
doesn't cost the earth. 

Over 20 years of producing live sound consoles has given 

us a pretty clear idea of what our customers are looking 

for in their ideal 8 bus mixer. 

They need a rigid but light and inherently 

reliable monocoque construction to 

withstand the rigours ~f live 
performance. 

They demand 

individual, vertical 

PCBs on each channel for 

strength and 

serviceability . 
8 auxiliary sends and 

SOUNDCRAFT, HARMAN INTERNATIONAL INDUSTRIES LTD., CRANBORNE HOUSE. CRANBORNE RD .• 
POTTERS BAR, HERTFORDSHIRE, EN6 JJN, UK. TEL, +44 (0) 1707 665000 FAX , +44 (0) 1707 660742 
EMAIL: lnfo @s oundcraft.co .uk or visit our web site at http:J/www.soundcraft .com 
SOUNDCRAFT US, HARMAN PRO NORTH AMERICA, INC., AIR PARK BUSINESS CENTER 12, 1449 DONELSON PIKE. 
NASHVlLLE,TN 37217, USA TEL: 1-615-399-2199 FAX : 1-615-367-9046 TEL: BOO#: 888-251-8352 

8 mono sub groups are a 

must have. 

Advanced soloing for monitoring 

as well as front of house use. 

8 stereo inputs and a matrix plus a 

built-in VU meterbridge all as standard. 
And on everbody's wish list, the classic 

Soundcraft EQ. 

But even the most loyal of 
Soundcraft 's customers 

couldn't have expected all 

this for under £9,000. 

<;ould they? 

,-··: Soundcraft 
H A Harman International Company 



Big Love: 
da1,1cing ahead 
At the highest-profile date yet in a 
year of stellar success, Underworld 
headlined Big Love on September 
28 - the last event of a heady 
festival season. 

For Mean Fiddler the dance event 
was a political triumph after the 
earlier licencing adversity at the 
same Otmoor Park, Oxfordshire site 
of Tribal Gathering '95 and a large 
crowd went home replete with 
dance, despite wet weather and the 
need for authority-friendly sound 
levels. 

Colour Sound Experiment lit the 
two main stages (with Haydn 
Cruickshank's dynamic lightshow 
for Underworld) while The Spot Co 
served the others; SSE Hire provid­
ed PA (John Newsham mixing 
Underworld on a PM4000, with a 
Mackie on stage) with Jamie from 
Skan manning the monitor board. 
Numark supported the event in the 
shape of DJ desks on all stages. 
• Mike Let/1by 

Screenco sails into 
Middle East .. . 
Screenco has shipped its first sys­
tem of 16 JTS35 modules to 
Dubai for a winter season of 
sports and entertainment events 
at various venues. One of those, 
the Dubai Racing Club, hosted the 
JumboTron's launch to over 60 
potential clients on the October 
31 opening night of the 1996-7 
racing season. Enquiries will be 
handled by Screenco in the UK or 
Sony Dubai, but Screenco expects 
to Increase its presence in the 
region in the coming months. 

.. . and nautical history 
Following its busiest summer ever, 
Screenco celebrated with a three­
yacht race across the Solent. 

Echoing Livers experiences of the 
DAMMS7Y (Dave Martin Memorial 
Sailing Trophy) yacht race there three 
years ago, Screenco reported that 
"the weather did not cooperate and, 
after spending two hours bobbing like 
ducks on a millpond, engines were 
rewed and the boat with the biggest 
motor won." DAMMS7Y regulars would 
readily have provided Dave, Anita et al 
with the most sure-fire winning solu­
tion ... Soundtracs' phone number. 

(D five! 

AGENCY & PROMOTER NEWS BY FIONA HARLEY 

Ogden Entertainment Services' employees must be 
wondering how much deeper the company's workforce 
cuts will go, with Carl Martin and Steve Pike the latest 
names to find their services no longer required. Now 
managing director Noel Penrose has said he is leaving 
at Christmas. The remaining staff, huddles together at 
Nynex Arena in Manchester, must be re-touching their 
CVs just In case ... 

Now that U2's album, to the frust ration of 
lsland/ PolyGram eggzex, has been put back to 
February/ March 1997, we wondered whether that 
has put the tour bookers on the alert to move the 
dates. John Giddings, working with tour producer/pro­
moter Michael Cohl, was difficult to pin down. 
However, Johannes Wessels, newly-returned to his 
old company Sunrise Concerts, after four and a half 
years running German Tours Concertbureau with Joe 
Rambock, is waiting for news on that very subject. 
Sunrise has U2 dates pencilled in Germany for July 
and August. He told Live!: "I know they are trying to 
move the US dates (starting in March) by four weeks; 
consequently, they may move the European dates by 
four weeks," but says he is still waiting to hear. He 
hopes they will be moved because, he says, the 
dates are all In the holiday season, and not due to go 
on sale until February - not a good time for selling 
tickets. "I'm trying to convince them to put t ickets on 
sale earlier, to take advantage of the Christmas buy­
ing period", he says . 

McCarthy is currently on tour with the Hunchback of 
Notre Dame. True North's Guy Yeomans is tour-manag­
ing Lalbach's five week European tour, booked by Ian 
Huffam at Fair Warning/Wasted Talent, starting early 
this month, plus he is doing Camden dates with The 
Muttonblrds and pre-production for a Fluke radio show. 

Andy Franks, flush from Mike Flowers Pops, is going 
on the road as tour / production manager with Little 
Axe. The UK and European tour starts at The Hop & 
Grape In Manchester and continues through to 
November 26 in Paris, also booked by Ian Huffam. 

Mike Hine at ATB is booking a UK tour with Jolt start­
ing In November. The band has a single coming out on 
independent label Scared Of Girls .. . 

White Light 
expands into 
East Anglia 

Surprise and sadness In the business for Lush drum­
mer Chris Acland, 30, who committed suicide last 
month at his family home in Cumbria. Acland was one 
of the founder members of the band, and was believed 
to have been considering his future with the band fol­
lowing a recent 'difficult' tour of the US. 

The famous watering hole for the hoi polloi in the 30 
and 40s, Cafe de Paris, is back in business after a refit 
by new owners. Partners Nie Trulocke, Jamie Bloom 
and Barry Lorenz have re-opened the BOO-capacity 
nightclub, including restaurant and bar, at its original 
site. First opened in 1914 and bombed in 1941 (killing 
80 people) it saw all the celebrities of its hey-day includ­
ing Marlene Dietrich and Frank Sinatra. Closed two 
years ago, the partners think it is the right time for 
glamour to return to London life. "There's nothing like it 
in London whatsoever, where people can dine and 
dance in glamourous surroundings," Lorenz told Live!. 
Bloom adds: "We aren't actually booking names as 
such, until we get a bit further." 

Forward Agency Booking has moved to: 35 
Britannia Row, London N1 8QH, UK. Tel: +44 (0) 171 
704 8080, fax: +44 (0)171 704 8999. Yes, that's the 
old Brit Row address, not the new one in Putney as I 
may have suggested ... 

Mick Kluczynskl is back from his unaccustomed role 
as site manager on the Tina Turner tour. He is gearing 
up for his busy winter season with production matters 
for January's Live! Show and Awards, and the Brit 
Awards in February. However, he won't be taking his 
usual role with the ILMC this year ... Kim McCarthy and 
partner Robyn Jellef at True North are in the hot seat 
for that one. In fact, Martin Hopewell, though\ still very 
much ILMC-Meister, has handed over the nuts imd bolts 
of conference topics, newsletters, administration and 
production over to the team ... 

Speaking of the Live/ Show and Awards, the team 
was busy at press day securing an alternative stand-by 
venue for the Awards following the Forum's threatened 
licence capacity reduction by Camden Council - the two­
day Live/ Show still goes ahead as planned at the near­
by Roundhouse Theatre (though perhaps we shouldn't 
tempt fate ... ) 

Elcea offers 'flat 
response' hearing 
protection 
Concern about hearing loss by 
musicians and sound engineers is 
one of the issues at the forefront 
of the industry, with many industry 

White Light has teamed up with 
Norfolk's commercial theatre light­
ing specialists Electrolite 
Entertainment Lighting Services, to 
provide comprehensive lighting and 
entertainment services in East 
Anglia. Electrolite is based in Great 
Yarmouth - and has itself been 
involved in a number of leading 
West End productions including 
Tommy and Smokey Joe's Cafe, as 
well as UK tours of Grease and 
Crazy For You. 

professionals now recognising that they risk some degree of long-term ear 
damage. In response, Elcea UK is one company to have developed a range 
of custom-designed hearing protection apparatus. 

+44 (0)1493 330771 

The Elacin ER15 and ER 25 provide flat attenuation protection (-15 dB and 
-25dB) thus ensuring that their frequency response follows the shape of the 
natural resonant frequency of the open ear. Conventional ear plugs do not 
attenuate frequencies evenly. 

Flat attenuation while wearing these protectors on-stage or in rehearsal, 
says Elcea, "will ensure the fidelity of the original sound is preserved without 
any loss of clarity". 
+44 (0)1582 767007 

, .. .,.... 



Outstanding brightness, a perfect and uniform beam, and legendary reliability make Clay Paky 
intelligent projectors a must for Lighting Designers who insist on the best, and want an incomparable array 
of effects on hand to make the most of their professionalism and creativity. 

Super Scan Zoom Golden Scan H PE Golden Scan 3 

CHARACTERISTICS SUPER SCAN ZOOM GOLDEN SCAN HPE GOLDEN SCAN 3 
Lamp HMI 1200 HMI 1200 HMI 575/ 1200 
Standard lens Electronic Zoom from 8° to 16° 24 and 15 degree 11° 
Optional lenses - 13 and 9 degree 16°-13°-11°-9° 
Electronic focus * * -

Wheel with 7 colours + white - * * 
Wheel with 7 special colours + white * * -
Special light blue filter - * -
Rainbow effect, two-colour beams * * * 
Colour temperature correction filters 2 2 2 
RGB colour mixing systems * - -
Max. No. of colours Infinite 113 24 
Rotating gobos in dichroic glass Optional 2 Optional 
Rotating M-size metal gobos 4 2 4 
Fixed M-size metal gobos 4 4 -
Variable speed indexed two-directional rotation of gobos * * * 
10 additional gobos in metal * * * 
Fixed prisms ' - 1 (5 facets) 1 (4 facets) 
Rotating prisms 2 (4 facets, 3D) 4 (4 facets, 3 D, wake, image doubling) -
Frost filters 2 2 1 I 

Iris increased speed increased speed * 
Dimmer 0-100% - Stop - High speed strobe * * * 
Rotation of mirror adapter on projector body 360° 360° 360° 
OMX 512, RS 232 (PMX), analogue 0-10V controls * * * 
Number of control channels 12/ 16 selectable 12 6/8 selectable 

The following are available as standard on Super Scan Zoom, Golden Scan HPE and the T.V. version of Golden Scan 3: lamp hourmeter, side carrying handles, 
graduated scale on bracket and mirror, built-in power factor correction system, safety cables. Silenced versions available on request. 

Distributor United Kingdom: 

PULSAR LIGHT OF CAMBRIDGE ud 

Henley Road - CAMBRIDGE CB1 3EA 
Tel.+ 44 (0) 1223.366798 - Fax + 44 (0) 1223.460708 

CLAY PAKY SPA 

Via G. Pascoli, 1 - 24066 PED REN GO (Bg) Italy 
Tel.+39.(0)35.654311 - Fax +39.(0)35.665976 



C Audio says its PLASA launch of "an exciting 
new generation of amplification" heralds a new 
chapter in the Cambridge company's fortunes. 

The SRX Series , a 3U rackmount , high-power 
amplifi er range, all with continuous 2 ohm capa­
bility, amalgamates C Audio 's top-of-t he-range SR 

and XR models into one range. 
The arrival of the SRX 36 01 (650WPC into 4 

ohms). SRX 3701(80 0WPC) and SRX 38 01 
(1200 WPC), s ignals the demise of the success ful 
SR 404, SR 606 and SR 707 workhorses and the 
popular XR 380 1. 

Internati onal sales manager Richard Moore 
adds th at the range will be extended next spring, 
with an " innovative higher-power product " to be 
unveiled at Frankfurt Musik messe. 

The new amplifi ers will incorporate an 
Advanced Mult it ask ing Primary Signal Access Port 
(AMPSAP). This allows access to all signals in the 
amplifier th at could need manipulation or monitor­
ing. At launch, analogue cards with stereo limit er 
and crossove r functi ons will off er a cost-eff ective 
signal process ing soluti on for many application s. 
+44 (0)1223 211333 

Crest, KT drive Metallica's massive attack 
SSE Hire has added a "huge investment " in Crest 
Series P7001 and 8001 power amplifiers, much of 
it specifically intended for the current, massive, 
world tour by Metallica. 

34 8001s and 12 P7001s have been added to 
the 17 P7001s bought by SSE earlier this year for 
the AC/DC dates, taking the Metallica rig total to 
122 Crest amplifiers. "Crest and the EV MT system 
are irrevocably linked ," commented Chris Beale. 
" It's the correct amplifier to drive the system. 
Structurally they are highly developed and their per­
formances are up to par." The 8001s are being 
used to drive the mids with the P7001s on HF. 

All the amps are housed in SSE's Six Pack cus­
tom racks (each rack, with 12 8001s and three 
P7001s, drives six blocks of PA, and contains an 
on-board motor control system plus power and sig­
nal distribution systems) . Metallica 's production, 
noted Beale , requires three and a half miles of 
speaker cable. 

Crest's Andy Simmons commented : "We are 
proud to be associated with Metallica, who are 
one of the largest touring bands in the world, at 
the same time underlining our support for SSE and 
the MT system in a relationship that goes back 
five years. " 

Meanwhile , FOH engineer Big Mick Hughes 
spec'd Klark Teknik graphics, gates and compres­
sors for his control rig. They include DN3600 pro­
grammable graphics, chosen "for accuracy and 
band separation ", the DN3698 remote controller 
and DN510 gates (" incredibly fast, giving you 
silent gating, no click, a completely natural sound 
and very accurate ," commented Big Mick) . 

The tour is scheduled to last two years and SSE 
Hire share 'stacks and racks' provision with 
Chicago's db Sound according to territory. 

Richard Abel identifies missing Brits at Dr Music 
In our feature on Spain's Dr Music festival last month, 
the 'other' British supplier didn't get a mention. 

Richard Abel, who many will know from Glastonbury 
Festival, tells us that his event production company 
supplied the festival with a Kayam theatre tent: "The 

a) live! 

big blue thing hidden by trees in your photo is a four­
pole Kayam tent shipped from the UK!" 

He has also taken Kayam tents this year to, among 
others, Roskilde, Esbjerg Rock Festival and Pukkelpop. 
+44 (0)1692 536025 

arena. 
Tel. (0027) ~ 618 2105 

Celco's first 
Ventura to 
Romania 
Celco celebrated their first sale of 
the new Ventura 1000 lighting con­
sole to a television company when 
Edgar Surin of EST Audio confirmed 
an order on behalf of his clients, 
Romanian National Television. 
Surin, who runs one of the biggest 
rental companies in Eastern 
Euro~, said: "We first started talk­
ing with Celco two years ago but 
never bought anything - until we 
saw Ventura." 

It will be used on outdoor shows 
in the country, including the mas­
sive Golden Stag, which has a pro­
duction budget of £1 million a year. 
Ventura 1000 will ship in October. 

Definitive Lasers 
opens 
Production 
Village in Dubai 
DLC (Definitive Lasers) Dubai, 
suppliers of lasers, theatrical 
and architectural lighting, fire­
works, sound , Trilite , TFL ground 
support, Steeldeck and audio 
visual equipment, has opened 
new premises in a 42 ,000 sq ft 
complex in Dubai, United Arab 
Emirates - The Production 
Village. 

Director Lorraine Ludman says 
The Production Village "incorpo­
rates a group of related compa­
nies, including ourselves, Aether 
Productions and Waves Studio -
handling film , TV and video pro­
duction , computer graphics , 
design, still photography etc, to 
create a one-stop shop. " 
Tel: (9714) 470484. Fax: 
(9714) 470880. E-mail: 
dlcoubai@emirates.net.ae 



A11y Live sihiatio11 wlJere 4 groujis are required: 

• Front-of-House Console for Bands, Theatres, Clubs 
& Venues • Public Address • PA Hire 
• Contract/Install • Places of Worship 
• Conferencing • Recording ( via Direct Outs) 

• 3-Bus Mixer • Four Frame sizes: 8, 12, 16 and 24 
channel • Separate Mono Bus • 4 band EQ with two 
swept Mids • EQ In/Out Switch • 18dB/Octave 
High Pass Filter on every mono input • 4 Aux's with 
3 pre- or post-fader • 2 Stereo Returns • 2 Stereo 
Inputs • Inserts on every channel • New UltraMic+ 
Preamps • 8 Channel Expander Option 

PRICES £739 
FROM +VAT 

• 4-Bus Mixer • Five frame sizes: 12, 16, 24, 32 and 
40 channei with separate mic input on each mono 
channel • 4 Stereo Inputs for Keyboards or Tape 
Returns in addition to the mono inputs (2 on 12 eh.) 
• 4 Groups, with 4 additional Stereo Returns 
• 6 Aux's with up to 4 pre- or post-fader • 4 Mute 
Groups • 6 x 2 Matrix section • New UltraMic+ 
Preamps • Phase Reverse Switch on every mono 
channel • Independent Phantom Power Switching on 
every channel • Direct Outs on every mono channei 
for individual effects or multitrack tape sends 
• 4 band EQ with two swept Mids • EQ In/Out 
Switch • 18dB/Octave High Pass Filter on every 
mono input • End cheeks removable to reduce 
road case size • 8 Channel Expander Option 

PRICES £130S 
FROM +VAT 

Please send me a brochure on: Live 3' D Live 4' D I am intere51ed in using Live 3' and Live 4' for 
!land l'A D I051albtion D Other appl1cJtion tpk-"" 5P<ti\I • 

Comp,ny/8,nd (if ,pplic,ble) .... 
What magazines tlo you re'Jd> 

Tick here if you do not \\~Jnt to be kept on Spirit's mailing list D L 

Spirit By Soun dcraft ™, 

Harman International 
Industries Ltd., Cranborn c 
House, Cranborn e 
Industrial Estate, 
Cranborn e Rd, Potters Bar, 
Herts EN6 3J N, Engla nd . 

Tel: +44 (0)17 07 665000 

Fax: +44 (0)17 07 66546 1 

htto://www.soirit-bv-soundcraft.co.uk 



Optikinetics reinvents Solar 250 

r,erebrum 
installs at 
Guildfonl 
University 

Starlite Mk5 
hits the streets 
after PLASA 
debut 
Following what AC Lighting called "the tremendous 
response" at last month's PLASA, the new Starlite 
Mk5 OMX moving yoke profile fixture will go into 
production "without delay". At the show, AC also 
announced the formation of Lane Lighting to sell 
the instrument. 

The evergreen Solar 250 projector 
has recently been significantly 
upgraded by Optikinetics. 

It was withdrawn from production 
last year to allow re-engineering to 
meet new CE and EMC directives. 

Other improvements have been 
built in, too, in the process. These 
include a new casing design which 
reduces light spill, improves 
serviceability and improves access 
to the optical system. The latter 
has itself been realigned to improve 
the projector's illumination field 
performance. 

The unit also now runs cooler, is 
lighter (thanks to a new trans­
former) and features a range of 
extra safety features. 
+44 (0)1582 411413 

Surrey University in 
Guildford has re­
equipped its enter­
tainment facilities 
with an expanded 
dancefloor space 
and rationalised live 
venue. Ents manag­
er Ian Lipp placed a 
£25k order with 
Cerebrum's Dominic 
Calvert for a range 
of hardware includ­
ing Pulsar, Clay Paky 
and Martin effects, 
along with Trilite and 
Thomas trussing for 
the disco area. 

Starlite director Ray French commented: "During the show interest was considerable, espe­
cially with the big name lighting designers. Although the Starlite Mk5 is slightly more expen­
sive than other currently available fixtures, designers looked at the optical quality and the 
very complete feature set and agreed it was worth the extra. The 360 x 2702 movement 
enables each fixture to do more, so less are needed to light a large show." The Mk5's launch 
follows extensive development and, says the company, "brings a new level of quality optics to 
the market, with complete image focusing and a flat field that has to be seen to be believed." 

+44 (0)181 949 
3171 

Its compact modular design allows users to purchase only required options. Standard fea­
tures include a 1200W GS HMI lamp, remote focusing, 270 x 3602 movement, strobe and 
separate dimmer. Fully-loaded, the Starlite Mk5 features full CMY colour mixing, 6-position 
colour wheel, two sets of five fully indexing variable speed rotating litho gobo wheels, fully 
indexing variable speed, rotating prisms / effects, and variable frost. 

Wholehog II adds 
At PLASA last .,ear Flying Pig Systems unveiled Wholehog II, fol~ in 
the footsteps of the Wholehog. aiming to make a great Impression on the 
automated I~ world. Michael Jackson Alanis Morlsette Stone Roses 
and The Eagles were ~ Wholehog II s first year of concert tour cred­
its" theatrical shows from - on Broadwlr/to M SS Salgorl Grease 
Ri'tlerdance and Disney's Pocohontss: top Las Yegas shows and several of 
the new generation of cruise liners and highly-Ylslble projects ~ 
The So,w for Europe, the Oscar Awards Ceremony and the United Nations 
Closing Ceremony - plus lead~ television studios lncluclilll RTE, NRK, 
MTV-Gotel:lurg and MTV (UK). 

The new Auto FX offers a new advanced level of automal'8d prqp-am­
mlng, "enabling even a completely Inexperienced operator to create compli­
cated polished 1T10V1ng light effects • says Flying Pig. such as Spirals Fly­
AWflfS, Cencans. Circles, lrts Chases, Ballyhoos Rainbow Colour Chases, 
which normally involve hours of skilled programming time, but can now be 
achieved with a few simple button presses.• 

~ live! 

Chroma-0 
defies 
sceptics 
When the Chroma-Q was launched 
in June, says AC Lighting, "people 
were sceptical about how a colour 
changer could be made and sold for 
only £239.00". 3 months and 3000 
colour changers later, they say, 
• Anybody who has invested in the 
units so far does not seem the 
slightest bit concerned about how 
they're manufactured, just that they 
are, and they will continue to be 
made". Chroma-Q has been a hit 
with schools and colleges, where 
colour changers were regarded as 
an expensive luxury. And recently 
top rental companies have been 
investing in Chroma-Q colour chang­
ers. "They offer an incredible return 
on investment compared to older­
style metal-bodied colour chang­
ers," said LSD's Kevin Forbes. 
AC Lighting: +44 (0)1494 446000 

Biancheri 
tightens 
techies' nuts 
The Biancheri, so its makers (of the 
same name) claim, "will become 
the techie's friend in much the 
same way as the adjustable span­
ner has done." 'Techies' in this 
context refers to ladies and gentle­
men of the lighting truss, to whom 
this wingbolt spanner may prove 
invaluable in securing those 
lanterns and other stage periphera 
- while straining neither wingbolt 
nor techie. 
+44 (0)181 521 6408 



PREAMPS on mono 
channels. 66dB of gain 
range provides 28dB of 
headroom - enough to 
accommodate virtually 
any input signal, from 
the hottest line level 
electronics to the lowest 
level condenser mics. 
48V PHANTOM POWER 
individually selectable 
on each mono channel 

a illGH PASS FILTER at 
lOOHz with steep 
IBdB/octave slope, 
essential for combatting 
stage rumble and mic 
popping (mono 
channels) 

• 4-BAND EQ with 2 swept 
mids on every mono 
input. • 2-BAND EQ on 
stereo inputs 

• • EQ In/Out bypass 
switch on every input 

• • 6 AUX buses with 6 
controls, 4 of which are 
selectable pre- or post­
fader at the master. 
Internal solderless 
jumpers can be accessed 
for pre- or post-EQ 
configuring 

a a 8 GROUP BUSES 

a a 4 MUfE GROUPS 
for scene setting 

a. Multi-tap PEAK/PFL 
indicator 

• DIRECT our on every 
mono channel allows 
multitrack recording or 
individual effects sends 
(internally selectable 
pre- or post-fader for 
live recording) 

REilJRNS for 
additional stereo 
sound sources or 
effects units: 
4 have EQ 

section for 
·additional mixes 

16, 24, 32 and 40 channels 

a UP TO 64 INPUTS AVAILABLE 
( 40 channel version) 

a 4 STEREO INPUTS with 2-band EQ 
and full access to Auxs 

a METER BRIDGE AS STANDARD, 
showing mono input, group and 
master levels 

• INDMDUAL CHANNEL PCBs for 
ease of maintenance and 
replacement 

CHASSIS built to survive even the 
most gruelling schedules 

• Side-cheeks can be removed for 
FLIGHT CASE INS'L\LLATION if 

Please send me a brochure. I am interested in using Spirit 8 for: 
PA D Installation D 
Other appli~ation tph~ ,pcci/yl 
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back to 1'3&d 
Sound Products 

Apogee INIVeil 'truly lntelli• 
gent' amp control 
Apogee Sound will provide AES atten­
dees with hands-on experience of the 
world's first power amplifier software 
control package with truly intelligent 
remote monitoring and control, at the 
AES Show (booth 211) In Anaheim, 
November 8 - 11 
+001 (707) 778 8887 

November News Shorts 
phone accessories will significantly 
reduce the problems associated with 
audio installations. Unitools include: 
the AT8681 UniMix which is a junc­
tion box which takes the output of 
two mics and mixes them into one 
signal; the AT8682 UniGate which is 
a voice operated switch that automat­
ically attenuates a channel by 10db 
when the mic is not in use; the 
AT8686 Unilim which is a mic limiter 
with an adjustable threshold and the 

constant-Q 
AT8685 UniTrap, 
a tunable notch 
filter which helps 
control feedback 
by attenuating a 
narrow frequency 
band. 
+44 (0)113 277 
1441 

Activ e DI box 
from Deltron 

Cyberl.oglc makes big noise 
down under 
The CyberLogic range of high power 
multi-channel amplifiers is winning 
profile in Australia. PA company 
System Sound have used the &chan­
nel NC-800 Series Power Systems on 
a variety of major projects including 
the Victoria State Opera's Pucolni 
Spectacular and Tina Arena's You 
Asked For It tour, which was cited at 
the 1996 Entech awards as the best 
touring concert sound. Also featuring 
the CyberLogic systems is the Les 
Miserables Asia/ Africa Non-Stop 96 
Tour, which is currently being staged 
in Cape Town, South Africa. +001 
(415) 453 1520 

Crest Vx's Liquid UHt 
Northern Light of Edinburgh, Crest 
Audio UK's newly-appointed Scottish 
dealer, have sold a Century Vx xon­
sole to The Liquid Room. 

Another Crest Century console sold 
by Northern Light this month is 

a 40-channel TC 4-buss desk to 
Chequer Mead Arts Centre In East 
Grinstead. +44 (0)1273 693513 

W& T goes to Uni 
W& T Ultrasonics have recently sup­
plied Loughborough University 
Students Union with four AP3 mid 
high and four AP sub speaker cabs to 
supplement the four AP3 mids and 
six AP subs previously supplied. The 
sound system, whioh is Crest Audio 
powered throughout, has now been 
up graded to 20kW power. A further 
four AP100 and AP120 speaker cabs 
have been installed In the new 
Boardwalk area within the Union. 
+44 (0)1652 652850 

Raycom Party in the Park 
Party In the Park 111, staged in Crofton 
Park, Birmingham was a sound suo-

MPD power distro from Out Board 

Out Board announc e MPD 
power distro 
New from Out Board Electronics, the 
MPD 19 inch rack-mounting range of 
power distros feature voltage and cur­
rent monitoring with additional earth 
connectors to link to stage structures 
and rigging, or a ground stake. +44 
(0)1223 837827 

Garwood preview at AES 
Garwood will deliver its Radio Station 
IDS in-ear monitoring system at the 
Los Angeles AES. This synthesised 
system is fully programmable for 
international touring applications. 
Another product launch will be the 
System 3 for fixed and touring IEM 
applications. +44 (0)181 452 4635 

Sound Reinforcement 
Technology move 
SRT has moved to the Sussex 
Downs. The new address is: Unit E, 
Chantry Lane Industrial Estate, 
Storrington, West Sussex, RH20 4AD. 
+ 44 (0) 1903 745725 

Just the Citronic 
Citronlc announce the release of a 
complete new range of PPX amplifiers 
for the installation market. The new 
range comprises PPX2400, PPX2000, 
PPX1300, PPX600, PPX300 and 
PPX150. New features include: 
Dynamic Clip Protection System; 
remote VCA volume control; conneo­
tor options; input mixer and 
enhanced 2 Ohm power capability. 
+44 (0)1225 705600 

UniTools - headache remedy 
for audio installers 
UniTools are range of six new audio 
problem solvers unveiled by Audio­
Technica during PLASA 96. The com­
pany claim that these in-line micro-

G, live! 

Deltron 
Components intro­
duce an active DI 
box which allows 
unbalanced signals 
to be balanced and 
distributed over 
more than 100 
metres of cable. 
The box Is powered 
by externally acces­
sible PP3 batteries 
or phantom power. 
Connectors com­
prise a jack input 
with loop-through 
and balanced XLR 
input/output. +44 
(0)181 965 4222 

Sound 
Contracts 

Wigwalllch_.. 
Raycom 
Wigwam have pur­
chased two Raycom 
engineered Sony 
radio mics at the 
insistence of client 
Chris Hey, sound 
designer for the 
musical Lord of the 
Dance. "We had 
always relied totally 
on Sennheiser in 
the past," said 
Chris Hill from 
Wigwam, "but our 
olient had used the 
Sony mics in previ­
ous productions 
and got on really 
well with them: 
+44 (0)121 622 
4666 

The Black Box Vanishes 

With astonishing rapidity yesterday's science fiction quickly 
becomes today's scientific reality. 

In the world's leading laboratories, researchers are pursuing the 
holy grail of nanotechnology · the fabrication of molecular scale 
machines. 

Although not yet shrunk to the molecular level, d&b's high 
performance systems lead the way for a new generation of 
intelligent, miniature, high output loudspeaker designs. Designs 
which prove that high SPLs don't necessarily have to come in 
large, cumbersome arrays of black boxes. 

d&b systems - a small but significant step towards the 
disappearance of the loudspeaker as we know it. 

d&b a udiotechnik AG, Locks M ill, Brewe ry Lane , Nailsw orth, Stroud, 



cess thanks to Raycom's Aud1x OM7 
capsule. "This was the first time 
we've used the capsule - but rt won't 
be the last," said Birmingham Radio's 
Phil Wood. "The frequency response 
was very good and there was a lot 
less feedback than in previous years." 
The system used is basically a stan­
dard Sony mic with a completely dif­
ferent head on it designed specifically 
to improve the sound quality for live 
performance. 
+44 (0)121 622 4666 

Israel entranced by Floodlight 
Israel's Betty Barn Sound Company 
has Invested in a 24--staok 
Turbosound Floodlight system. The 
system saw action as soon as it 
arrived on the country's biggest-ever 
dance event, an outdoor festival which 
attracted over 10,000 people and 
internationally.renowned DJs including 
Paul Oakenfold. Betty Barn has a dis­
tribution operation as well and has 
recently taken over Turbosound's dis­
tribution in Israel. Director Amir Etkin 
said: "First we were users and we 
liked the products so much that we 
became distributors. We invested a 
lot of money in the Floodlight system 
not only because we are distributors 
for the brand but because it id the 
best equipment on the market." +44 
(0)1403 711447 

completed the first phase of a maior 
sound re-fit at the Guildhall School of 
Music and Drama. The theatre sound 
system is being updated and convert­
ed into a dual purpose rig that covers 
both in house and touring produc­
tions. Equipment supplied includes a 
32-channel Soundcraft K3, a compre­
hensive multlcore and sub box sys­
tem, FOH and amplifier racks the lat­
ter of which includes QSC EX1250 
power amps. +44 (0)1483 797242 

Taste of Celestion in Chicago 
The city of Chicago recently purchased 
30 Celest1on KR8 loudspeakers for 
this year's annual Taste of Chicago 
celebrations. The KR8s were used to 
provide general sound reinforcement 
throughout Grant Park where the festi­
val is held over eleven days. Chicago 
Sound Inc handled the sale of the 
loudspeakers having provided audio 
for all of the park's festivals over the 
past five years. The company's vice 

president of engi­
neering Ian Hunt 
said: "The City was 
very pleased with 
the KR8s. their com­
pact, Euro-style 
design met their 
appearance require­
ments with ease as 
they didn't want big, 
obtrusive cabinets at 
the top of the light 
poles." 
+44 (0)1473 
322222 

Fireball updat e 
At 3G the first of the 
Fireball consoles 
have been rolling off 
the production line. 
The first ones have 
already found their 
way to Holland, 
Sweden, Singapore 
and another is doing 
field trials with a 
major British PA 
company. Most of 
the consoles are 40 
frame madels with a 
variety of input mod­
ules Brochures and 
interactive CD-ROM 
user guides are now 
available 
+44 (0)1702 

420645 

Web News 

Trantec 
Trantec have joined 
the growing number 
of pro audio compa­
nies on the Internet. 
http:// users. 
aol.com/ trantec 

Gloucestershire GL6 0JQ Tel: 01453 835884, Facsimile: 01453 834193 

SAE 
www.saecollege. 
edu.au 
+00 43 1 330 4133 

The School of Audio Engineering is 
taking its Multimedia Producer course 
to the net to enable students from the 
various SAE colleges offering the 
course to link up via the internet and 
work alongside one another on set 
projects. The web site is also going to 
be used as a medium for employ, 
ment. Each pupil will be able to put 
samples of their work and a CV on the 
site, illustrating an individual's style 
and talent to interested companies 
accessing SAE's home page. 
Soundcraft 
Those surfing the net will find 
Soundcraft's home page on: 
Commenting on the new site, the 
companies marketing manager Candy 
Davis said: "Soundcraft's World Wide 
Web site is designed to offer our cus­
tomers a fast and up-to-date means o 
acquiring product and company infor­
mation." 
http:// www.soundcraft.com 

Garwood 
Garwood's web site Is divided into 
two sections. The first is for the in-ea 
monitoring virgin featuring a compre­
hensive guide to Garwood products 
and their operation. the second sec­
tion targets the working professional. 
An extensive Engineers' Forum fea­
tures commentary from many top 
monitor engineers around the world. 
+44 (0)181 452 4635 
www.garwood-radio.com 

Video 

Owl monsters 
Owl Video Systems has launched the 
new Pentranic 38 large screen multi­
media monitor, a cost effective, flexi­
ble display monitor for large screen 
applications. It 's currently the largest 
monitor available for configuration into 
a videowall. + 44 (0) 1825 766123. 

Electrohome ShowStar 
Electrohome Europe reveal the new 
ShowStar Plus LCD projector. This fea, 
tures increased brightness over its 
predecessor, the ShowStar, offering a 
light output of 1200 ANSI lumens an 
a contrast ratio greater than 150 : 1. 
+ 44 (0) 118 926 6300. 

Prompted by PSL 
Presentation Services Ltd can now 
offer a full prompting service for 
tours, award ceremonies, conferences 
and video shoots, following the acqui­
sition of Prompting Ltd. + 44 (0) 181 
208 7106. 
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FAX liHIS COUPON TO US NOW ON +44 (0)1322 615636 

AO Please send me information about exhibiting at The Live! Show 1997 
BO Please send me my FREE ticket for The Live! Show to the address below 
cO Please send me information about attending The Live! Awards 
o O Please send me information about sponsorship opportunities at The Live! Show & Awards 1997 

Title (Mr/Ms etc.) __ Initials __ Surname/Family name ___________ _ 
Job title ____________ Organisation name ___________ _ 
Organisation address ________________________ _ 

Post/Zip code ____________ Country ____________ _ 
Tel Fax _____________ _ 

Alternatively, post to: The Live! Show & Awards, Nexus House, Swanley, Kent BR8 SHY, UK 
OR call Andy Lenthall on +44 (0)1322 660070 
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Trade News 

Celcoal change 
Celco have taken on their own dis­
tribution in the US in a joint 
arrangement with Canadian distrib­
utors Novatec. The deal was 
cemented at PLASA. Also appoint­
ed as a sub distributor is 
California-based TMB Associates. + 
44 (0) 1322 282218. 

A&H win NatWest •-nl 
Allen & Heath have been 
announced as South region win­
ners of the NatWest/ Ff Export 
Excellence Awards. Allen and 
Heath's workforce numbers over 
100 at their Penryn factory which 
has been the company's base 
since 1983. +44 (0)181 207 5050 

EAW in the UAI 
EAW International has appointed 
Gearhouse Systems as exclusive 
distributor for their professional 
audio products in the UAE. +44 (0) 
1494 539090. 

Tomcat opens UK plant 
Tomcat UK Ltd was introduced at 
PLASA 96 to produce and sell 
Tomcat trussing and related prod­
ucts in the UK and Europe. The 
company will be based in Evesham, 
Worcestershire: + 44 (0) 1386 
48888. 

N- catering band 
Band of Aprons are a new touring 
catering company headed by 
Caroline Birthwright of Stanbridge 
Residential Studios. Birthwright 
has worked in the music industry 
for several years and has earned a 
reputation for "superlative cuisine 
and hosting good parties". + 44 
(0) 1444 401996. 

Beltron over subscribed 
Trading In Deltron Electronics PLC 
kicked off on the Stock Exchange 
with the offer being twice over-sub­
scribed. Shares opened at 165 -
170 pence per share - a 10% gain 
on the placing price of 150p. + 44 
(0) 181 965 4222. 

Amateur succen 
BT and The National Federation of 
Music Societies (NFMS) celebrated 
the major success of their 'Making 
More of Music' event last month. 
Over £200,000 of sponsorship has 
enabled 18,000 training opportuni­
ties within the voluntary music sec­
tor. + 44 (0) 171 828 7320. 

Boardwalk upgrade 
Manchester's Boardwalk has had a 
major system upgrade. New gear 
includes a Soundcraft 32 channel 
monitor desk, C-Audlo amplifiers, 
drum fill and several bi-amped 
wedges to give up top 8 on-stage 
mixes. FOH is a new Soundcraft 
Spirit 8 Bus 32 channel console. 
+ 44 (0) 161 228 3555. 

e five! 

Britannia Row recruits two 
Britannia Row Productions 
has signed up two experi­
enced tour services names. 

Mike 'Bunny' Warren, for­
mer FOH sound engineer with 
Take That and Status Quo, 
among others, is a particular 
coup; with his wealth of con­
tacts, he expects to bring 
new business to the compa­
ny. He commented: "It was 
the right offer at the right time. I'll 
be looking to introduce new clients 
while helping to service the existing 
ones." 

Helen Smith also joined BRP at 
the end of September after five 
years with Nick Levitt and Sophie 
Ridley at GP Presentation - latterly 
as production assistant alongside 
Levitt on the Simply Red tour. She 
previously worked with Berryhurst. 

"The proposal came out of the 
blue during the Oasis show at 
Knebworth and the timing was 
right," she said. "After Simply 

George 
Michael 
Unplugs 
onSM24s 

Red's tour, the GP office in London 
was due to close down and relocate 
to Ireland where Nick and Sophie 
live." Mike's duties will be of a 
technical nature, while Helen will 
handle administrative detail. 

BRP's autumn schedule is head­
lined by Cliff Richard's Heathcliff, 
an MTV special with George 
Michael and pan-European tours 
with The Cure, Jamiroquai, Manic 
Street Preachers, Pearl Jam, The 
Chemical Brothers and Joaquim 
Cortez. 
+44 (0)181 877 3949 

Two Soundcraft SM24s were recently used as monitor consoles on George 
Michael's MTV Unplugged concert , which will be broadcast by MTV 
Worldwide and BBC Radio 1 in early December. 

An invited audience of 450 was treated to a stunning set from the singer, 
backed by an 11-piece band and 8-piece string section. The two 40-channel 
SM24s were linked to provide 72 input channels feeding 26 stereo mix outs. 
Said monitor engineer Aden Gregory: "The beauty of using the SM24s was 
the ease of linking them, thanks to the 'intelligent link' system, and the fact 
that there was no desk noise - which was particularly important with the 
amount of in-ear monitoring we were running. The concert really was unique 
in so far as the logistics of monitoring were concerned - and on a gig like 
this the last thing I need to worry about is the gear." 
+44(1707)665000 

Stardraw 20 
Vm~ion 2 
launched 
Starlight Systems Technology has 
released an upgrade to the 
Stardraw 2D CAD package -
Version 2 . Additions to existing fea­
tures include 'drag-and-drop' sym­
bols, drawings and OLE 2.0 objects 
from other applications, instant 
start-up, faster and easier report­
ing, mujtiple undos and redos, 
dockable and sizeable toolbars, 
editing symbols that are part of 
other symbols, and support for 
thousands of libraries. An external 
database has also been added to 
this version. 

Users can link symbols to data 
stored in an external database or 
spreadsheet. Programmes support­
ed include MS Access, MS Excel, 
MS FoxPro, Borland Paradox, SQL 
Server and Oracle. 
+44 (0)1715114400 

Omital's XTA DP200s 
Orbital, the London-based theatre 
and conference sound rental com­
pany, has acquired six XTA 
Electronics DP200 provcessor 
units and GQ600 stereo graphic 
EQ units. 

Chris Headlam-Morley, Orbital 
MD, said: "Our engineers love the 
DP200s because they combine a 
powerful delay line, eight-band 
parametric EQ and limiting in an 
easy-to-programme box, and high 
sound quality that can't always be 
taken for granted with digital 
processors. They offer excellent 
EQ 'for free' whenever a delay line 
is used." 

First contracts for the new XTA 
kit were the Lindsay Kemp tour 
and the Birmingham Motor Show. 
+44 (0)1299 879977 

Space Cannon Devils warn drivers off 
the murky road to Florence 
Italian searchlight manufacturers Space Cannon (of 
Fubine, Alessandria) supplied several of their powerful 
fixtures to illuminate Florence during G7 meetings held 
there recently. The units in question - six Space 
Cannon One C.S. 7000W, one S.C. Four 7000W and 
four Target 2000W, were installed at the ancient gate­
ways to the city, and their powerful beams set to meet 
in the sky over the city's basilica. 

But the Northern Italian firm hit the headlines recent­
ly for a more unusual use of its fixtures, again in 
Florence. Due to an alarming rise in smog levels at cer­
tain periods of the year, local authorities have decided 
to block motor vehicle access to the city centre when a 
certain level of ozone is reached in the air. To forewarn 
drivers of this veto, Florence's Town Councillor for traf-

fie, Amos Cecchi, recently hit on a spectacular idea. He 
had the council take delivery of three 7000W Xenon­
powered Space Cannon Black Devils, which have been 
installed by SILFI, the city's lighting board, at strategic 
points around Florence. 

When the 'veto' level of ozone is reached, the Black 
Devils' 360-degree pan movement is set and the beams 
fired into the sky above Florence, warning would-be 
commuters that they must leave their vehicles on the 
outskirts of town the following day - or use public trans­
port. The units were chosen after testing and ensuring 
that as well as being highly visible, would not disturb 
traffic at the local airport. 
Space Cannon: Regione Belvedere +39 131 772288 
• Mike Clark 
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Varicurve Remote 
upgraded 

~· A software upgrade to the FPC-900 Varicurve 
portable wireless remote controller enables it to 
control the TCS Series delays - in addition to 
certain functions of the Omnidrive. 

By directly controlling the TCS-803 Multi-Tap 
Time Correctors and the TCS-804 Dual Time 
Correctors, it can be used to set-up delays (includ­
ing delay towers) from any part of an auditorium. 
The remote was introduced three years ago and 
BSS say this latest development has been driven 
by market demand for integrated control. 
+44 (0)1707 660667 

Marquee install 
atOuestors 
Marquee Audio has won a contract for a 
National Lottery-funded sound install at the 
Questors Theatre in Ealing, west London, said 
to be the largest amateur theatre in Britain, 
and probably the world. 

Built in the early '60s, it was the first new 
theatre design in this country for over 30 years 
and the adaptable horseshoe shape was revolu­
tionary, according to the theatre's head of 
sound and freelance editing and theatre consul­
tant, Ian Howlett. He said: "The theatre was 
built with a 100V line system, with column 
speakers and rotary attenuators. There've been 
a couple of major upgrades since, but there's 
never been the money or effort to do the job 
properly." 

Consultant Rob Dollings of AMS drew up a 
specification including a delay system to 
resolve problems caused by the adaptable 
stage space. Howlett chose Marquee Audio who 
fine-tuned the design, supplying Martin Audio 
ICT300 and EM 25 cluster for reinforcement 
and in-the-round productions, an ICT300 cluster 
fclr proscenium productions and more ICT300s, 
four EM15s and two EV Eliminators for stage 
effects, plus two Martin ICS300 bass bins, one 
fixed and one portable. 

Other equipment from Marquee Audio 
includes a Tascam DA20 DAT player, Denon 
MD990 and 980 MiniDisc cart machines and 
cassette and CD, Yamaha Q2031 graphic, six 
Crest Vs 960 amplifiers and a Vs 650, while a 
custom 16-channel Soundcraft Venue Theatre 
mixing desk 8 stereo, 8 theatre mic/ line inputs) 
had already been specified. Radio gear includes 
Trantec S2 hand-held and lapel radio mics. 

"We have gone from just ten circuits and 
400W of power to 54 circuits and 6kW," said 
Howlett. The refurbished theatre reopened on 
September 21 with a production of The Lion In 
Winter. 

eD rive! 
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Breakfast with Templine 
Bristol-based temporary power 
company Templine recently 
joined the crew of Channel 
Four's The Big Breakfast and 
took to the road for Eggs on 
Legs II, a four-week tour of the 
UK. 
The live-link eggstravaganza 
was fronted by Dannii Minogue 
and Richard Orford and consist­
ed of twenty shows including 
three in Ireland and one on the 
Isle of Wight. 

Templine engineer Angus 
Mcinnes couldn't wait to get 
cracking having worked on a 
similar project last year: "It is 
good fun , despite the early 
start. We all get involved in 
making sure things run smooth­
ly, and as it's a live show this 
means getting things right first 
time. There is no second 
chance." Angus explained that 
his main concern was not to 
lose power during the live trans­
mission : "I use two generators 

running together syn­
chron ised so if 
there 's a problem 
with one of them the 
other one carries on. 
It can get a bit scary _ 
if you do have any 
problems when it's 
live on the air." 

Templine employed 
their extra-quiet gen­
erators ensuring that 
no background noise 
was picked up on the 
programme as Chan-nel Four 
transm itted the roadshow into 
millions of homes across the 
country. 

Other news from Templine is 
that the company was recently 
called in to help Walt Disney 
launch their latest film , The 
Hunchback of Notre Dame, in 
Madrid, Spain. Disney produc­
tion manager Andy Peat said: 
"With special lighting and 
sound effects, singers, dancers 

m 

and hundreds of costume 
changes our power require­
ments are substantial. 
Templine have worked for us 
before on similar projects and 
we know that they can provide 
us with both safe and reliable 
extra power that is so impor­
tant, particularly as the show is 
repeated five times a day for 
the month that we are in 
Madrid." 

This is the second Disney 
film launch that Templine hax._e 

worked on. Last year they 
helped launch Pocahontas and 
earlier this year they powered 
the press launch event for 101 
Dalmatians at Shepperton 
Studios. 

Other contracts lined up for 
November include the 
Snowboarding Championships 
in Prague and Berlin and an 
Arboretum Extravaganza which 
consists of feature-lit trees in a 
woodland sett ing. 
+44 (0)117 9235950 

NEW! Stardraw 2D Version 2 
lk2G 

, 
Design your next Lighting Plot using Stardraw 2D ... 

l M' y 

• 32 bit Windows Program • Edit symbol of Symbol " 

• Hundreds of Free Symbols 
I 

• Compatible with ShuttleCAD, 

' • Powerful Reporting and Bill of Materials HireTrack and RMS. 
r 11 r 

• Link to any database • Crash-proof software 1 t hoector 

• New Drag and Drop Interface • 30 day money back guarantee 

• Import and Export DXF and FastCAD • Only£295 

Upgrade from Stardraw 2D Version 1 or Stardraw 3D for only £100 

Keeping an eye on the future 
fr 

Visit http://www.starlite.co.uk and see for yourself. 

,-,~ Starlite Systems Technology Limited 
Calena House, Caxton Street North, London, E16 lJL 

Tel +44 (0) 171 511 4400 Fax +44 (0) 171 4 76 2922 Email sales@starlite.co.uk 
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The Allen & Heath GL3000 ... 

... all you hear is true. 

; 

GL3000 SPECIFICATIONS 

• Ideal Front-of-House and Monitor console • 16, 24, 32 & 40 Channel frames • 8 Subgroups 

• 2 Stereo Matrix Outputs • 4 Stereo Dual Mic inputs* • 4 band mid sweep EQ plus switchable lo-cut filter 

• 8 Aux sends, 2 Stereo Returns • 2-track record and replay • Extensive metering and monitoring 

capability • Expandable • Optional VU Meterbridge* •i;,cep1onlhe t6ch,,m,tGLJOOO 
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GL3000 - 816 GL3000 - 824S GL3000 • 832S 

rue sound, true versatility, true reliability, true 

value. The GL3000 adds up to an outstanding 

True sound is what you'll hear from this wonderfully 

flexible 8-buss, 8-aux desk. It's whisper-quiet (-102dB residual 

output SIN ratio). 

True versatility means it can out-perform many 

competitors. It can be used equally well front-of-house/monitor 

(or both) and for theatre mixing - straight out of the box. 

There's an impressive array of facilities including dual-matrix, 

mono sum output, both mono and stereo inputs, (stereo offering 

both mic/line), inserts throughout, dual stereo returns and you 

can configure aux sends for specific requirements. The GL3000 

is also expandable mechanically. And with Allen & Heath's 

SYS-LIN Km technology you can link console to console. 

True reliabihty comes from Allen & Heath's 25 years of 

console design. 

True Value - the GL3000 represents, arguably, the best 

cost/features console Allen & Heath has ever made. 

Choose the GL3000. Because everything you'll 

GL3000-840S 

ALLEN ... c•~ 
HEATH 

1995 INVllSTOII IN PEOPLE 

- HARMAN ASSURANCE --
-- PREMIUM QUALITY --
- FULL TECHNICAL SUPPORT -
-- RELIABLE SERVICE --
H A Harman International Company 

Hannan Audio, Hannan International Industries Limited, 
Unit 2, Borehamwood Industrial Par~ Rowley Lane, 

Borehamwood, Herts WD6 5PZ, En~and 
Tel: +44 181-207 5050 fax: +44181-207 4572 
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LIVE! presents the first appearance of a regular monthly column from our 
U.S. correspondent in the Big Apple, Jo Gardetta. New York Nights will 
offer her account of goings-on and gigs in the live music business in 
America - beginning this month with an account of Patti Smith's return to 
the boards on her home turf, shortly before her recent European dates. 

Patti Smith during her autumn 
shows at the Shepherd's Bush 
Empire, London. 

, Photo: Steve Gillett 

Live! U.S. NEWSDESK • Jo Gardetta • (1) 212 645 7902 

What a corker. Patti Smith live In Central Park: 
a quintessential moment in rock's rich tapestry. 
Back on the New York scene after a 17-year 
absence, the salient tones of the godmother of 
punk float through the balmy New York night: ·t·m 
dancing barefoot ... • and indeed we were. A warm 
September evening, with hurricane Fran blown out 
to sea, it was a fitting end to the Summer 
Stage's season. And an excellent venue to view 
Ms Smith's return to her New York roots, a sort 
of alfresco Forum. Those who couldn't cough up 
the $15.00 ticket fee had decamped to a grassy 
knoll on the other side of the fence to enjoy the 
festivities. A gracious and respectful audience, 
they were obviously keen to see her back. An 
eclectic bunch of hippies old and new, some left 
over from the Grateful Dead, some dead trendy, 
dogs and children: all were welcome. 

This may not have been a pivotal gig in Patti 
Smith's ground-breaking career; however, it was a 
poignant one. Back on the road to promote her 
highly-acclaimed new album Gone Again - her 
first in eight years - it was not a tour in the con­
ventional sense. She is now armed with two chil­
dren, and prefers to fit her work around their lives 
too: it's very much a family affair. So much so, in 
fact, that not only are we introduced to morn 
senior, but the 14-year-old Jackson Smith also 
came out to take lead guitar on what we must 
assume is his current favourite song: Deep 

Purple's Smoke On The Water. [Patti's sole con­
tribution to this in London was to sing the cho­
rus 's second line • ... and fire in the sky ... • -
anorak-wearing Ed.] But hey, it's his mom's show. 
Apart from her immediate family, on stage Ms 
Smith is also joined by her extended one: old 
cohorts Lenny Kaye (guitar), J D Daugherty 
(drums), Tony Shanahan (bass) and Oliver Ray 
(guitar). Other musical highlights were supplied by 
Zeke Schein. The latter, itinerant readers should 
note, is normally to be found behind the counter 
of the Matt Umanov Guitars store on Bleecker 
Street in Greenwich Village - which has been flog­
ging plectrums to rock's aspiring and inspired 
since 1965. It is, he says, "simply the best guitar 
shop in New York City," a view quite possibly 

, shared by Patti herself, who likes it so much she 
invited Zeke to join her show. Does this happen 
often, Live! wondered? "Patti's a friend of mine 
and I've sold her a couple of guitars," explained 
the modest Mr Schein. "Tom Verlaine was out of 
town and they needed someone to play slide. I 
did a song called Wing off her new album. I just 
filled in," he grinned. "It sure was a real fun gig." 
Nice work if you can get it. 

This long-overdue return to the stage comes in 
the wake of personal tragedy with the untimely 
deaths of her husband, former MC5 guitarist Fred 
'Sonic' Smith, and then her brother, Todd. She 
and Fred had already started work on her resur-

gence and these shows were as much a confir­
mation to herself as to her fans that she's back 
on track. It may not quite be the Patti of the past 
- there is an absence of youthful irreverence -
but she can still captivate an audience. The char-

. acteristic braiding and un-braiding of her hair, the 
monosyllabic torrent of spoken words and her 
ever-distinctive vocals: the plaintive wail of a long­
since-vanished tribe wound around the nasal 
shout of a woman who still wants to wake us all 
up. She moved easily between the new material 
of her current album and old hits like Rock'n'Roll 
Nigger, slipping in one or two of rock's finest, 
notably a splendid rendering of When Doves Sing, 
which had most of the audience guessing until 
she spilled the fourth line: "Maybe I'm just 
like ... ". During her decade-and-a-half of domestici­
ty the b,eady world of male-dominated rock has 
seen an insurgence of female talent. For Patti 
Smith costs a long shadow. Her presence can be 
felt throughout the current crop of top acts. 
Michael Stipe cites her as his monumental 
mome.nt in musing on all things rock, and she is 
now to be found crooning on REM's single £-Bow 
The Letter. It was an evening filled with nostalgia, 
with family and with friends. Patti Smith is as 
much an inspiration now as she was then. If she 
was worried that we were worried, she may rest 
assured ... no worries. 
•live! 

Micro-Scope 11111 l: ern~t http/~~~:~ ~c~:~~ s; 1~~:~~~ ~: epages,artisti, 

Artistic licence =Micro-Scope 11 ARTISTIC 

The Only DMX512 Tool You 
Will Ever Need 

TRANSMITTER: 

o Any range at a level or 
ramping 

O 15 Presets with 
Snapshot from DMX 
input 

o Percentage, Decimal, 
Binary & Hex Display 

O Programmable Start 
Code 

o Automatic backup mode 
switches to a preset if 
the desk fails 

RECEIVER: 

o 24 Channel Bar Graph 
O 6 Channel Decimal , Hex & 

Percentage Display 
o MaB, Break, Refresh Time 

& Channel Count 
0 Snapshot to Preset 
O Flicker Finder 
O MIDI Receive 
o Scope Trigger 
o Single Ended Cable Test 
o Double Ended Cable Test 
o. Rechargeable NiCd Battery 
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A Shure 
Wireless 
System for 
under 3 0 
(with no strings attached.) 

Shure T-Series Wireless Systems 
You don't need to spend a small fortune to own a 
professional-sounding wireless system. Just step up to one of 
Shure's high performance, highly affordable T-Series systems. 

Whichever you select, you'll get a system that's custom 
designed for your application, with an impressive 
array of standard features you'd 
expect to find only on the 
most professional systems. 

Shure's exclusive 'battery 
saver' technology 
provides up to 18 hours 
of battery life and operates in coniun on w 
indicators; one for on/off and another to warn when battery life 
is low. A convenient mute switch delivers noiseless control of 
on/off functions, while Shure's noise squelch circuitry virtually 

eliminates noise bursts. 

Alternative systems are available with 
Shure's exclusive MARCAO­
diversity receiver with its intelligent 

circuitry. MARCAD monitors and 
combines signals from two radio 

antenna, while eliminating dropout and 
switching noise. 

So say goodbye to amateur hour and 
take a closer look at the wireless 
systems that can take you as far as 
you want to go. 

THE VOCAL ARTIST 
Enjoy the total freedom of 
movement which only a 
wireless system can provide -
plus a choice of microphone heads, 
Shure's world-standard SM58 or the popular 
BetaGreen 3.0 microphone head. 

Model ETV30S (BG3.0 head) £259 +VAT 
Model ETV58S (SM58 head) £295 +VAT 

THE GUITARIST 
Designed to deliver the full sound you'd expect 
from a wired setup. The Guitarist offers Shure's 
highly reliable surface mount technology and input 
gain adjustment for the best signal-to-noise ratio with 
the widest range of guitars. 

Model ETGS £195 +VAT 

Shure's ruggedly built new wireless system delivers 
top-quality sound and wony-free rallabllity. It's 
lightweight ultra-comfortable and fully adjustable. 
And will withstand hour after hour of highly active 
use. The unique head band keeps the headNt 
securely in place. 

Model ETHS £2N+VAT 

Delivering wireless convenience from pulpit to 
podium, from small rooms to large venUM. Shure's 
low-profile Wl.93 miniature lavaller microphone is 
among the smallest in the bualneaa. It offers crisp 
clean sound along with outstanding ntlablllty. 

Model ETPS £248 +VAT 

SHU~ 
HW International, 167-171 Willoughby Lane, London N17 OSB Tel: 0181-808 2222 

Please send me details on Shure T-Series Wireless Microphones 
LIV 11/96 Address _________________________ _ 

Postcode ________ --=----'----=-





When rock'n'roll meets theatre ... 

The stage show Heathcliff, starring Sir Cliff Richard and based on the book he co-wrote with Frank Dunlop, began its UK 

tour at Birmingham's National Indoor Arena on October 16. The show, based on Emily Bronte's Wuthering Heights, 

stars Helen Hobson as Catherine, playing opposite Sir Cliff - billed as plain 'Cliff Richard' on the show's publicity - and 

there are a few, well, developments of the original plot. Like, pirates and stuff. It's beautifully produced, with multiple 

projections adorning the set, a quadraphonic sound system and a fluid lighting design by Andrew Bridge. Production 

director is Dick Parkinson, with costume designer Jo Vanek, lyricist Tim Rice, director Frank Dunlop, composer John 

Farrar, production music director Mike Moran and orchestrator Sean Callery. Putting Wuthering Heights onto the stage 

has been Cliff Richard's dream for many years. Mike Lethby saw the show and talked to the production team at the NIA 

F 
allowing production rehearsals and restrict­
ed previews at Earl's Court 2, the show, with 
music by John Farrar and lyrics by Tim Rice, 

opened with a three-week season at the 
National Indoor Arena in Birmingham on 

October 16. It will go on to play the Edinburgh 
Playhouse, the NIA again for a short run and 
Manchester Palace Theatre, before coming to London 
in early February for a season at the Labatt's Apollo 
in Hammersmith, which runs through to July 1997. 
THE SOUND OF HEATHCLIFF 

For Britannia Row Productions, this is a tour which 
has probably entailed more heart-searching and re-

thinking than any of their of their more conspicuous 
recent high-profile jobs with Oasis, Pink Floyd, or their 
annual run of major festivals. 

As FOH engineer (and co-designer of the Heathcliff 
sound system with Mike Lowe and fellow BRP regular 
John 'JJ' James) Colin Norfield puts it: "This show is 
part theatre and part rock'n'roll." And then some. 
Starting a high-profile show at the NIA in Birmingham 
and then going on to play theatre venues - after pro­
duction rehearsals in the even-more different envi­
rons of Earl's Court 2 - was, most would agree, not 
exactly the audio pro's dream ticket. 

Brit Row has worked with Cliff Richard since his 

anniversary tour in 1990 - originally fielding a PA rig 
based around Turbosound TMS-3s. Prior to that, the 
artist had operated his own sound rig. 

Colin Norfield himself has actually had 24 years 
with the artist, back since what he calls "the days 
before touring PAs", and back when he worked for 
Orange Music, who had one of the first PA hire com­
panies - out with the Four Tops, Temptations and 
Richie Havens on eight-week tours of Europe. Thus 
the three men bring a wealth of experience to the pro­
duction. 

"A Cliff tour came along," he recalls. "I remember 
them saying 'it's not a rock'n'roll show, you know, 
leave a bit of space for Cliff'. He's great to work with, 
a real pro, and I don't think you'd find anyone with 
more enthusiasm; he really spurs you on. He's a per­
fectionist; he'll do anything you want to try and make 
it better and he's always striving." 

This is a quiet show, Norfield adds, partly in the 
interests of vocal clarity and partly in view of the fam­
ily nature of the audience."You can only mrke it as 
loud as the quietest thing, and dialogue is very impor­
tant in a musical. 

"On a rock'n'roll show you mix the band first and 
then get the vocals over the top, but here the vocals 
have to come first. It's very different to working with 
him on a rock show, it's scenery, it's set, it's chore­
ography. I'm trying different ideas but the vocals are 
all-important. The other thing is that there's no hand­
held mics: all the radio mics are in their beards and 
so on, so again, levels ar.e critical." 

Despite their pedigree in pure rock, Britannia Row 
do number among their theatre musical credits such 
productions as Blood Brothers and Hot >t p29 





.,.,,. 
' 

+« p27 

Shoe Shuffle. Commented Mike Lowe: "More of 
these theatre shows are now crossing the frontiers 
and bringing people in with different disciplines; for 
example you are getting conference specialists doing 
the projection work and a lot of the lighting certainly 
wasn't designed for theatre and wouldn't be there if 
it wasn't for rock'n'roll. Cliff has always wanted to do 
a musical and Wuthering Heights is something that 
captured his imagination. 

"As for the sound, it's a mix between rock'n'roll hi­
fi and the spoken word. But to put bums on seats 
people need to be more and more adventurous and 
on that basis we look forward to becoming more 
involved in legitimate theatre - on shows with a spir­
it of technical adventure." 

Mike Lowe commented: "Heathcliffcertainly came 
together properly this year and the sound design has 
had to track the music and direction as it has contin­
ued to evolve." 

He added: "In a theatre performance we recognise 
that you cannot kill people at the front in order to get 
the sound to the back - you have to use a lot of 
delays. You are getting up to fairly high SPLs, and the 
fact that Turbosound Flashlight/Floodlight, which will 
be used on the main system, have tight and pre­
dictable dispersion patterns, helps a great deal - par­
ticularly with a lot of radio being used on stage. When 
you're going into a theatre for a residency it enables 
you to install your rear sound effects properly on 
three levels, and we would take the same approach 
with quad; but you simply don't have time to do that 
on a rock tour." 

Other Brit Row crew members seconded to 
Heathcliff for the duration of the run include Vince 
Sharpe (looking after the radio mics) and Maria 
Mazarracin (tending cues for the Akai hard disk and a 
DAT player with effects like wind noises), while Paul 
Johnson is their man PA system technician. Huw 
Richards is assisting Colin whilst Oasis are off the 
road. 

Other Britannia Row crew have also formed an 
advance party to add necessary fly points and run 
cabling and so on into the feature theatres, in prepa­
ration for an easy production load-in and PA rig when 
the time comes. 
THE SYSTEM 

Colin Norfield outlined the system design - begin­
ning with the NIA itself. "The fact that the tour start­
ed at the NIA has been a challenge in itself," he said, 
"because Heathcliff is a theatre show. Even with the 
drapes the NIA is still really an arena; the sound is 
still bouncing off the back wall. Mind you, compared 
to the Earl's Court dress rehearsals the NIA is won­
derful. There, with the whole cast and band in an 
empty room, we were kind of stabbing in the dark." 

He added: "Cliff's fans are pretty loyal to him, and 
I don't think this is quite what they expect. But they 
love it." 

Let's start on stage. The band comprises drums, 
bass, guitar, three keys and three vocals. Mics are 
cardioid Sennhesier 104s "because when they're 
standing very close we get so much spill down them 
- they're used on the five principals and five 'ele­
ments' (on-stage backing vocals) and three dancers". 

All are on Garwood in-ear monitoring - there are 
four wedges up in the truss, too, one in each corner, 
principally for the Journey sequence. "Hand Held 
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Audio supplied the Garwoods," commented Norfield, 
"and they're supporting us brilliantly. JJ mixes the 
monitors on a PM4000. But Cliff's been using in-ears 
for years - in fact, he was one of the first to try 
them." 

BRP also purchased several AKG C568 shotgun 
and C54 7 boundary layer microphones for the job . 

By far the strangest implement in the sound 
crew's armoury here has to be the Redburn Transfer 
45ft trailer - carpeted and curtained-off to accommo­
date a drum booth / studio. 

On all productions the band are positioned 
remotely from both stage and audience. At the NIA 
they are working, on wired cans, inside this trailer but 
in Edinburgh and Manchester they will perform from 
a sealed-over pit, while at Hammersmith they'll per­
form from an upstairs room. The band receive their 
channels through the cans from the PM4000M moni­
tor board, and then create their own mix levels via 
Formula Sound Que-10 mixers. 
IN THE AIR TONIGHT 

The tour commences with arena-proportioned 
sound coverage for the 4,500-capacity NIA, and then 
scales down to a Broadway-type set-up in the provin­
cial theatres. The main PA system comprises a 
Turbosound Flashlight/Floodlight combination, with 
Galaxy Hotspot fills along the edge of the proscenium 
for front row coverage. 

"The main PA," explained Norfield, "consists of 
two clusters of Flashlight, and we're using Floodlight 
boxes for downfills, where normally we'd use 
Underhungs. I mix bass in the air, too, because with 
this audience they wouldn't be too happy if we put in 
loads of ground-stacked bass like we'd have ·with 
Floyd or Oasis or another rock band. All the band are 
routed through the main PA clusters, and there are 
theatre-style infills using Galaxy Hotspots. 

"On this show, I'm running the whole system in 
three-way mode, and all the low end is coming off an 
auxiliary on the Midas XL4 house desk into a BSS 
FDS360. There are six Flashlight sub boxes in all. I 
always run the low end separately for Cliff - including 
his rock shows - so that I can fine-tune it." 

Delay speakers at the NIA comprise nine Floodlight 
boxes in in a wide arc two-thirds of the way 
back. "They're just for vocals," explained Norfield. 
"We tried to remove some bounce-back by lowering 
the main PA." 

The delay and quadraphonic FX systems are res­
onably complex, and appropriately enough (for the 
company so closely associated with 
those pioneers of quad, Pink Floyd) 
there are elements of things sonically 
Floydian in the surround-sound design. 

BRP purchased 16 JBL 4892 Array 
speakers and 15 JBL 1710Ps for the 
surround and rear delays, with a major 
change-around of these elements due 
between the NIA and the later theatre 
shows. 

A series of Floodlight quad boxes 
some 15 feet in from the back of the 
auditorium is supplemented by anoth­
er set of JBLs hard against the back 
wall - forming a sort of 'quad in-fill'. 
The reason for this duplication is sim­
ple, explained Lowe: "We couldn't get 
the main quads far enough against the 

back wall because of weight restrictions in that part 
of the roof. So we supplemented the main delay sys­
tem by putting in a rear quad fill spanning the back 
15 rows, with eight JBL 1710P cabinets." For the the­
atre shows, the JBL 1710Ps will be used on stalls 
delays and at each balcony level - in effect becoming 
the main delay system - while quad will be served by 
their newly-acquired JBL 4892s. 
IN CONTROL 

Desks initially deployed at the NIA were a Midas 
XL4, an XL3 and a Yamaha 02R. However, when I vis­
ited, the XL3 was shortly to be replaced by the afore­
mentioned reminder of the BRP warehouse's status 
as a Pink Floyd world heritage site - a 16-channel 
Midas 'Quad' board, custom-built to provide part of 
the Floyd's quad routing facilities. (Actually, there's 
more. Prior to the Midas Quad desk's arrival, Colin 
was using a 'quad pot' run off the desk's auxilliaries, 
which once toured the globe atop Rick Wright's key­
boards.) "But the quad board will make it more con­
trollable," affirmed Norfield. "I'll be able to access 
any quad or in-fill from any board because they're all 
bused together. So I'll end up with the XL4 and the 
quad board. 

"All vocals and all the band are on the part-auto­
mated XL4, mainly so that I can programme the 
band's levels on the left-hand side, using the desk 
automation to store cue sequences." For track 
recording the production started out with Tascam DA-
88s, ganged-up in threes, but transferred at a later 
stage to the faster Akai hard disk format. 

The band must be pretty reliable, then? I ask. 
"They certainly are! [he laughs]. I'm using the 40-
channel XL3 for the AKG float mics (for backups, in 
the unlikely event of the radios going down)." 

He outlined the show's digital domain. "The 
Yamaha 02R has some backing and effects tracks 
running through it, off an Akai DR16 hard disk 
recorder, which effectively is automated through the 
02R." 

He paused to reflect: "We used to use the Roland 
DM80s, on which you can go in and change the lev­
els internally - they were really ahead of the game at 
the time, because now we need an external mixer to 
do the job!" At present there's no Midi linking 
between desks and effects: "Although this might 
change as we get going, I'll probably Midi the 02R up 
to the XL4. 

"Outboard includes Summit DCR200 compres­
sors, BSS FDS960 graphics for the princi- >+ p30 

eD 1ive! 



A L .1 V E ! 

+c p29 pals - every­
body else has DPR402s 
and BSS graphics insert­
ed. Drums have DS201 
gates. A 480L is my main 
reverb, along with a 
PCM80, two SPX900s 
and SPX1000s; two SPX 
990s and Roland 
SDE330." 

BSS EPC-870 and 
EPC-760 amplfiiers drive 
the entire rig including 
quads and delays, while 
system processing and 
control is under the com­
mand of four FCS-901 
graphics and two TCS-
804 digital delays, plus 
FDS-360 crossovers for 
the JBL cabs. Varicurves, 
DPR-402 and DPR-404 
comp/ lims and more 
FDS-960s complete the 
BSS line-up. 

The final element in 
BRP'S Heathcliff contract 
covers the theatre-style 
CCTV monitoring, on three 
circuits. These enable the 
MD to be seen by the SM 
and house engineer on 9in 
monitors, and by the cast 
on two 21in monitors -
while a long shot of the 
stage can be seen by mus~ 
cians in the trailer, with 
more on the prompts and in 
the production office. 

Next up on the 
Heathcliff touring itiner­
ary is the tour's first the­
atre, the Edinburgh 
Playhouse. 

Said Norfield: "We're 
all looking forward to 
that." 

Other venues include 
the NIA again for a week 
and a half (after which 
Pro Celebrity Tennis goes 
in) , "which we're doing 
as well [laughs]. After 
Christmas it's on to 
Manchester, then the 
Apollo. Then it may open 
up for longer." 
• Mike Letl,by 

~ live! 
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PERFECT WIRELESS BEFORE. 
UHF SVNTH: 64 SELECTABLE FREC3UENCIES 

UR-50 REC E IVER 
T\vo independent True Diversity 
frequency-selectable (synthesized) 
receivers. 

dbx Noise Reduction** utilizes an 
RMS detection system to reproduce 
audio with absolute accuracy. 

Automatic voltage-sensing 
power supply accepts any AC 
voltage so you can use Synth 
anywhere in the world. 

Balanced XLR outputs and 
1/4" Ullbalanced outputs for 
each receiver. 

64 selectable UHF frequencies. 
32 simultaneous channels for 
fixed installations*, 10 simul­
taneous channels for mobile. 

t LED display detects 
interference and signal 

strength so you can find the 
clearest available frequencies to 
ensure fault-free performance. 
Another Samson exclusive. 

Samson offers the widest 
selection of high-performance 
lavalier and headset microphones 
available. Crown CM-311.E head­
set microphone shown. 

Internal trimpot 
controls for mic and 
instrument levels. 

64 selectable UHF 
frequencies. 

UR-5 Single True Diversity 
Receiver 

Sound Technology pie 

DA-5L Distribution 
Amplifier 

UH-5 HANO-HELO TRANSMITTER 
Samson offers an umivaled selection 
of high-performance dynamic and 
condenser mic elements. Sennheiser 
i\llK.E-4032 mic capsule shown. 

Brass and fiberglass housing. 

64 selectable UHF frequencies. 

Power On/Off, Mic Input Level 
and Frequency Selection 
Controls - all mounted internally 
lo protect you from yourself. 

Three-function LED: 
Low Battery/Transmitter 
On/Signal Overload. 

Tuned, 1/ 4 wavelength 
"rubber-ducky" antenna. 

Top-mounted Audio 
Mute switch for 

UT-5 BELTPACK 
TRANSMITTER 

Six-pin input 
connector allows 
you to interface 
with the widest 
variety of mics. 

Side-mounted Power On/Off switch lo prevent accidental shut-off. 

Less than 4 oz. with 9 V battery installed. 
And not so bad-looking for a beltpack, either. 

-
AN-SIA 
Active Antenna 
Wall Mount 

AN-82 
Active Antenna 
Mic Stand Mount 

SAMSON * 
THE WIRELESS FUTURE 

Letchworth Point, Letchworth, Hertfordshire, SG6 1 ND England 
Tel: +44 (0) 1462 480000 Fax: +44 (0) 1462 480800 

For sales or hire contact: Hand Held Audio 
Unit 2, 12-48 Northumberland Park, 
London, N 17 0TX England 

Visit our web site http://www.soundtech.co.uk Tel: +44 (0) 181 8803243 Fax: +44 (0) 181 3651131 

* Requires active antenna and other system adjustments. The number of available channels and simultaneously available channels will vary from countzy lo countzy. @E 
Please contact your local Samson distributor for more information. 

**dbx is a registered trademark of Carillon Electronics Corporation. Noise Reduction manufactured under license from TI-IAT Corp. 
©1996 SAMSON DTI approved to MPT 1350, license required. 
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he set - incorporating 
much fibreglass moulding 
- plus screens and scenery, 
were fabricated by Brilliant 
Stages, who deployed their 

grid load of the show is around 20 tonnes - and supplied rigging for the set, as well 
as, says Bray, "working out how to do it". 

Creative Technology brought in Pani BP4 and BP2.5 projectors which project 
images onto the eyes and side walls, working closely with Andy Bridge's lighting 
design, and onto the screens which fly in and out. The projectors, manually cued 
from out front, number four on stage and four on FOH for the flown screens. 
Imagery was produced by Paul Chatfield, working closely with production designer 
Joe Vanek from Dublin's Abbey Theatre. • ML 

custom remote motion-control 
system for the first time. The 
construction project was overseen 
by electronics manager 
Gareth Williams. 

Jon Bray formed rig­
ging company Summit 
Steel in conjunction 

with Britannia Row a couple of years back, but, he says, "recently I've 
also been doing more outside work. Heathcliff is one of my first major 
contracts, having worked with Cliff on several major tours for some 
years." He has gear out with Gloria Estafan as a duplicate rigging 
system, and as freelance rigger worked on Simply Red's world tour and 
last year's Take That arena shows. 

On this show, he says, "The challenge was having to put it into 
rehearsals and then into the NIA. We designed a grid [built by Unusual 
Rigging] that would hang everything we knew about - and be flexible 
enough to cope with the changes that occur in rehearsals. The need to 
do two-day fit-ups meant a lot of effort went into making things quick 
and easy. The NIA's headroom meant that in order to fly the screens 
and so on, we had to get the grid very close to the roof: it was 
designed to fit the building. There are five screens which track across 
and three that drop in and out; those are all on wire winches, simu­
lating theatre counterweight bars, which are what we' ll use in the other 
venues." Summit supplied the moveable load beams on top of the 
20m wide by 15m deep grid hired from Unusual Rigging - the overall 

HEATHCLIFF /other credits 
The following are the key management and technical production staff and crew, besides those cred~ed in the 
article, and production companies. Apologies and acknowledgments to those equally involved in the show 
whose names were omitted for reasons of space. 

THE PEOPLE 
Resident director : Brad J effries 
Company & stage manager: David Ffitch 
Production executive : Dick Parkinson 
Set production manager : Alex Reedijk 
Production manager: Steve Jon es 
Assistant production manager: Mi ke Grove 
Production assistant Debbie Bray 
Mus . ass. & edd'I orch'n : Kevin Towne nd 
Solo guitar adaptations : Gordon Giltrap 
Automation operator: Will Slatter 
Set technician : Tony Ravenh,11 
Beckline technician : Derek Haggar 
Lighting crew chief & operator : Gerry Mott 
Lighting crew : George Osborne 
Lighting design assistant : Alista ir Grant 
Vari * Lite programmer : Derek Jones 
Vari * Lite technician : A1den McCabe 
Projection operato r: Andy J ayes 
Projection technician : Ja ck Middlebrook 
Projection realisation : Paul Chatfie ld 
Rigger: Jon Bray 
Production electrician : Nick Jones 

THE COMPANIES 
Flying theatre grid: Unus ual Rigging 
Ancilliary rigging : Summit Stee l 
Lights: Theatre ProJects 
Moving lights : Van-Lite Europe 
Set construction : Brilliant Stages 
Sound: Britannia Row Productions 
Projection : Creat ive Technology 
Hotels and flights : Trinifold Travel 
Catering : Saucery 
Trucking : Redburn Transfer 
Lasers: Laser Creations 
Radio microphone systems: Sennheiser UK 
In-ear monitoring : Hand Held Audio / 
Garwood Communications 
Merchandise : Chester Hopkins 
Other acknowledgments: 
Systems Workshop , Formu la Sound, 
Packhorse Case Co, Hangman Drapes, 
London Communicat,ons, Bootleg Music , 
Linda Barrow (NIA) 
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tours 'clean & high tech' 
Roman singer/songwriter and 000/BMG artist Eros Ramazzotti is Italy's number one pop 
export and the first leg of his Dove c'e musica world tour kicked off recently. Before catching 
up with the entourage in Milan, to get an insight on what has been described as "the most 
international, high-tech world-class show ever put out by an· Italian artist", Mike Clark spoke to 
Rikki Farr, the 'living rock production legend' called in by Eros' management company, 
Radiorama, to design and supervise production through ITS 

R
ikki Farr explained that he and Ian Knight 
had designed the set. He adds: "It was 

built by California's All Access, and then 
we worked with Billy Bigliardi on incor- · 
porating his lighting design [Billy's 

design for the last Ramauotti tour won a Live! 
Award nomination for design of the year in 1993] 
and designed the sound system with Lars 
Brogaard, also the tour 's advance production coor­

dinator. 
"We went for a very clean, hi-tech look with 

absolutely no gear on stage - and Eros is the first 
Italian to use the raked 9ft-high crescent-shaped 
Velodrome ramp with some of the 11 musicians on 
podiums in the middle. Parts of the LSD rig were 
sent over from the States, a lot was built in the UK 
and the custom trusses - a sort of Chinese puule 
- were put together in LSD UK's Birmingham shop 
and trucked down." 

At the third sold-out night at Milan's 11,000 -
capacity Forum, Billy Bigliardi took up the story. 
"Rikki proposed several set models; Eros chose 
the most suitable and we decided on a light rig 
nicknamed 'the chandelier' - four truss rings vary­
ing from 12-48ft in diameter. These all move, 
becoming a 'cake', a huge rock'n'roll wall and 
other shapes, transforming the whole set. " 
Fixtures on the rings (from the smallest out) are 
eight Icons, four Wash Lights, eight Cyberlights, 
plus 16 more Wash Lights and Cyberlights. 

The rest of the lighting design comprised Icons 
and Wash Lights, 16 of each, on an arch at the 
rear of the set, 12 more Cyberlights round the 
ramp, six 2.5k followspots, 16 Molefay 8-lights 
and 120 PARs with Chroma-Q colour changers. 

Bigliardi continued: • As I got more familiar with 
the show, I tried out other things I had on the Avo 
Diamond II desk, and added ideas as the tour pro-

ceeded. Eros is the first Italian to go out with 
Icons, and I'm really enjoying working with them. 
This is helped a lot by the crew- crew head Tommy 
Booth (US) looks after the motors , Andy Kitchen is 
a top-class dimmer op, and of course Mark Payne 
is a great guy to work with .' 

At the Icon desk, Mark 'Pope' Payne said: "The 
arch at the back provides a lot of bread-and-butter 
lighting - we also use its screen quite a lot with 
washlights and Icons . The (Spot Co-rented) 
Cyberlights are used a lot in the air with smoke. 
The trusses have all been custom built - every­
thing moves, so measurements were very crucial, 
but we have resisted the temptation to move it too 
much, which has resulted in some nice things ." 

Audio: Midas and EAW 
FOH engineer Maurizio Maggi, who has a repu­

tation as a perfectionist, commented: "Sound­
wise, abroad I was particularly pleased with the 
shows in Paris, Ghent and Stuttgart, and a great 
gig at Barcelona's Palau Saint Jordi. In Italy, the 
two nights we played to over 28 ,000 punters ·on 

the curve at Rome Olimpico soccer stadium were 
good, too . Milan has been the most difficult gig 
from a sound point of view: it was decided to use 
the same set-up that we would be using abroad, so 
no delay rig was mounted. The venue was packed, 

with a _lot of folk in the seating on either side 
of the stage, right up to and even behind the 
main arrays, so we altered the main cluster's 
focus point to privilege the crowd behind our 
mixer riser by cutting the boxes on the middle 
of the venue, moving the sound out and up. 
Boxes were also moved down stage-front for 
near-fill on the punters on the floor.' 
This time out, Maggi is using a single Midas 
XL4 desk. "Because it has two separate 
inputs for each channel, I can use the same 
channel for two differ ent instruments , greatly 

compacting everything. It has loads of useful extra 
functions - like the 16 mono plus eight stereo 
sends and direct outs which I'm using, for exam­
ple, to give the drummer a direct feed." 

In Milan, each side of the Crown-powered EAW 
PA (supplied by Milano Music Service) comprised 

24 flown KF850s, 12 SB850s stacked on the 
floor, along with four more KF850s with three 
KF650s on top . 

Monitoring 
Apart from two EAW wedges on the far-edge 

stagefront, two sidefills flown behind each cluster 
to give the set a sound wash, and drummer Dave 
Palmer's personal Aura/ Amcron system, the rest 
was all on Garwood·IEMs. 

On monitor duty, David Bryson (other credits : 
Rod Stewart and Tom Petty) manned a second XL4 
and a Crest Century for talkback and eight chan­
nels of percussion. 

He and Jim Staniforth used a scanner with a 
computer chart for everyday set-up of the 
(Westfalen Sound-supplied) monitor system. 

He commented: " Italy is a big problem due to 
the incredible number of cellular phones used. It's 
really fun when somebody comes up behind the 
monitor desk and blanks out the bass guitar 
because he's decided to call and say he's at the 
concert. 

" It doesn't necessarily happen if just one per­
son does it - but if somebody keys the microphone 
on a police or a fire brigade radio at the same 
time, the harmonics set up by that can interfere 
with our systems - six channels of Samson sys­
tems for the backline and 11 Garwood Radio 
Stations, two of which are exclusively for Eros, so 
he's got four possible frequencies we can switch 
him on to, plus a back-up for emergencies." 

The concert itself was, said Mark Payne, "A 
slick, professional looking show - sound's good, 
lights are good, everything's in order - it works!" 

Congratulations to patient production manager 
Chrissy Pohl for keeping the multinational crew 
(US, Canadian, Danish, German, French, Italian 
and a complete cross-section of the UK industry!) 
running so smoothly, and thanks to stage manag­
er Paddy Fitzpatrick for the magic photocopier 
- and Eat Your Hearts Out for a fantast ic candle­
light dinner. 

•live! 
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F or those who thought that 

using DSP based system 

processing meant compromising 

sonic performance we've got news: 

the DP200 will change your 

perception. 

So with no worries on the audio 

front, the DP200's flexibility can be 

used with total confidence to create 

powerful system processing 

combinations previously requiring 

multiple units. 

Our processing power also 

means more equalisation than on 

first generation DSP processors -

with a full 6 bands of parametric 

House e.q. on each input for 

crossover/controller modes. 

Control the DP200 directly 

from the front panel, or take 

advantage of our free Audiacare 

*Windows ™ control software for 

total system management of up to 

32 units. 

Audition the DP200 and unlock 

the power of DSP ... with all the 

performance you demand . 

FLEXIBILITY 
The DP200's two input, four output 

format features multiple configurations for 

flexible system design. Delay, Equalisation, 

Limit and Gain parameters are accessible 

via front panel controls or our *Windows ™ 

control system, and a contact closure system 

allows remote memory selection for simpler 
'-
systems. The DP200 also provides a choice 

of RS485, 232, 422 and MIDI interfaces plus 

optional AES/ EBU inputs and outputs . 

PERFORMANCE 
The DP200 uses Double Precision 

processing and 40 bit internal data path for 

exceptional dynamic range and sonic quality. 

Minimal 0.1d8 gain steps and 100 'Q' 

control increments make fine adjustment of 

our DSP a welcome reality . 
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Martin Guerre premiered on July 10 at London's Prince Edward Theatre, replete 
with a technical production that fully justified that overused epithet 'state-of-the­
art' . But the critical verdict was less fulsome than Cameron Mackintosh likes to 
hear. Now partly re-written, Chris Everard reports on the show's advanced 
theatre audio design, and Louise Stickland summarises its spectacular visuals 

N
icholas de Jongh's review for the 
London Evening Standard set the tone 
for the first night notices, describing 
the show as: "a Woman's Own, multi­
million pound fantasy musical for the 

Nineties, an erotic dream in several acts with 
enough seething climaxes written into the score by 
Claude-Michel Schonberg, creator with Ala in Boubil 
of Les Miserables and Miss Saigon, to satisfy even 
the greediest seeker of cheap musical thrills. But 
thrills apart, Martin Guerre comes a limping third 
to its two famous predecessors." 

Edward Hardy's lyrics were slated as "banal". 
Declan Donnellan's production, Nick Ormerod's 
set and Bob Avian's choreography were praised 
while stars lain Glen, Juliette Caton, Michael 
Matus and Matt Rawle emerged with honours 
intact. The invited audience quoted by the 
Standard proved more generous - but few, it 
seemed, could remember a hummable tune from 
the show. 

This was not what such a mega-successful 
musical team wanted to swallow (even though Les 
Mis and Miss Saigon had both faced their share of 
critical write-offs on their openings) and so parts 
of the musical's first act - in an pragmatic swal­
lowing-of-artistic-pride action virtually unprecedent­
ed in West End history - were rewritten in just two 
months. 

Martin Guerre relaunched in London in 
November and with millions staked upfront Sir 
Cameron will be hoping the new word on the 
tourist trail grapevine will put it back up there on 
the long-term success stakes. The song, if not the 
script, remains the same .. . 

The sound of Martin Guerre 
Report by Chris Everarcl 

Loathsome load-outs in biting, chilly winds on 
grey winter mornings and relentless trucking may 
be left behind when we enter the world of theatre 
sound reinforcement - but the daily graft is 
replaced with new mind-stressing production prob­
lems and a primary objective to consistently 
repeat flawless, broadcast-quality mixes on a 
seven-day week, eight-performance rota. 

The venue might be static, and the back-break­
ing rigging and de-rigging reduced, but the live 
sound engineers who ply their craft in Theatreland 
must satisfy the world's most erudite, culturally­
informed audiences who, very often, have forked 
out twice the price of a stadium rock concert tick­
et to be entertained by performers who are as 
well-known to the paying public as Oasis or that 
bloke from Pulp ... 

Another occupational hazard of sound designing 
and mixing a famous show which is in concurrent 
multiple production across the world's capitals, is 
that some of the most seasoned audience mem­
bers in the auditorium will be judging the technical 
and artistic performance against their experience 
of having seen the same show in Sydney, LA or on 
Broadway. 

Around The World In 80 Days .•• 
The production expenses involved in creating 

impressive musicals such as the Cameron 
Mackintosh organisation promotes are as equally 
great (and often far more expensive) than a stadi­
um rock concert. 

Martin Guerre, which recently re-opened at 

London's Prince Edward Theatre with a cast of over 
thirty performers and a small orchestra supplying 
the rich sonic tapestry to accompany this visually 
stunning production, features the 'full monty' of mod­
ern, technologically advanced sound and lighting 
equipment to stage a sumptuous production which 
is performed six days a week with eight shows. 

On the day I visited the Prince Edward Theatre 
radio controlled trucks (two-tiered pieces of stag­
ing on which the cast singers perform) were being 
tested. Moving silently from the wings to the 
central rear of the stage, these two trucks were 
built especially for the show 

I 
by Stage 

Technologies, able to smoothly trundle along with­
out the need for ropes nor wires - whilst the per­
formers sing their hearts out monitoring the sound 
from the orchestra via mini monitors installed 
inside the wooden structure of these impressive 
pieces of mobile staging. 

Front Of House 
Sound designer for the production isi Andrew 

Bruce of Autograph Sound Recording, who sup­
plied a comprehensive system covering all aspects 
of the sound design, as well as those of commu­
nications and CCTV. 

As I entered the auditorium to meet Andrew and 
Robin Whitakker from Outboard Electronics - who 
were supplying two Octopus automated mixers for 
the show - I found that the majority of the seats in 
the stalls had been converted temporarily into 
something that resembled NASA's Mission 
Control, with well over 40 different kinds of VDU in 
operation and every workstation having at least 
one telephon~. fax machine and corn- ~ p38 

G uve! 
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+c p3 7 puter. The temporary office worksta-
tions were not Just for the creative and 

artistic production executives - they were there for 
the sound, lighting and rigging engineers, allowing 
everyone to comfortably work during the weeks of 
rehearsal before the lighting desks (Strand 450 
and 550 series units) and all the other gubbins 
involved in an advanced West End production get 
relocated into the cramped spaces set aside for 
machinery on the circle balcony. 

At the very back of the stalls was the main FOH 
mixer - a Cadac with no less than 97 active mix 
channels arranged into a horse-shoe shape with 
further racks of dynamics processors and auxiliary 
equipment. 

Andrew discussed the installation. "We keep 
records of all the programming in the desks, so 
that if this production is a success and has to be 
installed all over again in a foreign theatre then 
Autograph can supervise the sound design for the 
new production. One of the unfortunate aspects of 
taking on a musical like this is that much effort 
and preparation is put into the whole show and if 
it isn't a hit the millions of pounds spent putting it 
on go to waste.' He added, with some under­
statement: "Which is a great pity.' 

Cast of Thousands ... 
The centre and right sections of the Cadac are J­

Type with the right wing handling the 32 Sennheiser 
radio mic channels worn by all the cast; the centre 
looks after the Orchestra mics; while the left-hand 

~ live! 

frame is a K-Type and handles the String section, 
which is both close and distant mic'd. 

Two synthesizer keyboards and an Akai S3200 
sampler are used to augment the score with sound 
effects, which are held on a magneto-optical back­
up storage system. 

The amplifiers are installed in the substage, 
and comprise Amcron and Cyberlogic units power­
ing the the Meyer proscenium system, and around 
40 Meyer UPM-1s as stalls/ circle delays, stage 
foldback and auditorium FX sources. 

The amp rack area has also expanded to house 
nearly all of the show's processing and EQ systems, 
which include 30 channels of BSS Varicurve EQ, 11 
BSS TCS804 delay lines, a trusty PCM70, a 480L 
and a 300L. All of this is connected to the Cadac via 
a BEC Technologies fibre-optic system which utilises 
32 channels in each direction, as well as bi-direc­
tional Midi and RS422. 

Bruce is using the Lexicon digital control inter­
face which allows access to parameters inside the 
300 and the 480 from the Lare remote. Principal 
performer vocals are reverberated using the 480 
whilst a PCM70 is used to process the strings. 

Two Outboard Electronics Octopus automated 
mini mixers were installed to handle the sound 
effects and the stage foldback mixes. The SS2 
Outboard automation system inside the Octopuses 

has been successfully utilised by Midas on their lat­
est XL series touring consoles. Using world-patented 
linear moving magnet faders and a snapshot memo­
ry system which has been specifically designed for 
live and theatre sound applications, the Outboard 
Octopuses on this particular production allow the 
FOH engineer to concentrate on the tweaking and 
smoothing of principal performer microphone feeds 
and the orchestra whilst the sound effects triggered 
from the S3200 flawlessly traverse the stereo mix 
always set at the right volume level. 

Trans Global ... 
After having spent a fascinating afternoon 

watching the production crew prepare for the loom­
ing opening night, I realised that although the 
sound reinforcement and lighting systems remain 
in situ and the excesses of Life On The Road may 
by-pass the gentlemanly existence of mixing FOH 
sound surrounded by wealthy punters wearing 
tuxedos, the recent technological improvements 
and enhancements of pro-audio equipment have 
not gone unnoticed by theatre sound engineers, 
always eager to deliver ever more impressive and 
ambitious audio productions. 

•l ive! 



From Pink Floyd to Peter Gabriel; ~e Mode to Duran Duran; Meat Loaf to Randy Travis; Eros Ramazzotti 
to Bryan Ferry; Simply Red to the artist fonnerly known as ... more major artists tour with 

Turbosound Flashlight 6 Floodlight systems than any other turnkey sound system. 
These prestigious artists all rely on companies recognised as industry leaders in both service and sound quality. 

Companies that understand the advantages offered by Turbosound's exclusive designs: the finest available 
audio quality, labour efficiency and trucking economy of any system. Flashlight 6 Floodlight rigs are supplied as 
complete systems - including loudspeakers, digital system control, amplification, cabling and certified flying 

hardware - resulting in a coherent package with optimised 
system perfonnance, industry-leading reliability and ease of 
transport. You owe it to your clients to offer them the finest 
sound reinforcement system available - You owe it to your 

company to offer them Flashllght 6 Floodlight 

QTurbosound · 
Once Heard, Never Forgotten 

H A Ha rman Interna tiona l Comp any 

Turbosou nd Lt d ., Star Road, Partridge Green , West Sussex RH 13 BRY, England Tel: +44 (0) 1403 711447 Fax: +44 (0) 1403 710155 

Turbosound wishes to thank the artists and Britannia Row Productions , Ltd; Eighth Day Sound Systems, Inc.; Nuovo Service srl; and BBi Inc. 

Use of artist names does not imply product endorsement. Floodlight is manufactured under licence from Funktion One . ~ 

web: www.turbosound .com I email: sales @turbosound .com 
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Wright for B&H 
Philip Wtight, a former graduate of the Guildhall 
School of Music & Drama, has joined B&H 
Production Services as a full time engineer. Phil will 
be working mainly in the company's show depart­
ment on classical, choral and multi-media events. 
+44 (0)1483 797242 

Wydymus joins Triple E 
Nigel Wydymus has joined Triple E as sales engi­
neer. Nigel comes to the company from The Old Rep 
in Birmingham. +44 (0)171 237 6354 
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Aphex Systems 
appoints 
McDaniel 
Chrissie McDaniel 
has been promoted 
to the position of 
sales & marketing 
manager at Aphex 
Systems. Chrissie 
has worked for 
Aphex for the past 
five years in all 
aspects of sales, 

t Features 
_:: One-Hand 
= I Height 

• Adjustment 

Features 
stackable 
weighted base 

MC-77B Freedom 

strategic planning and marketing communications. In 
her new role she will continue to maintain her close 
working relationship with the company's network of 
dealers and representatives as well as its growing 
rank of internatational distributors. 
+001 (847) 998 0600 

MWA signs up Wilson 
Garry Wilson has been appointed to manage the 
growing technical production division of event man­
agement company MWA. Garry replaces Mark 
Fogwill who has recently transferred to Hong Kong 
as technical director of Caribiner Asia Ltd. MWA 
was recently acquired by Caribiner International Inc 
and Mark's move represents the first transfer 
across the group from the UK. 
+00 (852) 2805 1767 

Dresner manages Electrohome 
Alan Dresner has joined Electrohome Europe as gen­
eral manager after over ten years with Electrohome 
USA. Commenting on the European team he now 
leads, Alan said: "They are a close knit organisation 
and are very good at team building. Given the oppor­
tunity, Electrohome will usually win the business." 
+44 (0)1734 266300 

MC-07B 
Liberty 

Compact 
foldaway 
legs 

Features 
One-Hand 
Height 
Adjustment 

MC-66B 
One Hand 

Hurst first for M&M 
Andrew Hurst has been appointed by the M&M 
group to the newly created position of in-house 
sales and client contact. In addition to his sales 
capacity, Andrew is a ailable to answer technical 
queries, particularly in connection with ETC prod­
ucts. +44 (0)171580 6334 

Martin opens Vari-Lite Spain 
Sonia Martin has joined Vari-Lite as general manag­
er of its newly opened office in Madrid. Sonia's 
career has been in the Spanish film and television 
industry. Last year she left Spain to work in London 
for CPL. In July she returned to her home town to 
set up Vari-Lite Spain. MD Brain Croft who comment­
ed: "I am excitied about this latest move. We now 
have a young, highly motivated, modern company 
dedicted to exploiting the full potential of the 
Spanish market for Vari-Lite." +34 1 616 6422 

FAX YOUR PEOPLE NEWS 
TO LIVE! ON 01322 615636 

Take hold of the most 
innovative mic stands on the 
market today. 

FREEDOM (MC- 77B) 
The Freedom Mlc Stand combines the 
unique features of the liberty and 
One-Hand Stonds ... the co nvenience of 
single hand height adjustment with the 
space -saving stackable weighted base 
Height .. 39. -64. 

Weight 81bs 

LIBERTY (MC-07B) 
The Liberty, weighted base mlc 
stand features a stackable base that 
allows up to six stands tobe stocked In 
the footprint of one. Quick response 
on-off clutch . 
Height 
Weight 

34"-3/4"-64" 
91bs 

ONE HAND (MC-66B) 
The One-Hand Stand has a unique 
clutch that lets you adjust the height 
with just a squeeze. The legs fold up 
along the shaft making the One Hand 
Stand extraordinarily compac t . 
Height . 40"-1/2"-66" 

Weight 31bs 

The Uftimate range of innovative support systems are 
lightweight, strong and virtually indestructable. 
Contact us for a full colour brochure. 

Distributed by HW International 
167-171 Willoughby Lane 

Brentwood lndust. Area, London N17 OSB 
Tel:0181-8082222 LIV 11196 



Electrical Safety is YOUR 
Responsibility 

Why Take Risks? Use Power Lock 
Current European Regulations are clear that the individual manager, employer , owner or 
manufacturer must ensure that all reasonable steps are taken and all due diligence exercised 
when supplying electrical services or equipment for sale or rental. This could be YOU!. 

Power Lock is a single pole electrical connector that has been specifically designed for use in 
the entertainment industry . It offers peace of mind , by taking the risk out of supplying the high 
loads requ ired for today's lighting & sound systems. 

0 

0 

0 

0 

0 

0 

Dead Front Contacts prevents 0 Waterproof When Mated through IP 
accidental touching rated seals 
High Impact Insulators resistant to oil 0 Multipoint Contact requires low 
acid & water insertion force 
Integral Location Keys eliminates the 0 Wide Termination Choice crimp and 
possibility of cross mat ing set screw versions available · 
Integral Strain Relief ensures no 0 Daisy Chain Capability facilitates 
undue stress on contact flexible stock cable lengths 
Secondary Locking optional to prevent 0 Field Installation no special tools 
unintentional uncoupling required 
Colour Coded for easy identification 0 Large Cable Range 50mm 2 

- 240mm 2 

Distribution: 

A.C. Lighting Ltd 
Unit 3 , Spearmast Industrial Park, Lane End Road, 
Sands, High Wycombe , Bucks HP1 2 4JG , England 
Tel: +44 (0)1494 446000 Fax: +44 (0)1494 461024 

E-mail: 100743 .1173 @compuserve.com 



A 
signs point to the Autumn season o · t y pace. 

The anticipation of election fever also nfusing the 
music business with arch-rivals Uam G r and Damon 
Albam at last agreeing on something - the fact that they b . 
want to see a Labour government in power ... and sot .e cam­

paign begins to motivate the traditional apathy of the youth ve e. 
It's all go at Neg Earth this autumn who have equipment out on the 

following tours : James Last (LD Carl Burnett), Ocean Colour Scene (LD 
Pate Wilson), Galllano (LD Steve Hall), the Fugees (LD Jimmy 
Pettinato), Jamlroqual (LD Phil Freeman), and the live stage show that 
precedes the latest Disney bloc~buster - The Hunchback of Notre Dame 
- in Rome and Madrid. Up and coming and on-going work includes 
Erasure (LD Dave Byars), the European Snowboarding Championships 
(LD John Dlpple), Michael Ball (LD Jon Pollack), the Unforgettable 
Country Music tour (Jeff Metzer), Tricky (LD Angus McPhall), Skunk 
Anansle (LD Mick Thornton), Basketball (LD Tommy Tee), Rlverdance at 
Hammersmith Labatts Apollo and in Chicago (LD Rupert Murray, opera­
tors Dennis Gardiner and Darragh McAullffe) and the infinite Blues 
Brothers Revue (LD Patrick Woodroffe, operator Rene) and assorted 
classical spectaculars . They are also doing a bunch of one-offs for 
Serious (formerly Serious Speakout). New gear includes 18 Cyberlights, 
18 Studio Colours and a fourth Whole Hog II. 

SSE's current work features Tori Amos (FOH Mark Hawley, monitors 
Marcel Van Umbeek), Metalllca (FOH Mick Hughes, monitors Paul 
Owen), the European Snowboarding Championships (FOH Mike 
Stewart), Ughtnlng Seeds (FOH Simon Machan, monitors Ed Hallam), 
Sepultura (FOH Nino), the Good Food Show and the Starllght Awards 
with Barry Bartlett mixing FOH on both the latter. 

Ute Alternative's Paul Normandale has just returned from South 
America and the last leg of the current BJork world tour . The company is 
also servicing Suede (LD Phil Wlffln), Incognito (LD Max Conwell) and 

- ~ ~ - -raul Oakenfold's Perfecto club tour (LD Glen Johnson) tog her with 

e ewa o monitors. --' 
Back 2 Front have just completed an interesting project - painting 

logos on to an Orbit stage for the European Snowboarding 
Championships in Berlin. They've also provided a backdrop for Death By 
Country, a TV comedy series starring Rory McGrath, and others for Let 
Loose, Head and Slnnymallnky Records. 

Brit Row's current acts include The Cure (FOH Jon Lemmon, monitors 
Bryan Olson), Heathcllffe, Pearl Jam, Jamlroqual, the Manic Street 
Preachers, James Last, the Chemical Brothers, Squeeze, Barbara 
Dickson (FOH Dee MIiier, monitors Steve Rewln), Tricky and Jackson 
Browne. 

LSD have a formidable list of acts this month, including The Beautiful 
South (LD Simon Sidi, operator Tom Nulty), Classical Spectaculars in 
Europe (production manager Steve Nolan, LD Durham Marenghl), The 

G live! 

Cure oy Bennett, director Gary Westcott}, Def Leppard (LD Butch 
, East 17 (LD Pater Barnes), the Euro~n Music Awards at Ali Pali 

(LD Allen Branton), Eros Ramazzottl (LD Billy Blgllardl), Icons on the 
recent George Michael MTV Unplugged show at Three Mills Studios , Kiss 
(LD Bryan Hartley), Let Loose (LD Beamer), the Ughthouse Family (LD 
Andy Uddle), Michael Jackson (LD Pater Morse, op Merle Mclane), 
Pearl Jam (LD Keith Wlssmar), the Smash Hits Docklands show and tour 
(LD Tom Kenny), Tina Turner (LD Roy Bennett, operator Mac Mosler) and 
the Afro Celts , a new Virgin band (LD Patrick Woodroffe, op Dave HIii). 

Concert Sound are providing systems for Sheryl Crow, Joe Cocker 
(FOH Rob Colllns, monitors Kerry Lewis), Erasure (FOH Andy Whittle, 
monitors Alan Bradshaw) and have Michael Ball (FOH Geoffrey Hooper, 
monitors Steve May), Tom Jones and Chris de Burgh leaving the ware­
house shortly. 

Wigwam are flat out as usual ; tours include East 17 (FOH Mike 
Dolllng, monitors Graham Blake), Boyzone (FOH Pete Turner, monitors 
Moose), Suede (FOH Steve Phllllps, monitors Graham Lees), Neneh 
Cherry, The Rankin Family (FOH Brad Fox), The Hollies (FOH Pate 
Turner, monitors Ian Hopkinson) plus the Hunchback of Notre Dame pre­
screening show in Madrid and Rome. 

Canegreen are celebrating producing their first swag since 1984 - Yan 
Stile comments that they have been to busy to get round to it for the 
last 12 years!! Neneh Cherry (via"'Wlgwam), Let Loose (FOH Brandon 
Reece, monitors Martin Klersley), Galllano (FOH Stuart Kerryson), 
Victoria Wood (FOH Ian Wheaton) and the Fugees (FOH Horace, moni­
tors Seamus Fenton) are all among Canegreen's contemporary clients . 
Future tours include Jethro Tull - dusting off the pension books (FOH 
Andy Glass), the Unforgettable Country Stars' arena tour in November 
(FOH Mick Wllllarns, monitors Robin Fox) and a TV show with Blue Nile. 

DBN Ughtlng have Dodgy (LD Andy Moore) and Uon Rock (LD James 
Murray) who are supporting the Chemical Brothers on tour . 

Concert Systems have just finished The Prodigy tour where, in true to 
decibelic legend, every venue commented that it was "the loudest gig 
yet ", featuring 64 EAW boxes. They've also just finished the Bluatones 
(FOH Stephen McEldon, monitors Darren Scully) and are loading out the 
Beautiful South (FOH Pablo Knight, monitors Chris Trlmby). The 
Perfecto club tour continues for the rest of the month with Colin Meek 
mixing FOH. November 5th is always a big night for Concert Systems, 
and this year they again provide a 60K system for the mid-Mersey 
Uverpool Rreworks Spectacular. They also have a regular Southport 
Soul Weekender coming up - apparently this is the gig the crew fight to 
get on, as such a goog time is had by all! 

Creative Technology has~J-Q finished the Joaquin Cortes shows at 
the Albert Hall w re the man hi self was reported as being the star of 
video ,as·6pR ed to stage! l'Qe C 'deo crew worked with Steve Nolan 
apcl'R~hel Holmyard from Chromatt roductlons who put the world 
touring sho ,~ g~ther; he next stop is Mexico ... Another CT event is 
Heathcllffejji Btrniinghaln, plus slide and video projection for the forth-.. / 
coming ~ ,-wp~s and a new show fa Lavl's. 

PSL's cCirre9t--~ nclude East 17 , Smash Hits, the Boo Radleys and 
Kenny Roge.,., ~w e~· tateside they_ hav.e Tori Amos, the Smashing 
Pumpkins anq<OZZ}(Osboume. /,-;r;,,.:,.[ , 

The Vari-Ute !tJroJl!f ~PL/Brllllant jtages se ce various elements 
of multifarious tOl'.fr.s 'efnfr e e . ts. A small selection"iof these includes The 

< /' ~ .,. • 

Cure, Metalllca (LD;,Jo n·Broderlck, set (lesigner M~ Rsher), Celine 
- ,/. I w,;,-: 

Dion, Kula Shakel\,([D Roj;G wler), t e Scorplo_ns ( D rick 
~"' Woodroffe), the set for Erasure designed by Dav'e Bya'f,), Eddie Izzard 

(LDs Amanda Garrett and ai'k H~n~d~~n ), Sting (LD Nfc Sholem), 

=~ nudse~~~ i~~; _urope (L:D P~,\ ~\"'"' th / odiodcsm 
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A HARD ACT TO FOLLOW. 

TgzJ1. 
A member of TGI pie Group of Companies 

WAVEFRONT B 
a new approach 

T h e n e w Wave f r o n t 8/ 

Wavefront 8S is a uniquely 
flexible touring system which 
embodies the latest horn 
technology in an extremely 

versatile trapezoid 
plus-one box 

format. The 
Wavefront 8 
can be used as 
a full-range 

stand alone 

one-

system for large scale theatre 
and concert touring 

applications while the separate 
Wavefront 8S hybrid sub-bass 

provides a user option when low 
fre_quency enhancement and 

additional headroom is required. 
The Wavefront 8 System offers 

various active and passive 
combinations giving the choice of 

running the system 2,3,4 or 5-way 

and both enclosures feature 
MAN quick-connect flying points 

as standard. 
The Wavefront 8 features a 

three-way horn loaded design for 
high system efficiency, providing an 
accurate 55 degree constant 

horizontal dispersion pattern. The 
component complement of twin 12" 

low-mid drivers plus a unique toroidal­
technology 6.5" high-mid horn driver and 

a 1" exit high frequency compression 

driver ensure that the Wavefront 8 offers 
true full-range performance working 
smoothly and efficiently down to 80Hz. 

High-mid vocal definition 
is assured by the use of 

an ultra low distortion 
cone driver covering 

the frequency bandwidth 
from 850 Hz to 3.5 kHz. 

The Wavefront 8S features a unique 

horn/reflex design incorporating both 15" 
and 18" drivers for fast transient 

performance and extended sub-bass. 
Entirely separate 15" folded horn and 

18" reflex sections can be driven in 
parallel or powered independently. This 
remarkable hybrid configuration results 

in a dynamic sub-bass with an efficiency 

of 104dB. Use of a low crossover point 
between the Wavefront 8 full-range 

enclosure and the Wavefront 8S 
sub-bass means that you can choose 
whether to ground stack or fly the 

Wavefront 8S to suit the needs of the 
venue whilst not compromising the 
acoustic performance. 

Compromise is not a word 

recognised in Martin Audio 
system design . 

Martin Audio Ltd, 19 Lincoln Road, Cressex Business Park, High Wycombe, Buckinghamshire HP12 3RD, England. Tel: 01494 535312 (International: +44 1494 535312) Fax: 01494 438669 (lrlternational: +44 1494 438669) 

TGI North America Inc. 300 Gage Avenue, Kitchener, Ontario, N2M 2GB, Canada Tel: (519) 7451158 Fax: (519) 745 2364 

Exclusive UK distributor LMC Audio Systems Ltd. Unit 1 0 Acton Vale Industrial Park, Cowley Road, London W3 7QE Tel: 0181 743 4680 Fax: 0181 749 9875 
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GUIDANCE ON 
HEALTH AND SAFETY 

MANAGEMENT & 
RISK ASSESSMENT 

The PSA April seminar on 
Risk Assessment held at 
Vari-Ute showed that there 
is a growing need for 
guidance on how the 
industry can develop its 
awareness and expertise 
in improving safety stan­
dards. Everyone is also 
anxious to feel that they 
comply with the neces­
sary legislation and best 
practice. 

It is vital to take on 
board the essential con­
cepts of this subject - it is 
not just something the law 
requires, it makes good 
business sense. 
Increasingly, service com­
panies are being 
required to prove that 
their systems and track 
record in Health and 
Safety are adequate. 
Those falling short will 
tend to fall by the way­
side, as organisations 
realise that they have 
some responsibility to 
ascertain the competence 
of the firms they hire for 
events and other tasks. 

PSA member Chris 
Hannam has produced 
an excellent guidance 
summary: An Introduction 
to Health and Safety 
Management for the Live 
Music Industry. This is the 
first PSA pubncation in its 
Pocket Book Series. 

General responsibilities 
and resources are out­
lined, followed by sug-

gestions about how to 
ensure the competence of 
one's own organisation 
(large or small) and that 
of others. Risk Assessment 
is dealt with comprehen­
sively, including some 
very useful pro forms 
information which simpli­
fies the process and is 
applicable to most of the 
straightforward situations. 
Where a more in-depth 
study is needed you will 
still have the basics to get 
started, and can seek fur­
ther advice to develop 
particular issues. 

Chris goes on to pro­
vide useful information on 
specific regulations such 
as Noise, Electricity, First 
Aid, Accident Reporting, 
Manual Handling, 
Hazardous Substances 
etc. All the 'six pack' EC 
legislation is included in 
an easy-to-read format. 

Some definitions and 
handy references com­
plete this very up-to-date 
document, which is thor­
oughly recommended as 
a guide to get people 
started and assist with 
getting up to speed on 
what is expected by the 
enforcing authorit ies. 
Copies of the guide can 
be ordered through the 
PSA office. 

Steve Dudley 
(Symonds Travers 
Morgan Ltd.) 
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Sound Advice Needed 
order to identi­........... fy what will 
form the sub­
stance of NVQ 
sound modules 
yet to be writ­
ten. A ques­
tionna ire will 
be circulated 
to members 

The NVQ working party 
has launched into a 
major sound 'mapping 
exercise' in order to doc­
ument the specific NVQ 
needs of our member- · 
ship who are involved in 
sound. They have to 
analyse all functions in 

1997 PSA AGM 
& Conference" 
This will be held at the 
Roundhouse, Chalk Farm, 
London on Thursday 30th of 
January 1997. The AGM 
will commence at 9.30 am 
with the conference follow­
ing closure of AGM. The 
day will finish at 7.00pm. 
Members ticket price is 
£50.00 plus VAT (inc. 
refreshments and lunch). 
Please book early by con­
tacting the PSA office. 

First Ever PSA 
Christmas Party 
Friday 20th December at 
Music Bank 8 .00 until 
late. Music, comedy, 
seasonal buffet and 
'wine and beer' pay bar. 
PSA members and guests 
by ticket only at £ 17 .50 
per head. Contact the 
PSA office for tickets . 
Order yours now!! 
Corporate members -
why not give the staff a 
Christmas treat! 

who appear on our data­
base as working in 
sound . If you wish to 
make sure of your 
involvement in giving 
information to the work­
ing party, please contact 
the PSA office and regis­
ter your interest. 

Thursday 14th November: 
Council meet at Vari-Lite. 

· Members' surgery 6.30pm 
ThursdaY. 12t~ December: 
Council/Open meeting 
Venue TBA 
PSA CHRISTMAS BASH 
Friday 20th December: 8 till 
Late @ Music Bank Studios. 
Thursday 30th January: PSA 
AGM/Conference @ The 
Roundhouse 
Put these dates in your diary 
NOW. 
More details next month. 



llire lrack 
Hire Software from 
Navigator Systems 

Paramount House, 162-170 Wardour Street 
London WlV 3AT 

Tel: (0171) 700 5000 
Fax: (0171) 700 5599 

email : navigator.co .uh 
URL : http ://www .ftech.net /-nauigato / 

Scancommander Training Course 
to full certificate level 

Vari *Lite/Scancommander 3 day workshop 
Course l~aders: Andy Voller and Coral Cooper 

Please contact us for November dates 

Scancomrfiander 2 day workshop 
Course leader: Coral Cooper 
21st, 22nd November 1996 
28th, 29th November 1996 

4th, 5th December 1996 

Please call for further information 
on fees and availability 

Phone:01712842504 
Fax: 0171 284 2503 

MOVE ON UP WITH 
STARDES RAMPS 

STARDES 

• Made to measure walk 
ramps in high quality, 
lightweight aluminium 

• Specially designed 
for wheeled flight 
cases. Ribbed 
surface for 
improved grip 

• Strong, durable 
construction 
with low side 
extrusions for 
trouble-free 
loading. 

Stardes Limited, Ashes Buildings, Old Lane 
Holbrook Ind. Estate, Halfway, Sheffield S19 5GZ 

Tel: +44 114 251 0051 Fax: +44114 251 0555 
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TOUR 

Beautiful South 
Bootleg Beatles 
Jose Carreras 
Copa cabana 
Deep Purple 
Del Leppard 
Fu gees 
Galliano 
Heathcliff 
Incognito 
James Last 
Jamiroquai 
Jethro Tull 
Kula Shaker 
Let Loose 
Lighthouse Family 
Long pigs 
Lord of the Dance 
Manic Street Preachers 
Maurane 
Metallica 
Night of the Light 
Ocean Colar Scene 
Pearl Jam 
Perfecto 
Prodigy 
Snowboarding Festival 
Status Qua 
Suede 
Reef 
Riverdance 
The Cure 
Tour De Sites 
Don Williams 
Worlds Apart 

Tours. Events & Theatre Productions 
THE MONTHLY 

WHERE SOUND CO 

UK Concert Systems 
UK Ad Lib Audio 
UK Wigwam Acoustics 
UK TP Sound 
Europe EML Sound & Light 
UK/Europe Electrotec Audio Lease 
UK/Europe Canegreen 
UK/Europe Canegreen 
UK Brit Row 
UK Skan 
Europe Brit Row 
UK/Europe Brit Row 
UK Canegreen 
UK Electrotec Audio Lease 
UK Canegreen 
UK Tour Tech 
UK SSE 
UK/Europe Wigwam 
UK Brit Row 
France/Belgium EML Sound & Light 
Worldwide SSE 
Belgium EML Sound & Light 

UK Capital Sound 
UK/Europe Brit Row 
UK Concert Systems 
UK Concert Systems 
Berlin/Prague Sensible Music 
UK/Europe Capital Sound Hire 
UK/Europe Wigwam 
UK Skan 
UK*+ NYC The Mikam Sound 
Europe/America Brit Row 
Belgium EML Sound & Light 
UK/Eire Canegreen 
Europe Capital Sound Hire 

UK& EUROPEAN PRODUCTION GUIDE 

FOH ENGR MON ENGR PA/AMPS FOH DESKS MON DESKS 

Pablo Knight EAW/Crown Midas XL4 Midas XL3 
Alan Lynch Steve Cole Ad Lib DFI/Amcron Midas XL3/Spirit Live4 Soundcraft 
Charlie Jones Meyer Yamaha PM4000 Amek Recall 
T Stevens Meyer Cadac J/PM3000 
Moray McMillin Rob Hodgkinson Martin F2/Crest Yamaha PM4000 Midas XL3 

Phil Wilkie Electrotec Lab OJCrest Gamble EX56 Midas XL3 
Horale Seamus Fenton EAW KF850/Crest Midas XL3 Midas XL3 
Stewart Kerrison Chris Peters Meyer MSL4 Midas XL3 Midas XL3 
Colin Norfield John James FI ash Ii g hi/Flood Ii g ht Midas XL3 Yamaha PM4000M 
Dennie Vidal Alistair Nelson Floodlight/C Audio Midas XL200 Midas XL3 
Paul Addison FI ash Ii g hi/Flood Ii g ht Yamaha PM4000 Midas XL3 
Martin Harrison Chris Barton Flashlight/Floodlight Midas XL3 Midas XL3 

Mike Downes Meyer MSL3/Crest Yamaha PM4000 Soundcraft 
Graham Pattison Martin Walker Audiolease A2 Amel< 501 Midas XL3 
Brandon Reese Martin Kearsley Meyer MSL4 Langley Recall Midas XL3 
Dick Rabel Simon Thomas Tour Tech TFR/Crest Soundcraft Europa Midas XL200 
John Martin EVMT2/Crest/Crown Midas XL3 TAC Scorpion 
Simon Honeywill Chris Wade-Evans d&b Yamaha PM4000 Midas XL3 
Robert Allen Roland Oliver FI ash I ig ht/FI ood I ig ht 
Nicolas Habert Herwig Broekmans EML EMT/Crest Yamaha PM3000 Ramsa LWS840 
Big Mick Hughes Paul Owen EV MT4/Crest Midas XL4 Midas XL4 
Patrick Demoustier Leendert Freytens Martin F2/Crest Yamaha PM4000 Midas XL3 
Tony Keatch Varron Levy Martin F2/C rown Midas XL3 Midas XL3 
Brett Eliason Flashlight/Floodlight 
Colin Meek Neal Sellars EAW/Crown 
Nick Warren Joe Campbell EAW/Crown Midas XL3 TAC SR6500 
Colin Barton Claude Taylor Clair Bras Yamaha PM4000 Midas XL3 
Andy Taylor Tim Franklin Martin F2/Crown Yamaha PM4000 Midas XL3 
Steve Phillips Graham Lees d&b Yamaha PM3000 Midas XL3 
Clive Goodwin Simon Higgs Floodlight/C Audio Sound craft Venue Midas Pro 2M 
K McGing*/C Ahearne TJM Tutty*/JC Campbel DDA 02 DDA Arena 
Jon Lemon 
L Fristers 
Matt Rosser 
Paul Timmins 

Bryan Olson Flashlight/Floodlig ht Midas XL3 Yamaha PM4000 
Martin F2 Crest 

Phil Cochran Meyer MSL3/Crest Yamaha PM4000 Midas XL3 
Wave/rant 8/Crown Midas XL3 

'-

PUT YOUR CV ON THE INTERNET 
even if you're not online. 

~

lor further inlo: 001-415-nl-4002 
FAX: 001-415-nl-8002 

I ' http://www.crewsource.com 
CrewSF@aol.com 
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• TO BE INCLUDED Call Robyn Pierce on +44 (0)1322 660070 for a Fax Fonn 
• TO ADVERTISE Call Dan Jago on +44 (0)1322 660070 
Whilst every care is tiken to ensure this Guide is correct at the time of going to press, we cannot be responsible for the accuracy of 1nforrnatJon supplied 

LIGHTING CO 

LSD 
Entec 
LSD 

LSD 
LSD 
Neg Earth 
Neg Earth 
Theatre Projects 
Ute Alternative 
Neg Earth 
Neg Earth 
Meteorlites 
CPL 
LSD 
LSD 
Ute Alternative 
Meteorlites 
Art of Darkness 
EML Sound & Light 
Dbies/Neg Earth 
EML Sound & Light 
Neg Earth 
LSD 
Ute Alternative 
Spot Co 
Meteorlites 
CPL 
Ute Alternative 
Fineline 
Neg Earth 
CPLJLSD 
EML Sound & Light 

CPL 

5 :S = 
=-== -===: =----=---- --
PE R FEC T BE AT ........ '-" ~ ..,.., . .., 
LI M ITED 
Perfect Beat Audio Limited 

214 Battlefield Road , Langside, 
Glasgow G42 9HN 
Tel: 01416360006 
Fax: 0141 636 0326 

LD LIGHTG DESKS LIGHTS & FX 

Simon Sidi Icon Show Controller lcon/Washlight 
Mike Adams Jands Event/Celco Conventional/HPE 
Johnny McCulloch Icon Show Controller lcon/Washlight 

Dino de Rose Icon Show Controller lcon/Washlights 
Butch Allen Icon Show Controller Colourmag/1 con/Celco 
Jim Pettinato Mini Artisan Conventionals, 2Cs 
Steve Hall Sapphire Rainbow/Source 4s 
A Bridge/A Grant Artisan/Wholehog 2 VL2C/VL4 
Max Conwell Celco BOSE 
Carl Burnett Diamond I Conventionals 
Phil Freeman Diamond II HPE 
Martin Brennan Celco 
Rob Gowler Pearl VL5 
Antony Austin Jands HMI Spots/Lekas 
A Liddle Icon Mini Console Colourmags/HM I Lycian 
Max Conwell Pearl VL5 
Patrick Woodroffe Whole Hog Cyberlights/Vari*Lites 
Bryan Leitch 
Flor Vandenbergh Mini Artisan II VL5/VL6 
John Broderick 
Michie! Mildou Sapphire/Artisan Conventional/Va ri*Lites 
Pete Wilson Diamond II HPE 
Keith Wissmar Sapphire Colourchangers/strobes 
Paul Normandale Sapphire VL5/VL6 
Ian Mac Sapphire Cyberlights/Dataflash 11 
Paul Devine Sapphire Cyberlights/Man-made sna, 

Pat Marks Diamond II 
PWiffin Sapphire VL6 
Reuben Pinkney 
Patrick Murray Wholehog II HPE/Source 4/theatricals 
Roy Bennett Artisan/ Icon VL5/VL4/ lcons 
K Vermeulen Celco/Artisan VL2C/Arena 

Richard Garrod VL2C/VL5 

F1 -5 
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@crown . 
SCOTLAND'S LEADING HIRE Co. 

LIV N1 
PROFESSIONAL SOUND EQUIPMENT 

HIRE & SERVICE 

CONCERT SOUND LTD 
Unit C Park Avenue Industrial !':state Sundon Park Road Luton Beds LU3 3BP 

Telephone: 01582 565855 Facsimile: 01582 565856 

'
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INSTRUMENTS-BACKLINE f Q-STAGE& TOUR SUPPORT 
voice**32 16 565 525 fax**32 16 567 007 

CATERING 

Popcorn 
Cat & Mouse 

ETIB 
Popcorn 
Went Hungry 

ETIB 

Cat & Mouse 
Flying Saucers 

ETIB 

Popcorn 

Popcorn 

Fisn & Chips 

EYHD 

Saucery 

NOVEUIBBI 
1996 

TRUCKS/BUSES VIDEO 

Stardes{Trathens 

Luckings 

Transam/Phoenix 
Stardes 
Stage Truck 

CT 
Stardes/Motts 
Stage Truck 
Phoenix/Len Wright 

Eurotrux 

Fly By Nite 
Stardes PSL 

Fly By Nite 

Stardes 
KB 
McGuiness Sceenco 
Trans AM 
Stardes 
Skan/B&M 

CT 
Redburn/ Phoenix 

Stage Truck 

live! 
SET/STAGING 

Entec/John Henry 

Brilliant Stages 

Stage Truck 
Brilliant Stages/VLE 

Jonathan Park 

Hangman 
Serious/Acrejean 

Brilliant Stages/VLE 

(u live! 
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FLIGHTCASE & LOUDSPEAKER 
ENCLOSURE MANUFACTURERS 

W & T Ultrasonics Ltd 
Unit 6 Jsland Carr Ind Est, Brigg, DN20 8PD. 

Telephone: (01652) 652 850 Fax: (01652) 658481 

CUSTOM 
EQUIPMENT 
Design & Ma nufac ture 

Elec tronics Design for DMX512. MIDl Audio 
P.C. Controlled Appl lcottons Mechon lcol 
CAD Design for PCBt Enclosures Panels 

Stage Services Ltd. 
Tel: 01243 544101 Fax: 01243 544106 

Labello Merchandise 
Suppliers of: T-shirts, s/ shir ts caps and recor d bags ect 

Distri but ors of: MAI & MA"2 flight jackets & 
bubbl e jackets 

In-house embroidery service. 
For catalogue please call 

0181 522 1474 or 0181 522 1147 

DRAPE HIRE 

HIRE STOCK: 
BLACKQAEYIILUESIERQE GA&N 

GAUZII VDlll!T 
CANVAS 

ACOUS11C BAFFLES 

ALL MAKE UP: 
UACIIEGAUD 

AND CANVAS 
PADnm BACKDROPS 

ffARCLOTHS 

ACRE JEAN LTD. Unit 7, The Kimber Centre, 54 Kimber Road, London SW18 4PP 
Telephone: 0181 877 3211 Fax: 0181 877 3213 

SOUND PRODUCTIONS 
Dallas,Texas 

We Sell the MIUOll •IIANOS 
of NIIW a us•o 

SOUNO •ou111M•NT as Used by 
TOUlllNG SOUNO t:OMJIANIU 

and LIW MUSIC: WNUU 

We Have WHAT YOU WANT 
at DISCOUNT Jllllt:U 

Our SAL•s •NGIN••u are 
VCJ1•111•Nt:•o SOUNOM•N and 

can ••LAT• TO YOUll N••os 

If you are a SOUNOMAN, get 
on our MAILING LIST for your 

SP•t:IAL O/UUS 

LEASE FINANCING AVAILABLE 
CALL NOW 

c:IIC jJvn.../ . -'7/uc-r/ons 
~ _l/l/!'11111!'11 IEl 

800-203-5611 
(214) 351-5373 • Fax 214/351-8782 
Web Page: http/lwww.aoundpro.com 

E•mall: andprodal@aol.com 
THE SOUNDMAN 'S CONNECTION 

SINCE 1973 

SKYLIGIITS 
INTERNATIONAL 

Telifax: 01376 584799 Mob ile 0378 709989 

TECHIES ... 
introducing ... 

'I1ie 'Biancfreri 
- th e wingbolt spanner. 

Fils all common sizes, (and even broken ones,) on 
lan1ems,staging,braccs,e1c ... 

•_ ,r d/Ulic quip~ t1j tjfa:tit't S""f6a!J, 4i1f9 f{'ICl4' WJMt 11 I~ it il,a • 
Ughtln g an d Sound lntem attan a l. 

·- urt.ul to liffmM nry l«Mic:Y111 frw"'-. • - The Sta ge 
•w:iLniu f . ~.,..., •"' n•p _ , • • The Blanch•rl 

£12.99 ( +£2·99 p+d for up to 5.) 10:-
The Bianchcri , suite OJI. T&D House. 7 Woodville Road 

London El7 7ER 
(24 hour answerphone 0181 521 6408) 

14 day money back guarant ee of complete satisfaction 

DRESSING ROOMS 
--&--

Please ring for free quotation on 
your forthcoming events, 

EXHIBITIONS· LIMITED 

PARTITIONING 
Formula panelling is ideal for creating dressing rooms, crew 
rooms and lounge areas. 

Pre-finished in grey nylon material, it's neat, quick to install 
and remove. Lockable doors give added security! 

Unit G9, Elvington Industrial Estate, York Y04 SAR. 
Tel: 01904 608855 Fax: 01904 608822 

~ n Whitaker Production ~ 

I 
Specialist fabrication and engineering service I 

to the entertainment industries . 

~h Phone: 0121 766 7808 Fax: 0121 766 5558 ~~ 
~ Mobile: 0973 621889 ~ 

FLIGHT .,-r ~ 
MANAGEME ~ 

Aircraft charter to the entertainment industry 
• Executive Jets • Helicopters • Airliners 

WORLDWIDE· 24 HOURS A DAY • NEIL TURNBULL 01297 489700 

STARDES 
ALWAYS AHEAD 

IN QUALITY 
TRANSPORTATION 

• Exec Mini Buses & Splitter Buses 
• Vans & Sleeper Cab Box Vans 
• Theatrical & Exhibition Trucking 
• Truck & Trailer Rental 
• Contract Hire, Distribution & 

Storage Ashes Buildings 
Old Lane, Holbrook Ind. Est 
Halfway, Sheffield S19 5GZ 
Tel +44 (0)114 251 0051 
Fax +44 (0)114 251 0555 

STAR RIDER 
SUPPLIERS OF 

D/ DECKER AND SEMI 
DECKER SLEEPER COACHES 
STATIC AIR CONDmONING 
BEDS ONLY 2 HIGH 
3 LOUNGES, TRAILER FOR RENT 
EURO PHONE FOR RENT 
CONFERENCE COACHING 

Conlad J.B. 
Tel: 01752 7720CJJ 
Fax: 01752 769629 

Trafuens Travel Services Limited 
Burrington Way, Plymouth, Devon PL5 3LS 
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crew listings 
Looking for a gig? An entry in the LIVE! 

Free Crew Listing will cost you nothing 

more than the price of a stamp. Simply 

complete the form below and post it to 

LIVE! to reach us by the 18th of the month 

before publication date 
cloth ea rs, mixing co ncret e a spec ialit y. Exper ience: 

use d a Hokey-Cokey 2000 / worn a base dball ca p backwa rds / name-drop­
per / bull shitt e r. (Hones t ). Tom O' Malley 0 14 1 889 9893 / 09 73 789 79 0 

requires to ur work fo r March '97 fo r 
work pl ace ment. Exper ienced on loca l crew. CV ava il abl e . Jemme 0 16 1 
720 741 8 

Generic , moving l ight s, many years 
experience , numerous world tours seeks wo rk wi th inte rest ing and exci t ­
ing new bands . Pat ric k 0 17 1 274 6405 

exper ience in England/ Ita ly. Base d 
Lond on. Spec iali ty t hea tr e/ mus ic . Ava ilabl e imm edi at ely for fr ee lance 
work. Giul ia no 01 71 265 0393 

extens ive expe rience in rock t heatre, co nfere nce. 
Skill s includ e boa rd op, moving light s, fo llow spot op. CV ava il able. Andy 
0 14 83 771 58 7 

advertisers· 
1noex 

4,41,5_1 High End Systems 2,3 Pulsar 

Allen & Heath 23 HW/Shure 25 Sound Technology 

26 HW Ultimate 40 Soundcraft 

Artistic Licence 24 Live!,Show 18,19 Spirit 

Audio Technica 33 LSD 32 Stardes 

11, 52 Martin Audio 43 Stardraw 

16,17 Martin Professional 28 Turbosound 

21 M&M Lighting 45 XTA 

Hand Held Audio 45 Navigator 45 

llstlns: (no more than 20 words) 

Address: 

mo nito rs re l iab le ears, good attitud e. Requir es new 
proj ect. Call Steve 01482 376347 

St eve 0 1273 689 125 
festiva l and orc hes t ras a specia lit y. 

experienced 
UK and world . previ ou s : Golds mith , SJM, MCP. Curr entl y Tour ing and 
req ui ire fut ure contacts due to re- loca ti on in north west. Mark 0 170 48 
70239 

seeks work, recen t 
major European tou r experience, CV ava il ab le. Rich 011 5 
9785964 / 0 973 8644 4 1 21.8.96 

avai labl e for th eat re, con­
cer t s , festiva ls and inst al latio ns. Shor t or lon g t erm cont rac t s . Roge r 
0 1225 483527 / 0 589 385883 

co medy, co nf erences, dance, 
dra ma, l ive mus ic . Experie nced, goo d humoured, re l iabl e. Free lancer or 
oth erw ise. Nick 01 81 674 5762 

seeks em plo yme nt wit h exc itin g new 
band. Mark 0 1252 522396 / 0421 39 110 9 

rece nt ly graduated, experience includ es 
Three Teno rs/ Rive rda nce / Segawo rld , fr ee lance. Jason 018 1 692 
768 1/ 0956 165603 

(at to p venue) see ks work on tou rs UK and world ­
wide, ca n drumt ech / crew / fo rkli ft , CV avai labl e . Tony 01 60 3 
628267 / 0 1895 230118 

wit h exte ns ive experie nce in co ncer t , 
th ea tr e, co nfe rence and t elevisio n. See ks new project. Ca ll Steve 01 939 
25 1213 

see ks co nt ract / retaine r with major guita r ba nd - pre­
viou sly Ed Collin s, Dreadzone, Wildh eart s. Elasti ca B.A. D and Court ney 
Pine . Wayne 01 81 4 52 1752 18.6.96 

plu s: ca meras / proj ecti on­
ist / rigge r/ pro gramme r/ remixer. Live/ studio tour s . CV sampl es . Saff ron 
017 67 682 10 6/ 0589 14 2226 

• r-- . r-
' I l, J. IJ ,,,.._"" 

I ~ "1 A - lJ -I \ _J "-- - ..... t 
PLEASE POST TO: Robyn Pierce, LIVE!, Nexus Media Ltd, Nexus House, Azalea Drive, Swanley, Kent BRS SHY 



upt. e 
with Tim Roberts 

A
rief shudder of glee runs through the staff 

here at Truss Towers as a fax emerges 
from the machine, bringing with it the 
unmistakable whiff of disaster. Sadly, the 
author of this particular missive is very 

anxious that the ir name is not publicly connected 
with the events recounted; and that any employers, sponsors , 
agents, Public Authorities, companies or others howsoever or by 
whomsoever connected implicated or insinuated whether individually 
severally or jointly are not mentioned or even hinted at howsoever 
etc, etc. There are severe legal and financial implications after all. 
So, it is with extreme regret that I'm unable to name this month's 
Truss winner, although their moniker will be appearing on a special 
edition Maglite very soon. Anyway, you don't need to trouble yourself 
with details like who and where - just read 
on and thank your lucky stars it wasn't you ... 

So lovely, in fact, that millions upon millions of 
crane fly larvae, lying dormant in the marquee field, 
decided that this was the weekend to emerge, shag 
like fury, lay their eggs and die. 

They were everywhere; in your face, in your hair. 
You put down a cable and it's covered with mounds 

of rutting, biting insects . The man from the council came down and 
decided they weren't a health hazard, but sent a giant sweeper down 
to help clear the bodies from the carpet. It came as a blessed relief 
when the generator finally broke down and everyone could go home 
for the night. 

The next morning the tent was surrounded by an 8" deep moat of 
post-coital corpses, while inside the air was a vibrating miasma of for­
nicating flies. Quite clearly even a corporate food & booze junket 

couldn't be held in these conditions, so the 

The Great Corporate Event was to be put 
underway with the best Son et Lumiere, fire­
works and champagne that money could buy. 
Unfortunately for the crew this meant a 5am 

hie Floating Truss 
of the Blessed 

side walls of the tent were lifted in an attempt 
to flush the little sods out. 

Despite these extreme conditions the satel­
lite TV people insisted in setting up their 
transmission lines in a corner of the tent . 
Still, on the bright side, no tent walling meant 
less lighting to install. So, after another day 
of trawling through a giant insect orgy the tent 
was packed up and everyone went back to 
the hotel to contemplate the life cycle of 
invertebrates. 

get-in followed by an overnight focus, then 
show day followed by another all-nighter that 
involved coiling enough cable to encompass 
the globe. Cable that had been lying in a 
marinade of mud, rust and sea water on a 
rotting pontoon floating in a dockyard. 

Due to tidal movement it was impossible 

Virgin remains 
a myster)/4 
to this da~ ' Breakfast was interrupted by an urgent (but 

in the blissful light of Truss hindsight, per­
fectly predictable) alarm call from the site : "Err ... the tent's blown in 
half! " 

to wheel equipment off the pontoon until 
7.30am the next day, so flight cases were being lifted off by some 
very disenchanted cranes drivers, whose tempers and tolerance wore 
ever thinner as the dawn chorus came on. Our hero could barely bring 
him or herself to look as cases of expensive Texan hardware were 
swung about over the murky depths with increasing abandon. As the 
crane drivers became more and more frustrated they began to ignore 
shouts from the crew, and went for things as soon as they looked like 
they were ready to be lifted . Something just had to go wrong. 

The last item was a barrel full of generator fuel ; as it was hoisted 
the second hook from the crane caught the safety barrier of the pon­
toon and ripped it right off. It plunged directly into the soup, and was 
followed, slowly but inexorably, by a long section of rather expensive 
trussing. There was a ghastly silence from the crew as the waters 
parted and this impromptu and distinctly-unseaworthy vessel was 
launched. Groans of despair turned to gasps of amazement when the 
bloody thing floated, and remained sufficiently buoyant to be hauled 
back aboard with the aid of some snap braces. Whether due to the 
density of pollutants in the dock or the stinginess of the fabricators 
with their alloy, the Floating Truss of the Blessed Virgin remains a 
mystery to this day ... 
Fornicating 

As recompense for this punishing schedule (metallic miracles 
notwithstanding) our hero was given the task of rigging for The Party, 
the schedule for which look remarkably good: Day 1 - load a small 
amount of gear into a marquee; drink a lot; sleep. Day 2 - fiddle 
about with said gear for a while; carry on drinking; sleep. Day 3 -
Lunchtime gig; load-out; go home. 

Easy. 
Even the weather was kind. No torrential rain, no hurricanes , no 

leaking tents. 

~ live! 

Overnight, a Force 8 wind had whipped up from nowhere and 
turned the venue inside out . The Production Manager, who witnessed 
the event, had dashed out and promptly received a broken collarbone 
from the swinging Production Office door! 

In the early morning lighting gear was gingerly removed from the 
mass of flapping tarpaulin and shagging insects. Despite cancellation 
of the gig everyone had to stay on hand to provide power to the TV 
people in their satellite van. The marquee company were called and 
told the good news, but by the time they arrived it was too close to 
transmission time to remove the critical ISDN cables. These tiny 
wires had somehow remained intact, despite being completely 
entwined in the mess of fabric and steel. As all looked on even they 
began to disappear beneath the new day's dawning of fornicating 
flies ... 

Toodle pip! 

personally laser­
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Introducing Chroma-Q 

Colour Changing Redefined 
When we set about design ing a colour changer 
we decided to look to other industries for 
inspiration. First we talked to the computer 
industry . They advised us that investing in 
advanced software and util izing sophisticated 
manufacturing technologies would result in 
fewer components than we originally 
anticipated . We then turned to the motor 
industry . They told us how you manufacture a 
product is just as important as what you 
manufacture . In addition they assured us that 
mass production was the key to cost reduction . 

With these words at the forefront of our minds 
we designed a 16 frame advanced technology 
colour change r with few moving components 
housed in an injection moulded UL listed 
composite shell that is light , quiet and 
inherently durable . 

We also tried to solve some of the more 
· practical problems associated w ith normal 

colour changers . For examp le, we optoisolated 

the OMX connectors to eliminate control 
problems , we made each unit separately OMX 
addressable to ease setup, and insisted that if 
the units temporarily lost power during a show, 
they would remember where they were without 
going through that embarrassing calibration 
sequence when power is restored. Servicing 
was a design priority too, the complete colour 
changer can be stripped in under a minute with 
the removal of just 4 screws. 

This uniquely designed product has had quality 
built in right from the start . All components 
are manufactured by 1S08000 * companies and 
the assembled colour changer goes through 
an exhaustive final testing procedure prior to 
shipment . 

Oh , and by the way the motor industry was 
right . By taking their advice and setting 
up a mass production facility, we are now able 
to bring the Chroma-Q to you for an 

Amazing Low Price! 

Exclusive Worldwide Distr ibution : 

A. C. Lighting Ltd 
Unit 3, Spea rmas t Indust ri al Park, Lane End Road, 
Sands, High Wycombe , Buc ks HP12 4JG , England 
Tel: +44 (Dl 14 94 44 6000 Fax: + 44 (DJ1494 4610 24 

E-Ma il: 100 743 . 117 3@compuser ve.com 

• 1S09000 is a quality standard recogni~ed world wide indicating excellence and consiste ncy 



GOLDE SCA 

No Limits. 
• A complete range of gobos: 4 fixed gobos, 4 rotating gobos (2 in glass), adjustable-speed bidirectional rotation, 

indexable positioning, pattern superimposition, fully interchangeable gobos. • The most sophisticated range of prisms: 

4 rotating prisms (x2, ~4, 3D, "trail effect"), adjustable-speed bidirectional rotation, fixed prism (x5) which may be combined with any 

other prism. • Endless colour possibilities: three independent combinable wheels, 113 single-coloured projections, infinite multi-colour 
I 

combinations, beams with two concentric or adjacent colours, 4-colour beams, Wood's light, rainbow effect.• An optical system which 

meets all needs: HMI 1200 lamp, basic 23°wide angle aperture (may be reduced to 15° by means of a remote-controlled lens), optional 

kit for modifying projection angles ( to 12,5°-8,5°), electronic focusing. • Control of all light parameters: high-speed linear iris, gradual 

diffusion, mechanical linear dimmer (0-100 %), 1-7 fps strobe effect. 

Distributor United Kingdom: 

Pulsar Light of Cambridge Ltd 

Henley Road - Cambridge CB1 3EA - U.K. 
Tel.+44 (0) 1223.366798-Fax+44 (0) 1223.460708 , 

CLAY PAKY SPA - Via Giovanni Pascoli, 1 
24066 PEDRENGO (Bergamo) Italy 

Tel.+ 39 (0) 35.654311 - Fax+ 39 (0) 35.665976 
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