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Is the form of 21 st century theatre becoming 
clearer? Will it be based on an understanding 
that intimacy depends upon an audience 
togetherness rather than mere smallness of 
scale? Bracknell's Wilde Theatre, illustrated 
on our cover, is the latest example of the 
rediscovery of the virtues of encircling 
shallow boxes and balconies. 
Photo: Peter Cook. 

CONTENTS 

Stage Design 
David Fingleton 

The Jose de Alencar Theatre 
Richard Andrews 

Theatre of Change 

Lighting Directory 

Garden Theatres 
Francis Reid 

Books 

Lehar Villa 
Francis Reid 

Product News 

Correspondence 

Cue is an independent magazine 
published bi-monthly by 
Twynam Publishing Ltd. 

Available on subscription 
UK £10.50 per annum (6 issues) 

Europe and Overseas £13 .00 

Editorial Board 

James Twynam (Managing) 

Francis Reid 

Jeremy Twynam 

Editorial, 
Advertising and Subscription Office: 

Twynam Publishing Ltd., 

4 

7 

8 

12 

21 

22 

23 

Kitemore, Faringdon, Oxfordshire SN7 BHR 
Telephone 0367 21141 

Technical Theatre Review 31 

Septem6e(Octo6er 1984 £175 

THE I. T. REVOLUTION 
This is the age of Information Technology. We are living through a 
period of change that seems destined to have perhaps the most 
profound social consequences since the industrial revolution. 

I. T. is fashionable. You are expected to have a response to it. And 
if you are in some areas of endeavour, such as education, then that 
response is mandatory. So far theatre has been exempt from formal 
policy making rituals about information technology. But it cannot be 
much longer before an I. T. policy becomes an integral requirement of 
every Arts Council grant application. 

After all, properly used I. T. can be a major route to the kind of 
efficiency that combines growth in quality with reduction in costs. 

This has already been amply demonstrated by theatre's initial use of 
I. T. which made lighting better and quicker. Box offices now have 
multiple access to their plans, and information on sales progress is 
instantly available to assist marketing decisions. In both cases, what 
started as simple electronic filing now involves ever increasingly 
sophisticated processing to present the information in a way which 
makes the alternatives clearer for the process of decision making. 

Stock control programmes allow supply monitoring of everything 
from ice-cream to pin-hinges. Software can convert working drawings 
into timber requirement schedules. 

Lighting design programmes, which started as simple 
electronically-filed catalogues, now calculate the missing variable in 
the "angle-throw-area" triangle. 

At last we are experiencing progress in luminaires to match that in 
intensity controls. Television paid for the control developments, the 
Rock Bands are subsidising the new luminaires. To memorised remote 
pan, tilt, focus, iris and colour filters there has been added instant 
colour changing by prisms. It cannot now be long until we have 
infinitely flexible shuttering and gobos. By liquid crystals? It is 
multiplexed I. T. that makes all such devices operable within a 
rehearsal and performance context. 

The manufacturers use I. T. to design all this equipment: the work is 
too complex to be financially viable at the speed of a conventional 
drawing office. 

The components of a set design can be juggled and scaled. Selection 
of alternative sightlines can be instant. How else can a director be 
shown the sequence and sizing of projection images? 

Many of us old hands may prefer the language of pen, brush and 
paper. But to new generations, I. T. is more and more a natural 
language. The keyboard, cursor and video display are natural tools. 

Information technology can be a valuable support provided that we 
always continue to remember that it is based on logic and logical 
decisions have very little place in art. 
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STAGE DESIGN 
DA YID FINGLETON 

Back home in Covent Garden, Royal Opera's Turandot repeats its Los 
Angeles success. The Royal Ballet's elaborate design for dance up­
stage the choreography. Much visual and dramatic enjoyment at Drury 
Lane and the National Theatre. 

Having found depressingly little to praise in 
the last three operatic productions of the 
previous season at Covent Garden, it gives 
immense pleasure to welcome the Royal 
Opera's first production of its new season, 
of Puccini's Turandot as a stimulating and 
thoroughly successful staging. This was the 
production which the company premiered in 
Los Angeles - a brave move that - dur­
ing their visit for the Festival which pre­
ceded the Olympic Games. The Californ­
ians apparently greeted it with standing ova­
tions, and its opening night in London was 
deservedly met with similar enthusiasm. 

Puccini's final and unfinished opera about 
the ice-cold Chinese princess whose heart is 
finally melted by the unknown Persian 
prince is set in Peking, but most productions 
nevertheless look remorselessly Italian, are 
dominated by a_massive central staircase, 
from which Turandot presides, and carry 
minimal dramatic conviction. Happily how­
ever for this new production the young 
Rumanian director Andrei Serban, whose 
work with Welsh National Opera has had 
considerable success, and his very experi­
enced British designer, Sally Jacobs, much 
missed here since her memorable work with 
Peter Brook and the Royal Shakespeare 
Company during the 1960's, took both the 
Chinese and Italian bulls by the horns and 
presented Turandot in terms of traditional 
Peking Opera, blended with Italian 
commedia dell 'arte. It worked splendidly. 

Instead of that dreary staircase we saw a 
galleried wooden setting, apparently the 
inside of a Pagoda, but looking not unlike 
Shakespeare's Globe, from which the 
Chorus - spectators in shabby brown 
overalls - watched the full panoply of the 
Chinese imperial court. There were thus 
masks and dragons, shining swords and 
rivers of bloody gorgeously ornate cos­
tumes, and the Chinese characters wore 
either full or half masks in all public scenes. 
The Persian characters did not, relying 
merely on wigs and make-up, which made 
Placido Domingo's Calaf bear an uncom­
fortable resemblance to Boy George. 
Turandot's ministers, Ping, Pang, and 
Pong, when at home in Act 2, dropped their 
'devil' masks and became the comrnedia 
dell' arte characters that are depicted in 
Puccini's music. The Chinese rolling paint­
ing that backed them here was however 
rather too crudely and imprecisely exe­
cuted. Turandot herself resembled a 
Chinese puppet - very striking in long, 
straight black wig, white robe, chalk white 
face and half mask - and her father, the 
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aged Emperor Altoum, made a stunning 
entrance flown in on a gorgeous pale blue 
and gold, tasselled cushion, backed by a 
golden cut-out cloud. 

Costumes were otherwise primary­
coloured, excitingly designed and admir­
ably executed, and the entire audacious 
scheme wholly succeeded in fixing our 
interest and conveying the drama of the 
opera. My only reservation concerned the 
lighting of the American designer, F. 

Mitchell Dana, whose plan seemed strange­
ly bland and indecisive. Maybe he was 
hampered by unfamiliarity with Covent 
Garden's plan and rig, but his work looked 
tentative and imprecise, seemingly afraid of 
the bold statements of a Hersey, Bryan or 
Chelton. Happily lighting can relatively 
easily be amended, and for the rest the 
Royal Opera has opened its new season with 
a production which should remain a firm 
favourite for many seasons to come. 

77ie Royal Opera's new TURANDOT. Production and design team Andrei Servan 
(producer), Sally Jacobs (set design and costumes) Kate Flatt (choreography), F. 
Mitchell Dana (lighting). Illustrated, the execution and finale from Act 1. 
Photographs by 'Zoe Dominic 



Sadly the Royal Ballet ended their 
summer season on a rather less successful 
note. I am always ready to applaud the use 
of artists as stage designers, especially for 
dance. But I must question whether the 
Royal Ballet's management had really 
thought its design policy through in present­
ing their two final new works of the season. 
Was it really worth asking as distinguished a 
painter as Patrick Caulfield to supply admit­
tedly superb, and highly characteristic, 
designs for as trite and trivial a 12 minute 
work as Michael Corder's Party Game? Did 
Deanna Petherbridge, with her huge sur­
realist architectural fantasies, really have 
anything meaningful to offer to Ashley 
Page's mannered, abstract, non-dramatic 
ballet, A Broken Set of Rules? Both works 
left me feeling that design had supplanted 
choreography as the point of the evening, as 
though admitting that the Royal Ballet had 
little stimulating to say choreographically 
nowadays, and thus hoped to dazzle us with 
design instead. 

That said, Patrick Caulfield's bravura 
send-up of a box at Covent Garden as a set­
ting for Party Game, with its vivid colour 
sense, witty trompe l'oeil, strong graphic 
grip and typically Caulfield lampshades, 
deserved the highest praise as a stage debut. 
Less admirable were his rather sloppy and 
dated, colour coordinated costumes -
surely a case here for a working stage cos­
tume designer to have assisted the artist. I 
liked Ms Petherbridge's designs altogether 
less, largely because they appeared to bear 
little relationship to what was needed on 
stage, being rather another example of her 
usual work, but this time in a stage setting. 
Her cluttered chromium column with its un­
wieldy rods was redolent of the Festival of 
Britain, the dingey costumes in shades of 
grey were unflatteringly cut, and the very 
mannered red wigs extremely ugly. To have 
lavished money on ballets as slight as these 
by using elaborate design must in any case 
be an error: the works clearly have a very 
limited potential for revival, and thus the 
money will pave been wasted. 

The Royal Ballet's PAR7Y GAME by Michael Corder. Stage design: Patrick Caulfield. 
Photograph Leslie E. Spall 

(Below) Deanna Petherbridge 's surrealist design for Ashley Page's ballet A BROKEN 
SET OF RULES 
Photograph Catherine Ashmore 

David Merrick 's 42nd STREET at Drury Lane offers some enjoyable set designs and 
cos/limes by Robin Wagner and 77,eoni Aldredge evocative of the Hollywood '30s. 
Lighting: Joe Davis and Leonard Tucker. 
Photograph Catherine Ashmore 
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Elaborate sets by Saul Radomsky for Feydeau 's farce A LITTLE HOTEL ON THE SIDE 
ar rhe Olivier. Cosrumes: Alexander-Reid. Lighting: Mick Hughes 

John Gunter designs at rheir best for the National 's production of WIW HONEY at rhe 
Ly//leton. Skilful lighring by Roberr Bryan. Costumes: Deirdre Clancy. 
Photograph John Haynes 

Altogether more enjoyable design for 
dance can be found at the Theatre Royal, 
Drury Lane, where 42nd Street will no 
doubt pack them in for months to come. 
Adapted from Darryl F Zanuck's 1932 
Hollywood movie, with choreography and 
design by the legendary Busby Berkeley, 
this David Merrick production in Robin 
Wagner's sets and Theoni Aldredge's splen­
did costumes, truly evokes the Hollywood 
of the 30's in its prime. All Busby 
Berkeley's trademarks are there: those 
glorious curling staircases, the endless 
mirrors, those craftily compartmented 
flats - the 2nd Act dressing room scene 
and the Night Sleeper, shuffling off to 
Buffalo, are masterpieces of their genre. So 
too are the meticulously period 
costumes - just the right cuts and 
colours - the impeccably painted art deco 
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t1ats and the splendidly positive and precise 
lighting by Joe Davis and Leonard 
Tucker - a worthy memorial to Davis's 
long, valuable, and totally professional 
work in the West End theatre. 

Further visual enjoyment is to be had at 
the National's Lyttelton Theatre - and 
dramatic enjoyment too - in Christopher 
Morahan's production of Michael Frayn's 
skilful adapation of Chekhov's early play, 
Platonov, now retitled Wild Honey. John 
Gunter has delivered here designs that show 
him at his very best, well on a level with 
those he did for the National's Guys and 
Dolls and The Rivals. Happily Gunter has 
the knack of filling any stage at the National 
in which he is working, because he is clearly 
aware of the proportions involved and 
thinks three dimensionally as well as of the 
relationship between stage and audience. 

Thus in the Lyttelton's dull, cinematic audi­
torium with its blank, picture-frame stage he 
has used those very qualities to convey the 
sheer vastness of a country estate in 19th 
century Russia. He also has the happy 
device of turning a set upon the audience so 
that consecutively we see both sides, and, 
allied to Christopher Morahan 's powerfully 
sustained direction, his unerring sense of 
perspective and proportion makes the 
atmosphere of his settings wonderfully 
powerful. The remarkable railway that runs 
through the auditorium uses a very short 
stretch of track, but, abetted by Robert 
Bryan's superb lighting and Anthony 
Waldron's admirably accurate sound, 
achieves an altogether more convincing 
effect of trains than the costly and elaborate 
technology of Starlight Express. A word too 
for Deirdre Clancy's costumes, which for 
once look as though they actually belong to 
the wearers, rather than having been hired 
for the night, and for Robert Bryan's skilful 
lighting which achieves a striking contrast 
between hard-baked Russian exteriors and 
the pre-electric softness of gas or candle lit 
interiors. 

I dare say that the National's other recent 
new production, Feydeau 's A Little Hotel on 
the Side, might have looked very well in the 
Lyttelton too. But in the huge Olivier, with 
its unwieldy open stage, Saul Radomsky's 
skilful and elaborate settings, though having 
all the doors you could want, a credibly 
Parisian, if architecturally improbable, 
roof-line, and gutters which run real rain, 
along with Alexander Reid's lavishly 
accurate costumes, rather miss out. The 
trouble is that, in order to perform Feydeau 
in the Olivier, a false proscenium has yet 
again had to be constructed and behind it is 
suspended yet another of those blank cyclo­
ramas upon which cloud clusters are pro­
jected. The total effect is distracting, un­
comfortable and inauthentic. Why ever was 
it staged there when the Lyttelton would 
have suited it so much better? Surely not 
simply because the Olivier has more seats to 
sell. 



The Jose de Alencar Theatre 
RICHARD ANDREWS 

Brazil's iron theatre made in a Glasgow foundry 

On anyone's list of the world's most unusual 
theatres, the Jose de Alencar must surely 
rate a high place. It is to be found in the 
Praca Jose de Alencar in Fortaleza, the 
capital of the Ceani province, of north east 
Brazil. 

In style, the auditorium takes the English 
Georgian Horseshoe form, with a pit, boxes 
on dress and upper circles, and a balcony. 
The form has been adapted to local climatic 
conditions however, by the removal of most 
of the walls! The three circle levels and their 
access stairs, are a free standing structure of 
cast iron and steel, constructed under a 
"dutch barn" roof. It is - if you will 
excuse me bringing this down to a mundane 
level - rather like the set of Celebrity 
Squares or Punchlines. The "rear wall" of 
the auditorium is completely open. The 
"side walls" are partially filled in, and have 
louvred shutters. The boxes have the cast 
iron equivalent of plasterwork detail on 

Administration building with auditorium in background. 

them, which includes the titles of works by 
the writer Jose de Alencar, who was born in 
the province of Ceara, and in whose honour 
the theatre was built. There is a classical 
frieze above the proscenium, painted by 
Rodolfo Amoedo, depicting the writer and 
his work. 

The stage, in effect a separate building 
from the auditorium, has few facilities, with 
restricted flying, since there is no fly tower. 
There are galleries up and down stage at 
first floor level, connecting with a gallery 
on all three sides at second floor level. The 
modest lighting rig and control is of local 
origin. 

The theatre comprises four separate units. 
You enter through the two storey admini­
stration building, with its classical facade, 
which houses the box office. This opens on 
to a courtyard garden, at the far side of 
which is the rear of the auditorium. Beyond 
this is the building containing the stage, 

dressing rooms and offices. The shuttered 
doors down the left hand side of the stalls 
open on to a further garden. 

The foundation stone was laid in 1896, 
but construction did not begin until 1908. 
The ironwork was fabricated in the Sarracen 
Foundry of William Macfarlane in 
Glasgow, and shipped out to Fortaleza, like 
a giant Meccano set. Building work was 
completed on 10th June 1910, with the first 
performance seven days later. The official 
opening was on 23rd September 1910, with 
the play "The Dot" by Arthur Azevdeo. 

The Jose de Alencar has no permanent 
company, but has a mixed programming 
policy of local and touring companies, per­
forming plays, musicals and concerts. It is 
associated with two ballet companies, and 
houses a museum and library of theatre in 
the Ceara province. 

Rear of auditorium from courtyard. 

Auditorium from stage, note absence of any cladding to the end. Auditorium imerior showing boxes with cast iron ''plastenvork' '. 
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We are indebted to The Architects' Journal for per­
mission to reprint the following article which 
appeared in their issue of 6 June. Photography by 
Peter Cook. 

THEATRE OF CHANGE 
The new Wilde Theatre, Bracknell, Berkshire, designed by Levitt 
Bernstein Associates. Francis Reid analyses the building and 
concludes that it is 'a pointer to the twenty-first century'. 

The form that seems likely to characterise 
late twentieth century theatre building is 
becoming clearer. If the nature of the per­
formances to be housed in these buildings is 
less clear, that is because audiences expect a 
theatrical experience to encompass an ever­
widening range of styles. However, it is this 
very width that has determined multi­
function as an important requirement in 
nearly every brief for a performance space. 

The desire for an adaptable theatre is not 
new. It was pursued with particular vigour 
in the immediate post-war years, but never 
developed beyond some tentative tinkering 
with the proscenium zone. This provided 
only a notional adaptability in fan-shaped 
auditoriums, based on clear sight-lines for 
every member of the audience. But this 
democracy foundered on the distances 
between much of the audience and the 
performers - even when the actors thrust 
through the proscenium frame. 

Change in sight 
Future historians may identify George 
Izenour' s Theatre design of 1977 as the 
major turning point in twentieth century 
theatre architecture. Written as total support 
for the rising fan-shaped auditorium of pure 
sight-line, his book catalysed the reaction 
against such a theatre that was already form­
ing among those who were looking increas­
ingly to the contact provided by 'papering 
the walls with audience'. This philosophy 
had never been lost in central Europe but in 
Anglo-American architecture it was a major 
rediscovery which required a label. That 
label is courtyard, which has somewhat 
dangerous implications of rectangular 
geometry. 

Earlier this year I welcomed the marriage 
of courtyard philosophy with new tech­
nology in Northampton's multi-form 
Derngate Centre. With seating configur­
ations providing for up to 1500, Derngate 

requires the technological help of air­
castors and elevators to change form. When 
the audience is only 350-400, as at 
Bracknell's Wilqe Theatre for the South Hill 
Park Trust, adaptability can be achieved 
manually. 

These theatres, in terms of their own 
scale, represent the most satisfactory solu­
tions yet devised for housing audiences who 
want to feel part of a theatrical performance. 
If the Wilde Theatre is my favourite of the 
two, it is mainly because I prefer the small 
and intimate. But I also welcome a more 
decorative use of colour: Bracknell has 
avoided the municipal bland that I felt urged 
to decorate at Derngate. 

The overriding strength of the Wilde 
Theatre is that, whatever form is in use, the 
shallow balconies link with the main seating 
to ensure that the audience is always more 
than just the sum of its parts. An individual 
will always be aware of the rest of the 

1. Main entrance; there is an alternative way in through 
the arts centre building. 

2. The bar overlooks the garden with the option of an 
open terrace. 
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audience. This increases the strength of 
corporate response so that, while good 
performances will seem even better, there is 
also every chance that poor performances 
will seem worse. 

The feature of the auditorium that 
prompts most debate is the stairways linking 
the three levels of side galleries. I can accept 
their virtue when the stalls are floored over 
at stage level in what has become known as 
'promenade performance' mode. But in 
conventional lyric or dramatic end-stage 
format, I hanker for the more enclosed feel­
ing of the shallow boxed theatre from which 
the Wilde Theatre is derived. 

Critical reactions 
The most critical area in any theatre is the 
meeting of stage and auditorium. The 
Wilde's solution is more elegant in con­
ception than in execution. The idea of a 
swinging unit, a 'hingeing proscenium 
tower', which can vary both the amount of 
stress given to the proscenium shape and its 
degree of focus is good thinking. But there 
is something visually wrong. Perhaps 
experiment will find a stronger image than 
the present tentative curtain. 

The function of this swinging element in 
the structure also interferes with a critical 

A single row of seats in the side balconies increases the 
feeling of a corporate audience yet gives a reasonable 
view. 

3. There is clear access to all levels from the foyer, yet it is compact enough 
to provide an exciting atmosphere of expectation. 

4. The auditorium from the stage. Lighting bridges form an attractive ceiling 
and provide access to good spotlighting angles. 
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5. Section through auditorium. 

; 
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6. Second floor plan. 

7. Ground floor plan. 
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Key to floor plans 
1 Projection room 
2 Gallery 
3 Lighting bridge 
4 Fly gallery 
5 Stage 
6 Seat store 
7 Auditorium 
8 Bar store 
9 Assembly area 
10 Dressing room 
11 Entrance foyer 
12 Shop 
13 Art gallery 

8. Six possible formats with different 
seating capacities for a range of 
activities. 

'End stage': 300 seated, 70 standing. 

'Opera/dance': 300 seated, 70 standing. 

(~ 
. ·-0~ Ji ~. ' ' 

~-. 
, ~ ~. 

~-~. 
' • ~ -

'Cabaret': 235 seated, 50 standing. 

f\ 
~'- -~ 

V 
'Promenade': 400 standing. 

'Proscenium': 330 seated, 70 standing. 

'Orchestra and chorus': 315 seated, 70 
standing. 



In lyric format the apron stage is removed 
to reveal an orchestra pit. 

The swinging unit forms a gently 
stressed proscenium. 

9, 10. Details of moving proscenium 
tower with open stage, 9, 
and traditional proscenium 
arch, 10 

9 auditorium 
7 

9 

stage 

8 

Key to proscenium tower 
I Hinged proscenium 
tower 
2 Demountable balcony 
front 
3 Removable solid panels 
4 Removable rails 
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5 Removable masking 
6 Removable floor 
7 Stage edge 
8 Counterweights 
9 Escape doors 
10 Gallery side seating 
11 Leaning rail 

stage 

\ 
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stage lighting position. However, the light­
ing bridges in the auditorium ceiling are one 
of the best compromises yet devised 
between visual design and technological 
requirements. Alas, the auditorium lighting 
is not very sympathetic. There is the germ of 
an idea in the diffusely focused miniature 
spotlights used as subsidiary units, but the 
main lighting is boringly bare-bulbed. What 
we need here, and in most new courtyard 
theatres, is a reappraisal of the use of 
chandeliers in 1984 - but by sculptors 
rather than technocrats. 

The painting is bold and clean with strong 
but rather inappropriate Habitat resonances. 
A scenic artist's brush would produce 
subtleties of tone and texture more sym­
pathetic to this theatre than the uniform 
technical smoothness of a house-painter. 

But these are mere details to be adjusted in 
time. This theatre is a pointer to the twenty-

first century. To approach it, to proceed 
through its welcoming foyers, to refresh at 
its pastoral bar and then to enjoy the com­
plete experience of joining its audience and 
performers is a rich evening indeed. With its 
orchestra pit raised by 1 m or so, the Wilde 
will become England's ideal home for 
Handel Opera. That it will also serve jazz, 
rock and every style of dance and drama 
makes it a space the like of which we have 
not seen since the Georgian era. 

client South Hill Park Trust 
architects Levitt Bernstein Associates 
partner in charge Axel Burrough 
job architect Ron Bayliss 
quantity surveyors Monk Dunstone Associates 
structural and building services engineers 
Ove Arup & Partners 
theatre design consultants 
Theatre Projects Consultants 
acoustic consultant Frank Fahy 
main contractor Wickens & Sons Ltd 
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LIGHTING 
DIRECTORY 

MANUFACTURERS 

ACTION LIGHTING LTD, 367 
Uxbridge Rd, London W3 9RH . 
01-993-1684, telex 894452 LIGHT. 
Lights and accessories. Flicker 
Candles, Miniature Festoon, Light 
Boxes. 

ANCIENT LIGHTS, 8 West Carr Rd., 
Attleborough, Norfolk NR17 1AA. 
0953 452210. 
Accessories, Silicon Cable, T11 Con­
version kits for Patt 233, 264, T18 con­
version kits for Patt 23, 123, Furse etc. 
Free catalogue. Lantern spares to 
order. 

AN DR OM EDA LIGHTING, 10 
Donegal! Park Avenue, Belfast, N. 
Ireland BT15 4ET. 0232-772491. 
Lighting controls, rigging, accessories, 
flight cases, custom-built concert and 
TV lighting equipment. 

AVAB ELEKTRONIK AB 
V. Hamngatan 1. 411 17, Gothenburg, 
Sweden. Telephone 031 179240. Telex 
27531. AVABGOT S. Lighting control 
systems, Hoist control systems, Stage 
Manager systems, Motorised lantern 
systems. 

CCT THEATRE LIGHTING LTD., 
26 Willow Lane, Mitcham, Surrey CR4 
4NA. 01-640 3366. 
Lights, Lighting Controls, Rigging, 
Accessories. Free catalogue. 

CCT THEATRE LIGHTING LTD., 
28A Grafton Square, Clapham, London 
SW4 0DB. 01-622 6240. 
Lights, Lighting Controls, Rigging, 
Accessories. Free catalogue. 

• Sales 
conference 
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• Product 
Launches/ 
Presentations 

.. · ... c:~ , ... it,,~ .•. 
theatre lighting 

Head Office 
Windsor House 26, WIiiow Lane, 

Mitcham, Surrey. CR4 4NA 
Telex: 946648 

Western: CCTTheatre Lighting Ltd. 
1. Wilson Street. Bristol. 8S2 9HH 

Tel: 0272 426137 
Scotland: CCT Lightsource 

6. Scotland Street Lane West. 
Edinburgh. EHJ &PT Tel: 031-5561019 

The Lighting Directory is divided into three sections covering Manufacturers, Distributors and Hirers. 

The MANUFACTURERS section is arranged in alphabetical order and gives the address, telephone number 
and broad categories of products manufacturerd by each company. 

The DISTRIBUTORS section is not a list of official agents (although these are included) but a guide as to 
which products can be purchased from each distributor. The distributors in this section are arranged 
geographically by county and if a distributor appears in a county other than the one in which he is based this 
indicates that he serves this additional area. 

The HIRERS section is also arranged by county. Companies providing a nationwide service are listed under 
London. In addition to the address and telephone the name of the manager or contact is shown together with 
any services provided in addition to hire. Again companies listed in more than one area provide their services 
in these additional areas. 

MANUFACTURERS 

• . . Special Lighting Effects. 
Phone or write for free 
catalogue of over 250 
patterns in stock. 
Gobos: Metal and tonal 
designs in four sizes, 
including CCT Minuette. 
Custom-made gobos -
logos and images from 
your artwork or a 
service for artwork to 
your requirements is 
available. 
Holders to fit all 
European and American 
lamps including most 
follow spots. 

DHA Lighting Limited, 
7 Bishops Terrace, 

Kennington, London SE11 4UE 
Tel: 01-582 3600 

COLORTRAN U.K., P.O. Box 5, Burrell 
Way, Thetford, Norfolk IP24 3RB. 
0842-2484. 
Lights, Lighting Controls, Accessories, 
Grid and suspension systems, 
Gelatran. Free catalogue. 

EUROLIGHT LTD, 58-60 Kingston Rd, 
New Malden, Surrey. 01-949 5599, 
telex 888941 LCCI EUROLIGHT. • 
Micron and Microlite lighting controls, 
dimmers, overhead grids, lighting bars, 
high density patch panels and servo 
controlled lighting/ suspension 
systems. Free catalogue on request. 

CTL (CONTROL TECHNOLOGY) LTD, 
Unit 4, Larkfield Trading Estate, New 
Hythe Lane, Larkfield, Nr. Maidstone, 
Kent ME20 6SN. 0622-79151. 
Max Guttery, Lighting Controls, 
Accessories. Free catalogue. 

CYBERDESC.cNCE LIGHTING LTD, 17 
Gruneisen Rd, London N3 1 LS. 01-346 
9757. 
Portable mains systems, custom-built 
optical and stage effects, electronic 
controls for exhibition displays. 

D.E.W. ELECTRICAL ENGINEERING 
LTD, 222 Maybank Rd, S. Woodford, 
E18 1 ET. 01-504 5832. 
Theatre and television lighting control 
systems and dimmers. Customising 
service for all accessories, switching 
and patch panels and special controls. 

MANUFACTURERS 

DHA LIGHTING, 7 Bishops Terrace, 
London SE11 4UE. 01-582 3600. 
Gobos; metal, mesh, glass. Universal 
range of holders. 

DYNAMIC TECHNOLOGY LTD, Zonal 
House, Alliance Rd, Acton, London 
W3 OBA. 01-993 2401. 
Lighting control systems and dimming 
equipment. 

E.F.S. CELCO LTD., 3 Bellingham Rd., 
Catford, London SE6 2PN. 01-698 
1027. 
Micro-processor lighting boards and 
associated dimming equipment. 

ELECTROSONIC LTD., 815 Woolwich 
Rd., London SE7 8L T. 01-855 1101. 
Lighting Controls, Standard and 
custom projection systems. Sound and 
communication systems. 

ELTEC, 7-9 Oswald Rd, Oswestry, 
Shropshire SY111RB. 0691-662045. 
Lighting controls, dimmers and con­
trollers for energy management 
systems. Free catalogue. 

GREEN GINGER, CREATIVE LIGHT­
ING DIVISION, CONCORD CON­
TROLS LTD, Unit 3, Dawson Rd, 
Mount Farm Industrial Estate, Milton 
Keynes MK11LH. 0908 644366. 
Lighting controls, Comm. systems. 
Free catalogue. 

HELVAR LTD, Unit 1, Ealing Rd Trad­
ing Estate, Ealing Rd, Brentford, 
Middlesex TW8 0OY. 01-568 6205, 
telex: 291439. 
Lighting controls, Commercial 
dimmers. Catalogue on request. 

LEE ELECTRIC (NORTHERN) LTD·., 
Old Wellington Rd., Eccles near 
Manchester M30 9GD. 061-707 6000. 
Standard and custom-built lighting 
controls, dimmers, rigger's controls. 

LEE FILTERS LTD., Central Way, 
Walworth Ind. Estate, Andover, Hants 
SP10 5AN. 0264-66245, telex 477259. 
Full range of Colour Correction and 
Colour Effect lighting filters for the 
Theatre, Film Television and Profes­
sional Industries. 

EMIL NIETHAMMER GMBH, Postfach 
800749D-7000 Stuttgart 80, West 
Germany. Telephone 0711 7801076. 
Telex 7255656. Enst d. 
High performance lighting instru­
ments, HMI and halogen follow spots, 
Profile lanterns, Precision motorised 
lanterns, Stage projectors. 

NORTHERN LIGHT, 39/41 Assembly 
St., Leith, Edinburgh EH6 7RG. 
031-553 2383. 
Lighting Controls, Rigging, Acces­
sories, Socket Outlet Boxes, Facilities 
Panels, sound comm. systems. 

MANUFACTURERS 

• s=~ 
e Stage &TV Lighting 
• Lighting Control 

Equipment 
• Effects Projectors 
• Colour Filters 
• Dealers throughout 

theUK 

Rank Strand Limited 
PO Box 51 Great West Road 

Brentford Middlesex TWB 9HR 

015689222 
PHILIPS LIGHTING, City House, 
420-430 London Rd., Croydon, Surrey 
CR9 30R. 01-689 2166. 
Theatre and studio lamps. 

RANK STRAND, P.O. Box 51, Great 
West Rd., Brentford, Middlesex TW8 
9HR. 01-568 9222. 
Lights, Lighting Controls, Lamps, 
Accessories, Colour Filters. Free 
catalogue. 

ROSCOLAB LTD., 69/71 Upper 
Ground, London SE1 9PO. 01-633 
9220. 
Colour filters, special effects. Free 
catalogue. 

STAGE CONTROL LTD., Station 
Parade, Whitchurch Lane, Edgware, 
Middx. HA8 6RW. 01-952 8982. 
Lighting Controls, Rigging, Acces­
sories, Power Distribution Systems, 
Special Lighting Controllers. 

l@w~[h)@1r1ru 
ILo~lhi~ :.j:•~~ 
CONTRACTS APPROVEOCO,.IRACTOR 

DIVISION 
Specialists in Lighting & Sound 
Equipment installation for 
Theatres, Clubs, Discotheques 
and all forms of entertainment. 

39/41 Assembly St., Leith. 
Edinburgh EH6 7RG 
031 553 2383 
134.Vincent St., Glasgow 
G2~JU 041-248 5735 



MANUFACTURERS 

STAGE NORTH, 27 Aylmer Grove, 
Newton Aycliffe, Co. Durham DL5 
4NF. 0325-314946. 
Lighting and audio cables to spec. 

THEATRE SOUND & LIGHTING 
I SERVICES) LTD., Queens Theatre, 51 
Shaftesbury Ave., London W1V 8BA. 
01-439 2441. 
Optical effects. Free catalogue. 

THORN EMI LAMPS & COM­
PONENTS LTD., Miles Rd., Mitcham, 
Surrey CR4 3YX. 01-640 1221. 
Studio and theatre lamps. 

TORIAL ELECTRICAL LTD., 19 
Newman St. London W1 P 3HB. 01-580 
0821. Telex 262225. 
Lights, Lighting controls, Bulbs, illumi­
nated dance floors, "Zipstix" lighting 
strips. 

WHITE LIGHT LTD., 57 Filmer Road, 
London SW6. 01-731 3291. 
Lights, Rigging, Accessories, Refur­
bished lanterns, Installation and tech­
nical services. 

ZERO 88 LIGHTING LTD., Hart Rd., 
St. Albans, Herts AL 1 1 NA. 
0727-33271 . 
Lighting Controls. Free Catalogue. 

DISTRIBUTORS 

LONDON 

ACTION LIGHTING LTD, 367 
Uxbridge Rd., London W3 9RH. 01-993 
1684, telex 894452 LIGHT. 
G.E. IUSAI, Osram, GEC, Ryudensha, 
Sylvania, Thorn, Thomas Eng. 

AJS THEATRE LIGHTING & STAGE 
SUPPLIES LTD., 15 Kilmarnock Rd., 
Winton, Bournemouth BH9 1 NP, 
Dorset. 0202 523031. 
See under Dorset for full details. Con­
tact Mark Morley, your area consultant 
on 058-05-2196 or the Bournemouth 
number. 

CYBERDESCENCE LIGHTING LTD., 
17 Gruneisen Rd., London N3 1 LS. 
01-346 9757. 
Optikinetics, 'Astralite', Mini Trussing 

DONMAR HIRE & SALES, 22 Shorts 
Gardens, London WC2H 9LD. Sales 
01-836 1801. 
Rank Strand, LeMaitre, Hall Stage, Lee 
Filters. 

ST~QE ELECTAICS 
SALE - HIRE 

INSTALLATION - REPAIR 

Theatre and Television Lighting, 
Sound Equipment, Special Effects, 

Pyrotechnics, Drapes, Lamps, 
Scenic Materials, Fireproofing. 

SUPPLIERS TO THE 
ENTERTAINMENT INDUSTRY 

Rank Strand Main Dealers 
N.I.C.E.I.C. approved contractors 

12 Lower North Street, 
Exeter EX4 3ET, (03921 70498 

9 Victoria Road, Avonmouth, 
Bristol BS119DB, 102721827282 

DISTRIBUTORS DISTRIBUTORS 

WHITE LIGHT LTD 
57 Filmer Rood · London SW6 

Tel 01-7313291 Telex 295811 

THEATRE LIGHTING 
HIRE &SALES 

Northern Branch 
Sow Hill Form· Deon lone· Triangle· Nr Hal1fox • West Yorkshire· Tel Halifax (0422} 822016 

TBA Lighting, 31 Corsica St., London 
N5 1JT. 01-359 6298. Telex 25960 
Eurotl G. 
Colortran, CCT, Clear-Com, Green 
Ginger. 

THEATRE PROJECTS SERVICES 
LTD., Lighting Sales Division, 10-16 
Mercer St., Covent Garden, London 
WC2H 9QE. Tel: 01-240 5411- Telex: 
27522 Teepee G. Comprehensive range 
of luminaries, lamps, dimming equip­
ment and control systems from the 
world's leading manufacturers. Stock­
ists for: Colortran, CCT, Green Ginger, 
Rank Strand, Lito, Pulsar, Thomas and 
Zero 88. Suppliers of Colour Media, 
Gobos, Ice Machines, Strobe 
Machines, Mirror Balls, Bubble 
Machines, Strobe Lights etc. Main dis­
tributors for Astra pyrotechnics and 
Technical Projects communications 
equipment. Specialist lamp suppliers, 
Colour Media Cutting and Lamp Re­
placement Services. 

WHITE LIGHT LTD., 57 Filmer Road, 
London SW6. 01-731 3291. 
CCT, Green Ginger, White Light 
Products. 

AVON 

STAGE ELECTRICS, 9 Victoria Road, 
Avonmouth, Bristol BS11 9DE 102721 
827282. 
Strand, Rosca, LeMaitre, Pulsar, 
Citronic Bose. 

BERKSHIRE 

AJS THEATRE LIGHTING & STAGE 
SUPPLIES LTD., 15 Kilmarnock Rd., 
Winton, Bournemouth BH9 1 NP, 
Dorset. 0202 523031. 
See under Dorset for full details. 
Contact Graham Fathers, your area 
consultant on 0428-714193 or the 
Bournemouth number. 

CAMBRIDGESHIRE 

ANCIENT LIGHTS, 8 West Carr Rd., 
Attleborough, Norfolk NR171AA. 0953 
452210. 
CCT, Eltec, Lee, Rasco, Thorn, 
Strand, Duraplug, LeMaitre, Technical 
Projects, Powerdrive. 

DERBYSHIRE 

PHILIP L. EDWARDS !Theatre 
Lighting), 5 Highwood Close, Glossop, 
Derbyshire SK13 9PH. 04574 62811. 
Sales of any manufacturers equipment. 
High speed service for Strand and 
Rasco colour media, Theatrescene, 
Pyrotechnics. 

DEVON 

STAGE ELECTRICS, 12 Lower North 
St., Exeter EX4 3ET. 0392 70498. 
Strand, Rasco, LeMaitre, Pulsar, Citro­
nic, Bose. 

DORSET 

AJS THEATRE LIGHTING & STAGE 
SUPPLIES LTD., 15 Kilmarnock Rd., 
Winton, Bournemouth BH9 1NP. 0202 
523031. Managing Director: Adrian 
Sant, Sales Director: Graham Fathers, 
Sales Admin: Christian Knighton, Hire 
Manager: Andy Trevett, Make-up Con­
sultant: Diane Wreyford. Established 
1975; the complete sales and hire 
theatrical service - everything from a 
washer to a memory desk. Spotlights, 
floods, follows, lamps, colours, fuses, 
cables, connectors, gobos, controls, 
amplifiers, mixers, microphones, 
stands, rigging, ironmongery, make­
up, kits, boxes, dancewear, paints, 
scenics, staging, curtains, special 
effects, pyrotechnics, fireworks, inter­
coms, radiomikes, walkie talkies, etc. 
etc. Phone or write for our catalogue. 
We supply any manufacturers product 
from home or abroad. Call us first! 

CO DURHAM 

STAGE NORTH, 27 Aylmer Grove, 
Newton Aycliffe, Co. Durham DL5 
4NF. 0326 314946. 
Green Ginger. 

ESSEX 

AJS THEATRE LIGHTING & STAGE 
SUPPLIES LTD., 15 Kilmarnock Rd., 
Winton, Bournemouth BH9 1 NP, 
Dorset. 0202 523031. 
See under Dorset for full details. 
Contact Mark Morley, your area con­
sultant on 058-05-2196 or the 
Bournemouth number. 

HAMPSHIRE 

AJS THEATRE LIGHTING & STAGE 
SUPPLIES LTD., 15 Kilmarnock Rd., 
Winton, Bournemouth BH9 1 NP, 
Dorset. 0202 523031. 
See under Dorset for full details. 
Contact Graham Fathers, your area 
consultant on 0428 714193 or the 
Bournemouth number. 

ISLE OF WIGHT 

AJS THEATRE LIGHTING & STAGE 
SUPPLIES LTD, 15 Kilmarnock Rd., 
Winton, Bournemouth BH9 1 NP, 
Dorset. 0202 523031. 
See under Dorset for full details, and 
contact Bournemouth for your area 
consultant. 

DISTRIBUTORS 
KENT 

AJS THEATRE LIGHTING & STAGE 
SUPPLIES LTD., 15 Kilmarnock Rd., 
Winton, Bournemouth BH9 1NP, 
Dorset. 0202 523031. 
See under Dorset for full details. 
Contact Mark Morley, your area con­
sultant on 058-05-2196 or the 
Bournemouth number. 

MERLIN TECHNICAL SERVICES 
LTD., 71-73 High St., Tunbridge Wells, 
Kent TN1 1XY. 0892 22688. 
CCT, Eltec, Powerdrive, Filters and 
Bulbs. 

LEICESTERSHIRE 

ANCIENT LIGHTS, 8 West Carr Rd., 
Attleborough, Norfolk NR171AA. 0953 
452210. 
CCT, Eltec, Lee, Rasco, Thorn, 
Strand, Duraplug, LeMaitre, Technical 
Projects, Powerdrive. 

MANCHESTER 

PHILIP L. EDWARDS !Theatre 
Lighting), 5 Highwood Close, Glossop, 
Derbyshire SK13 9PH. 04574 62811. 
Sales of any manufacturers equipment. 
High speed service for Strand and 
Rasco colour media, Theatrescene, 
Pyrotechnics. 

MIDDLESEX 

STAGE CONTROL LTD., Station 
Parade, Whitchurch Lane, Edgware 
HA8 6RW. 01-952 8982. 
CCT, Green Ginger, LeMaitre, Pulsar, 
Optikinetics, Perma Plug, Duraplug, 
lcelectric, Rank Strand. 

NORFOLK 

ANCIENT LIGHTS, 8 West Carr Rd., 
Attleborough, Norfolk NR171AA. 0953 
452210. 
CCT, Eltec, Lee, Rasco, Thorn, 
Strand, Duraplug, LeMaitre, Technical 
Projects, Powerdrive. 

OXFORD 

LANCEL YN LIGHTING, 102 & 112 
Walton St., Oxford. 0865 511522. 
Colortran, Bob Kelly, Brocks, CCT, 
Duraplug, Eltec, GEC, Lancelyn, Lee, 
Leichner, LeMaitre, Philips, Strand. 

SUFFOLK 

ANCIENT LIGHTS, 8 West Carr Rd., 
Attleborough, Norfolk NR17 1AA. 0953 
452210. 
CCT, Eltec, Lee, Rasco, Thorn, 
Strand, Duraplug, LeMaitre, Technical 
Projects, Powerdrive. 

SURREY 

AJS THEATRE LIGHTING & STAGE 
SUPPLIES LTD., 15 Kilmarnock Rd., 
Winton, Bournemouth BH9 1 NP, 
Dorset. 0202 523031. 
See under Dorset for full details. 
Contact Mark Morley, your area con­
sultant on 058-05-2196 or the 
Bournemouth number. 

CEREBRUM LIGHTING !SALES & 
HIRE) LTD, The Stage and Effects 
Lighting Centre, 168 Chiltern Drive, 
Surbiton, KT5 8LS. 01-390 0061. 
Sole world distributors for: EFS Celco 
Ltd: control desks and dimmer 
systems, Powerdrive Ltd: lighting 
stands and towers, speaker stands. 
Distributors for CCT, Rank Strand, 
Pulsar, Zero 88, Thomas Lanterns, 
Genie Hoists and Towers, General 
Electric IUSA), Thorn, Osram, 
Socapex Connectors, Optikinetics, 
Structura, Lee and Chris James Filters. 

13 



DISTRIBUTORS 

SURREY 

EUROLIGHT LTD., 58-60 Kingston Rd, 
New Malden, Surrey KT3 3LZ. 01-949 
5599. 
Colortran, CCT, Green Ginger, Rosca, 
Technical Projects, Strand Environ 
dimmers, Concord • Controls, DTL, 
Duraplug, laniro video and television 
products. 

SUSSEX 

AJS THEATRE LIGHTING & STAGE 
SUPPLIES LTD., 15 Kilmarnock Rd., 
Winton, Bournemouth BH9 1 NP, 
Dorset. 0202 523031. 
See under Dorset for full details. 
Contact Mark Morley, your area con­
sultant on 058-05-2196 or the 
Bournemouth number. 
KAVE LIGHTING, 31 Semley Rd., 
Hassocks, Sussex. 07918 2580. 
Strand, Optikinetics, Duraplug, Brock 
and LeMaitre, Pyrotechnics, Fluores­
cent paint, colour media, spares, repair 
service lanterns and boards. 

WEST MIDLANDS 

MIDLAND THEATRE SERVICES 
LTD., Chapel St., Handsworth, 
Birmingham, 821 OPA. 021-554 2131. 
Rank Strand main dealer, Technical 
Projects, LeMaitre, Bose. 

TRAVELLING LIGHT !BIRMINGHAM) 
LTD., Unit 34, Boulton Industrial 
Centre, lcknield St., Hockley, 
Birmingham 818 5AU. 021-523 3297. 
Rank Strand, Thorn, Osram-GEC, 
Mode, Duraplug, Furse, Theatrescene, 
laniro. 

WILTSHIRE 

AJS THEATRE LIGHTING & STAGE 
SUPPLIES LTD., 15 Kilmarnock Rd., 
Winton, Bournemouth BH9 1NP, 
Dorset. 0202 523031. 

DISTRIBUTORS 

SCOTLAND 

CAITHNESS STAGE & LIGHTING 
LTD., 22 New St., Weighhouse Close, 
Paisley PA 1 1YB. 041 887 0949. 
Rank Strand Electric. 

NORTHERN LIGHT, 39/41 Assembly 
St., Leith, Edinburgh EH6 7RG. 
031-553 2383. 
Strand, Hallstage Products, Fire­
marshall, Cima Electronic Candle, 
Roscolab, Theatrescene. 

WALES 

LIGHT RELIEF, 138 Habershon St., 
Splatt, Cardiff CF2 2LD. 0222 462836. 
Colortran, CCT, Strand. 

IRELAND 

LIGHTING DIMENSIONS, Unit 15a 
Parkmore Industrial Estate, Longmile 
Road, Dublin 12, Ireland. 0001 520677. 
Rank Strand, CCT, Zero 88, Chris 
James Filters, Coemar, Hall Stage 
Products, Cosmolight. 

~ 

HIRERS 

CYBERDESCENCE LIGHTING, 17 
Gruneisen Rd., London N31LS. 01-346 
9757, 9am-6pm. 
Del Trew, Labour for installation, 
design services, international service. 

DONMAR HIRE & SALES, 39 Earlham 
St., London WC2H 9LD. 01-836 3221. 
9.30am-6pm, Sat. 9.30am-12.30pm. 
Free price list. 

EFS CELCO LTD., 3 Bellingham Rd, 
Catford, London SE6 2PN, 01-698 
1027. 10am-6pm, Mon-Fri. Pete Bilton. 
Labour for installation, design services, 
free price list. 

GRADAV THEATRE SERVICES, 613 
Green Lanes, Palmers Green, London 
N13 4EP. 01-886 1300. 9am-6.30pm. 
Mon.-Sat., 9am-1pm. Sunday. 
Graham Threader. Free price list. 

TBA LIGHTING, 31 Corsica St., 
London N5 1JT. 01-359 6298. Telex 
25960 Eurotl G. 9.30am-6pm. 
Luke Manning. Labour for installation, 
Design services. Free price list. 
Nationwide service. 

See under Dorset for full details, and 
contact Bournemouth for your area 
consultant. Rank Strand Main DealerandService Agent 
YORKSHIRE 

A & B THEATRE SERVICES, 19 
Cotswold Rd., Thorne, Doncaster, S. 
Yorks DN8 5RW. 0405 814363 or 0302 
26213. 
CCT, Eltec, Zero 88, Pulsar, Hardware, 
Tapes !sound, gaffa and insulating), 
Powerdrive, gobos, bulbs, Supafilta 
Gell. Free catalogue. 

FUTURIST THEATRICAL HIRE LTD., 
Hoyle Head Mills, New St., Earl­
sheaton, Dewsbury, W. Yorks WF12 
8JJ. 0924-468183. 
Rank Strand, LeMaitre, Pyrotechnics, 
Concept. 
WHITE LIGHT LTD., !Northern 
Branch), Saw Hill Farm, Dean Lane, 
Triangle, Nr. Halifax, W. Yorks. 0422 
9822016. 
CCT, Green Ginger, White Light 
Products. 

HIRERS 

LONDON (including nationwide 
hirers) 

ANCIENT LIGHTS, 8 West Carr Rd., 
Attleborough, Norfolk NR171AA, 0953 
452210. Hours as required. 
Jim Laws. Period Theatre Lighting 
Fittings for Stage, Film or TV Historical 
guidance. Leaflet & illustrations. 

CCT THEATRE LIGHTING LTD., 28A 
Grafton Square, Clapham, London 
SW4 ODB. 01-622 6240, 9am-6pm 
weekdays (10am-1 pm Saturdays). 
Labour for installation, Design 
services. Free price list. Nationwide 
service. 

Stockists for: Rank Strand, Hall Stage, 
Are Marshall Board, Roscolab, Cima Electronic Candle 

& Theatrescene Effects. 
39/41 Assembly St., Leith, Edinburgh EH6 7RG 031 553 2383 

134 Vincent St., Glasgow G1 5JU 041 248 5735 
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THIATRI 
SOUND Ii 
LIGHTING 

Oueen·s Theatre 
51 Shaftesbury 

Avenue 
London WlV BBA 

Tel: 01-439 244112/3 

SPECIALIST CONSULTANTS IN SOUNO 
LIGHTING OPTICAL EFFECTS FILM & 

SLIDE PROJECTION & VIDEO FOR 
CONFERENCES THEATRES AND 

EXHIBITIONS 

T echmcal Advice Available 
Equipment for Sale or Htre 

Write for Catalogue, giving 
details of Hire Terms 

THEATRE PROJECTS SERVICES 
LTD., Lighting Hire Division, Unit 4, 
Nine Elms Industrial Estate, Nine Elms 
Lane, London SW8 58P. Tel: 01-622 
4272. Telex: 885659 Yodel G. 
Europe's largest rental facility with a 
comprehensive stock of all major 
manufacturers' equipment. Complete 
consultancy and lighting design service 
also available. 
THEATRE SOUND & LIGHTING 
(SERVICES) LTD., Queens Theatre, 
Shaftesbury Ave., London W1V SBA. 
01-439 2441. 9am-5pm. 
Labour for installation, Design 
services. Free price list. 

HIRERS 

I 
• CREWi 

• CABLE ' 
o LICHTINC 

• LICHTINC 
CONTROL 

EQUIPMENT 

HIRE 
• RICCINC o EFFECTS 

- • SMOKE MACHINES 
'• STANDS o ICE MACHINES : -a,ens sa,;-,~.t 
10-1pm 

01.,22 ·&i~' 
Order by telephone. pay ~ -

' ""' by Access or Barclaycard. l· 

28a Grafton square, 
Clapham, London. SW4 ODS 

WHITE LIGHT LTD., 57 Filmer Road, 
London SW6. 01-731 3291. 
9.30am-6.30pm. 
Richard Broadhurst. Labour for 
installation, Design services. Free price 
list. 

AVON 

CCT THEATRE LIGHTING LTD., 1 
Wilson St., Bristol BS2 9HH. 
0272-426137. 9.30am-5.30pm. 
Labour for installation, Design 
services. Free price list. 

STAGE ELECTRICS, 9 Victoria Rd., 
Avonmouth, Bristol BS11 9DB 102721 
827282. Mon.-Fri. 9am-5pm. 
Tim Brown, Labour for installation, 
design services, free price list. 

JOHN TWINE LIGHTING HIRE, "St. 
Just", Maple Grove, Bath BA2 3AF. 
0225-311964. 
John Twine, Labour for installation, 
design services, free price list. 

BERKSHIRE 

HORIZON LIGHTING, 15 Castle Court, 
Maidenhead SL6 6DD. 0628-72207. 
Chris Kempton. Business hours by 
arrangement. Design services, labour 
for installation, free price list. 

CAMBRIDGESHIRE 

GRADAV THEATRE SERVICES, 613 
Green Lanes, Palmers Green, London 
N13 4EP. 01-886 1300. 9am-6.30pm. 
Mon.-Sat., 9am-1 pm Sunday. 
Graham Threader. Free price list. 

DERBYSHIRE 

PHILIP L. EDWARDS !THEATRE 
LIGHTING), 5 Highwood Close, 
Glossop, Derbyshire SK13 9PH. 04574 
62811. 24-hour phone service. 
Christine E. Edwards, Labour for 
installation, design services, free price 
list. 



HIRERS 

DEVON 

STAGE ELECTRICS, 12 Lower North 
St., Exeter EX43ET. 039270498. Mon.­
Sat. 8am-6pm. 
Graham Puxley, Labour for installation, 
design service, free price list. 

COUNTY DURHAM 

STAGE NORTH, 27 Aylmer Grove, 
Newton Aycliffe, Co Durham DL5 4NF. 
0325 314946. 10am-6pm (and 
weekends). 
Andy Stoneley, Labour for installation, 
design services, free price list. 

ESSEX 

GRADAV THEATRE SERVICES, 613 
Green Lanes, Palmers Green, London 
N13 4EP. 01-886 1300. 9am-6.30pm 
Mon.-Sat., 9am-1pm Sunday. 
Graham Th reader. Free price list. 

Philip L. Edwards 
(Theatre Lighting) 

Lighting & Effects 
Hire & Sales 

NOW STOCKING 

THEATRESCENE 
PYROTECHNICS, 

ROSCO AND 
STRAND FILTERS 

Write or 'phone for our brochure 

5 HIGHWOOD CLOSE, GLOSSOP, 
DERBYSHIRE SK13 9PH 

Glossop (S.T.D. 045741 62811 

KENT 

MERLIN TECHNICAL SERVICES 
LTD., 71-73 High Street, Tunbridge 
Wells TN1 1XY. 0892 22688. 
9am-1 pm., 2pm-5pm. 
Merlin Sheppard. Design services, free 
price list. RDS Projection System. 

MANCHESTER 

PHILIP L. EDWARDS (THEATRE 
LIGHTING) 5 Highwood Close, 
Glossop, Derbyshire SK13 9PH. 
04574-62811. 24-hour 'phone service. 
Christine E. Edwards. Labour for 
installation, design services, free price 
list. 

LEE ELECTRIC (NORTHERN) LTD. ,Old 
Wellington Rd., Eccles M30 9GD. 
061-707 6000. 8.30am-6pm. (Sat. 
8.30am-12 noon). 
Bernard Moylan. Large range of lan­
terns available and mobile generators 
for hire. Lee Filter stockists. 

MERSEYSIDE 

LANCEL YN LIGHTING (NORTH­
WEST), Poulton Road, Bebington, 
Wirral, Merseyside. 051-334 8991. 
Mon.-Fri. 10am-1pm., 2pm-6pm~ Sat. 
10am-1pm. 
Bob Baxter. Free price list. 

HIRERS 

MIDDLESEX 

STAGE CONTROL LTD., Station 
Parade, Whitchurch Lane, Edgware, 
Middlesex HAS 6RW. 01-952 8982. 
9am-5.30pm (Sat. 9.30am-1pm.). 
Mr. M. Cook, Labour for installation, 
design services, free price list. 

'01-952 8982' 
THE NUMBER TO CALL FOR 

ALL YOUR LIGHTING 
REQUIREMENTS 
SALES OR HIRE 

Agents for C.C.T. Theatre Lighting, Green 
Ginger Ltd., Tulla Lighting Ltd. Stockists 

of Rank Strand Equipment, 
Pulsar and LeMaitre. 

STAGE CONTROL LTD. 
Station Parade, Whitchurch Lane, 

Edgware Middlesex HAB 6RW 

NORFOLK 

ANCIENT LIGHTS, 8 West Carr Rd., 
Attleborough, Norfolk NR171AA. 0953 
452210. 
By arrangement. Advice, planning, 
design and installation. Free price list. 

OXFORD 

LANCELYN LIGHTING, 102 & 112 
Walton Street, Oxford. 0865 512464. 
Mon.-Sat. 10am-1pm., 2pm-6pm. 
(open till 8pm Mon. & Fri.). 
Adrian Stevenson/Scirard Green. 
Labour for installation, Design 
services. Free price list. 

SUFFOLK 

ANCIENT LIGHTS, 8 West Carr Rd., 
Attleborough, Norfolk NR171AA. 0953 
452210. 
By arrangement. Advice, planning, 
design and installation. Free price list. 

SURREY 

SPECIALIST ELECTRICAL SERVICES 
LTD., The Stage and Effects Lighting 
Centre, 168 Chiltern Drive, Surbiton, 
KT5 8LS. 01-390 0051. Trade Con­
ference and Exhibition Lighting Com­
pany specialising in industrial work. 
9am-6pm. 
Steve Prince, David Heard. Labour for 
installation, design services, free price 
list. 

SUSSEX 

KAVE LIGHTING, 31 Semley Rd., 
Hassocks, Sussex; 07918 2580. 
24-hour answering service. Mon.­
Sunday 10am-12 noon, Mon.-Fri. 
5pm-8pm. 
David Abbott. Labour for installation. 
Free price list. 

WEST MIDLANDS 

MIDLAND THEATRE SERVICES 
LTD., Chapel St., Handsworth, 
Birmingham 821 0PA. Tel: 021-554 
2131. Mon.-Fri. 9am-1pm., 2-6pm. 
Sat. 10am-12.30pm. 
Peter Coleman, Labour for installation, 
design service, free price list. 

HIRERS 

CAITHNESS 
Stage & Lighting 
Ltd. 0 
22 NEW STREET H j 
WEIGHHOUSE CLOSE 
PAISLEY 

041-887 0949 

Approved Rank Strand 
Dealers & Service Agents 

HIRE, DESIGN INSTALLATION 

ANO SERVICING OR LIGHTING 

FOR THEATRES, CLUBS, DISCOS ETC. 

TRAVELLING LIGHT (BIRMINGHAM) 
LTD, Unit 34, Boulton Industrial 
Centre, lcknield St., Hockley, 
Birmingham B18 5AU, 021-523 3297. 
Mon.-Fri. 9am-6pm. Answercall faci­
lities for other times. 
Chris Osborn. Labour for installation, 
design services, free price list. 

YORKSHIRE 

A & B THEATRE SERVICES, 19 
Cotswold Rd., Thorne, Doncaster DN8 
5RW. 0405 814363 or 0302 26213 
Anytime (24-hour Answerphone). 
Chris Bowes or Roger Ashcroft. Labour 
for installation, design services, free 
price list. 

FUTURIST THEATRICAL HIRE LTD., 
Hoyle Head Mills, New St., Earl­
sheaton, Dewsbury, W. Yorks WF12 
8JJ. 0924 468183. 9am-5pm. 24 hr. 
Ansaphone. 
Brian Simmonds. Laboar for instal­
lation, design services, free price list. 

WHITE LIGHT LTD., (NORTHERN 
BRANCH), Saw Hill Farm, Dean Lane, 
Triangle, Nr. Halifax, West Yorkshire. 
0422 822016. 9.30am-6.30pm. 
John Anderton, Labour for installation. 
DesiQn services. Free price list. 

HIRERS 

SCOTLAND 

CAITHNESS STAGE & LIGHTING 
LTD., 22 New Street, Weighhouse 
Close, Paisley, PA 1 1YB. 041-887 0949. 
8am-5pm. 
Bill Morton. Labour for installation, 
design service, free price list. 

CCT LIGHTSOURCE LTD., 6 Scotland 
St. Lane West, Edinburgh EH6 3PT. 
031-556 1019. 9.30am-5.30pm. 
Labour for installation, Design 
services. Free price list. 

ELSE SOUND & LIGHTING, 74 Herriot 
Avenue, Kilbirnie, Ayrshire KA25 7JB. 
0505 684379. Hours as required. 
Moray G. Coull. Labour for installation, 
design service, free price list. 

NORTHERN LIGHT, 39/41 Assembly 
St., Leith, Edinburgh EH6 7RG. 
031-553 2383. 9.00am-1.00pm., 
2.00pm-5.30pm. 
G. Blackburn. Labour for installation. 
Design services. Free price list. 

WALES 

LIGHT RELIEF, 138 Habershon St., 
Splatt, Cardiff CF2 2LD. 0222-462836. 
9am-1pm., 2-6pm. Sat. 9am-12.30pm. 
Ian Holden. Labour for installation, 
design service, free price list and free 
local delivery. 

NORTHERN IRELAND 

ANDROMEDA LIGHTING, 10 
Donegal! Park Avenue, Belfast BT15 
4ET. 0232-772491. 9am-6pm. 
John Connolly, Labour for installation, 
design service, free price list. 

IRELAND 
LIGHTING DIMENSIONS, Unit 15a 
Parkmore Industrial Estate, Longmile 
Road, Dublin 12, Ireland. 0001-520677. 
Ireland's largest hire and sales 
company. Theatre lanterns, touring 
systems, special effects. 9.30am-6pm., 
(10am-1pm Saturdays). 
Bernard Griffin. Labour available for 
installation, design service, free price 
list. -------- -----------, ANNUAL SUBSCRIPTIONS I 

SUBSCRIPTION EUROPE & OVERSEAS: £13.00 
I FORM ~N~~~~nc:rNGa6o~~s;rg50 I 

I (six issues including postage) I 
To Twynam Publishing Ltd., Kitemore, Faringdon, 

I Oxfordshire SN7 BHR. I 
Please send CUE Magazine for one year (6 issues) and - !:! 

I 1. I enclose my cheque/postal order for'"£_ I 
2. Please send me an invoice to the address below 

I 3. Please send me a bankers order form to the address below iiic:u,,c.um I 
4. I authorise you to debit my credit card account with --=-

1 I *£ _ My Barclaycard/Visa/Access account number 1s --

1 I 
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ADDRESS: _____________________ _ 
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GARDEN THEATRES of the hillside and the first season, opening 
on 3 I st August 16 I 7, included 
Monteverdi's Orfeo. 

FRANCIS REID In this theatre the stonemason was both 
architect and scenographer, although there 
are small holes which are said to be for sus­
pending decorative hangings. The per­
manent set has all the steps and levels that 
are integral to the staging styles of three 
centuries later, and a backstage cave is an 
accoustician 's gift for that voice of neptune 
upon which many a classical plot turns. On 
a wet August Sunday afternoon, as I 
clambered about this historically quarried 
stage set, Monteverdi ritornelli were ring­
ing in my inner ear and my understanding of 
art and life increased. 

Garden theatres are not always what they 
seem. If I had stumbled across the stage in 
the park of the Hermitage at Bayreuth (see 
Cue 21), I would have assumed that it had 
become a ruin. But my history books had 
prepared me for finding a theatre that was 
conceived and built in 1743 as a ruin suit­
able for the performance of romantic 
pastoral entertainments. 

In the garden ofHellbrunn Palace, on the 
outskirts of Salzburg, there is a 17th century 
Roman Theatre built for the performance 
of one rather specialised form of drama. The 
audience would probably have called it a 
comedy but this view is unlikely to have 
been shared by the performers - especially 
as these performers were the guests of the 
Archbishop who constituted the audience. A 
small semi-circular tiered auditorium, 
decorated with classical statues, focuses on 
the permanent set of table and stools. On 
summer evenings the archbishop would 
invite his guests to be seated at the long 
stone table which has a centre trough of 
running water to cool the wine. At a suitably 
relaxed moment in the course of a merry 
evening, the archbishop would cue his 
butler to turn a tap causing a jet of water to 
spout through each stool. Etiquette decreed 
that no one should rise until the archbishop 
did so. Hellbrunn 's distinguished guests in 
the 17th century included the Emperors 
Ferdinand II and Leopold I, the Electors of 
Bavaria and Cologne and the Grand Duke of 
Tuscany. Presumably they sat in the 
theatre's audience tiers while lesser men 
were goosed with the archbishop's jets! 

This Roman Theatre is part of a water 
garden which is full of opportunities for 
drenching the unsuspecting visitor. Its 
ecclesiastical architect appears to have had 
more than a passing obsession with the 
water jet, and the custodians of today try to 
keep up with the spirit of his humour. 
Throughout my tour, on a rainy day (sic), I 
expected the guide to announce 'we have 
ways of making you laugh' as he surrepti­
tiously operated the taps that would let water 
gush forth from the most unexpected places. 
In fairness to the great 17th century master 
of the aquatic surprise, one must acknow­
ledge the ingenuity by which the water 
never strikes from the same place twice. His 
use of cumulative surprise makes for a 
strong dramatic structure which sustains 
interest as one proceeds through the garden. 
Indeed the whole garden design is quite 
strongly dependent on theatrical devices -
like the mask which, on the lower jaw filling 
with water, opens its mouth, sticks out its 
tongue and rolls it eyes; or the birdsong 
produced by hydromechanics. 

The theatrical gem of the Hellbrunn 
Water Garden is its most recent addition, 
the Mechanical Theatre of 1750. With 
water driven mechanisms that are mostly 
still the original, the life of a small baroque 
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town is performed by figures carved by a 
salt-worker, Lorenz Rosenegger. Crafts­
men carry out their trades, a butcher kills a 
calf in the street, gypsies dance with a bear, 
and a band plays while the guard march up 
and down in front of the town hall. The 
action is very detailed but the playing of a 
water organ almost drowns the hammering 
of wires, wooden discs and metal rods that 
manipulate the actors. A triumph of 
hydraulic engineering! 

A walk of about twenty minutes through 
Hellbrunn's park and woods leads to the 
Steintheater where the first opera per­
formances north of the alps were given. 
Archbishop Marcus Sitticus - he of the 
water jokes - had this theatre quarried out 

In arranging this summer's visit to Salz­
burg, my priorities had been the perfor­
mance dates of 'Cosi fan Tutte' and 'Jeptha' 
so I was unable to be present on. one of the 
'Fest in Hellbrunn' weekends when per­
formances are given in the Steintheater and 
various other locations in the Schloss and its 

The Roman Theatre in the Water Garden at Hellbn11111 

The Mechanical Theatre in the Water Garden Cl/ Hellbru1111 



gardens. But I always like to have a con­
structive excuse for returning to anywhere 
so stimulating! 

Hedges grown to form wings are most 
people's (and cerrainly my) idea of a 
'normai' garden theatre. There is an 
example in the Mirabell Gardens in the 
centre of Salzburg. There seems to be very 
little documentation on this 'Hecken­
theater'. Many maps of the Salzburg 
historic sites omit it, although one tourist 
pamphlet says 'turn left at the fountain for 
the oldest garden theatre in German­
speaking Europe'. I suppose it could be, 
since the Mirabell Palace dates from 1601, 
although much rebuilt. However my 
favourite authority, Margarete Baur­
Heinhold 's 'Baroque Theatre', which has 
quite a lot to say about hedge theatres, 
ignores it completely. Certainly the stone 
orchestra pit looks old enough, but the 

Hecke111hearer in rhe Mirabe/1 Gardens, Salzburg positioning of the hedges lacks conviction 
and they have not been accorded the degree 

The Garremhearer ar Herrenha11se11 (pe1for111a11ce) 

The Garrenrhearer Herre11ha11sen - rhe wings i11 ivi111er 

of horticultural care that one might expect if 
this were really an important theatre. 

The finest example of this type of garden 
theatre is probably that at Herrenhausen on 
the outskirts of Hannover (and accessible by 
tramcar). It was built in 1692 and is regu­
larly in use for summer performances. 
(Once again, I have never timed myself to 
be in Hannover at the right season - but I 
did do my Christmas shopping there last 
year. I am working on next year's schedule 
and hopefully .... !) 

This theatre probably owes its survival to 
a 'Sleeping Beauty' period of over a 
hundred years when Elector George Louis 
became George I of England, leaving the 
palace unoccupied and unchanged. The 
gardens escaped the changing fashions 
which destroyed so many great formal 
baroque gardens, thus enabling Herren­
hausen to be restored almost to its original 
glory during the present century. 

The Gartentheater has a vastly deep stage 
and a shallow auditorium. So the immediate 
impression is of a wide and shallow audi­
torium facing a long and thin stage, separ­
ated by an excavated orchestra pit. The 
auditorium is a stepped rising amphitheatre, 
screened by trees. The stage has twelve 
pairs of wings, each being formed from an 
onstage tree with a hedge leading off. The 
trees are trimmed up-and-downstage so that 
the branches link up to form arches between 
the hedges running on-and-offstage. At 
alternate wings there is a gilded statue on a 
plinth, with a conically trimmed bush at the 
intermediate wings. The proscenium is 
stated by a pair of inward acting statues on 
larger plinths. The statues emphasise the 
perspective effect of the hedges so that the 
audience view is focussed into the infinity of 
the park and the sky beyond. 

This was the permanent set of masking 
wings: scenic elements could be inserted as 
required and this tradition is carried through 
in modern performances. For lighting there 
is an 8foot light pole boom in each bay (on 
a plug count, two circuits a side in the three 
downstage bays and 1 a side elsewhere), and 
presumably this was also a lighting position 
in the eighteenth century. I wonder if there 
was anything to correspond to the modern 
tunnel used as a mid-stage crossover? 

I am surprised that more theatres are not 
grown in warm countries! 

ITT] Lancelyn 
l!2J Lighting•···w··'-•········•·M, 

Theatre ,._, ,m STAGE Equipment •• 
l:QJMAKE·UP 

ml SCENERY KITS AND 
lQj FOLDING ROSTRA 

ml WIGS, BEARDS lQj & DISGUISES PhonP for our full rnru/ogu,· ,,n SCENIC 
lQj MATERIALS 

ml STAGE LIGHTING 
lQj SALES AND HIRE 

Lan<'tlyn Lighllna Oxford 
102 & 112 Wallon St. O11.fmd 
0865 511522 (l.iale~) 
512464 (Hire) 

l.ancelyn Ll2htlnR North Wtsl 
Pouhon Road, Bebing1on 
Merseyside 051-JJ4 8991 {24 hrq 
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The Intercom System 
That Grows As 
YouDo 

The Original 
Theatre Intercom 

For 15 years Clear-Com has 
been the U.S.A. leader in 
behind-the-scenes communi­
cations for lighting and stage 
crews. Famous world-wide 
for reliable performance, 
rugg~dness, and excellent 
speech intelligibility, Clear­
Com withstands the abuse 
and mileage undergone by 
"travelling" systems. 

A Comprehensive 
and Integrated System 
Clear-Corn's single and multi­
channel intercom systems are 
in a line with over 50 different 
components and accessories. 
This allows countless system 
configurations using one, 
two, four, and eight rings 
and production talk-back 
channels. All parts are 
compatible ... start out with 
the basics, and add more as 
your requirements growl 

All The Functions 
You Need 

Clear-Com does what you 
want it to do. Features 
include: up to JOO intercom 
stations on a mile of twin 
screen microphone cable; ner 
fail power supplies; remote 
paging (for dressing rooms); 
visual signalling; party-line 
and private-line intercom 
channels. Rack-mount, wall­
m ou nt, custom-mount, 
portable, and belt-pack styles. 

-

Interface with 
Other Systems 

A complete series of devices 
link Clear-Com with virtually 
any communications system. 
Interfaces include: AC-JOH 
{telephone I twerwire inter­
face); IF4-4 {for three-, four­
wire interface); WRS-3 {for 
duplex wireless systems). 

r-w'w-, Clear-Com .. 
~ 'iifl intercom systems 

In the UK call or write: 
')111' 31 Corsica Street/Lo

0

ndon N5 1JT 
I.N~l11NG Telephone 01 359 3599 

Telex: 25960 EUROTL G 

Elsewhere: 
Clear-Com 
EXP. DIV: Box 302 
Walnut Creek, CA 94596 U.S.A. 
415-932-8134 
Telex: 176340 CLEAR-COM WNCK 

-STANDS 74-75 
ENrERTAINMENr 84 
EASTBOURNE 
-NOVEMBER 20·23 

I~~- ~@ a,r :BPECZ.&.L .&.R.R..A.N'GE~ErJT _ 

A MAGNIFICENT ASSEMBLAGE OF 
HIGH PERFORMANCE THEATRE 

~LANTERNS~ 

LuirfliasS 
PRESENTID BY CCT THEATRE LIGHTING 
AN ALL STAR RANGE OF BRILLIANT 
SPOTLIGHTING AND SUPERB ACCESSORIES 

➔INCLUDING~ 
THE ADAPTABLE AND VERSATILE 

7-~~SILHOUETTES-fl 
FINE PERFORMERS WITH BEAM QUALITY 

MAGNIFICENTLY SUPPORTED BY 

THE MIGHT~~ 
THE HIGH FLYING 

MINUETIE ROCKETTES SMALLIN STATURE 
BIG IN PERFORMANCE BRILLIANT HIGHLIGHTERS 

@.il~ ~fflfi.ll'T'Tf:@ 
LE P1!21BLE CONVEX ETFRl!SNEL-EXClDNGUGHDNG 

SEMAPBORIC SORCERY WITH COLORSE'ITE 
a CHROMATIC WIZARDRY IN COLOUR CHANGE 

I' c:c:T:::::::, theatre lighting ,, 
I WINDSOR HOUSE 26 WILLOW LANE MITCHAM SURREY CR4 4NA 
... , let 01-640 3366 Telex 94664B 

" I [i'I HIRE EMPORIUM a SUPERSTORE - e22 e240 Iii] 

·- -



REIDing SHELF 

When I first flicked through MAKE-UP 
FOR THE THEATRE, FILM & 
TELEVISION - from the back as I auto­
matically seem to do with any heavily illus­
trated book - I nearly dismissed it as 
another treatise on the sort of make-up that 
was required and practised when lighting 
was a flat illumination without the sculpting 
quality that is now normal. But Lee 
Baygan's introduction immediately deflated 
my initial response. His book is written in 
reaction against old style make-up where the 
face was flattened with foundation and an 
alien exaggerated bone structure painted on. 

The nine hundred illustrations are in 
monochrome so that emphasis is properly 
placed upon subtle gradations of light and 
shade, with no temptation to attempt to copy 
the heightened contrasts of colour printing. 
In any case, a major part of the author's 
philosophy is to encourage actors to choose 
foundation according to character, and so no 
specific numbers are ever suggested. Lee 
Baygan's approach to make-up is through 
emphasising or de-emphasising what is 
already there. His dimensional textures will 
cheer any lighting designer. Lighting and 
make-up designers are both sculptors. They 
have long been associated in film and tele­
vision: perhaps this book will help to bring 
them closer together in theatre. 

OUR WORLD WAS THE STAGE is a 
short (84 illustrated A/5 pages) and cosy 
account of the origins and development of 
Watts and Corry, the theatrical contractors 
who became the Manchester branch of 
Strand Electric, eventually mutating into the 
Northern Regional offices of Rank Strand. 
The author is nonogenerian Percy Corry, 
the actor, director, lighting designer and 
general theatrical commentator who 
founded the firm that incorporated his 
name. An identifiable knowledgeable 
personality at the helm is a proven essential 
for success in any theatrical enterprise. 
Corry provided this leadership, command­
ing the respect of not only his customers but 
his staff. His memoir is a valuable addition 
to the jigsaw of technical theatre history. I 
was particularly fascinated by his account of 
the wartime Torpedo Attack Trainers, flesh­
ing out the tantalising glimpses in early 
Tabs. These trainers possibly represent the 
summit of cyclorama and effects projection 
technology, at least in Britain. I personally 
would love to see the rig plans and cue 
sheets - are they in anyone's archive? 
Perhaps the Imperial War Museum? Or can 
Paul Weston remember? 

When I subscribed to the publication of 
Sybil Rosenfeld's THE GEORGIAN 
THEATRE OF RICHMOND 
YORKSHIRE I assumed that it would be 
about the building. It is not, but I make no 
complaint. This is a book about the plays 
and players who performed not just in 
Richmond but in the other theatres of the 
circuit: Beverley, Harrogate, Kendal, 
Northallerton, Ulverston and Whitby. 
Indeed it is only by researching the play­
bills, newspapers and memoirs of an entire 
circuit that it is possible to piece together the 
content of the seasons in one particular 
theatre. 

Turning sequences of performances into a 
continuous narrative is not easy, although 
Sybil Rosenfeld manages it rather better 
than several other theatre historians I have 
read recently. However I do just sometimes 
wonder if, here and elsewhere, the reader 
might be more comfortably served with a 
series of facsimile playbills, annotated with 
any available fragments from other sources 
together with the researcher's conclusions? 
Meanwhile I was intrigued by much of the 
book, whether the descriptions of the per­
formers (when he came to the lines 'The 
play's the thing', he rushed to the table, 
snatched up a pen, and with 'eyes in a fine 
frenzy rolling' began coram populo, to 
write the lines 'with which to catch the con­
science of the king'); the sets (with a variety 
of scenery and machinery, particularly 
Portraits, Armoury, Sliding Panels, Grand 
Oratory, Subterranean Dungeon, Trans­
parencies etc, etc); or the working condi­
tions when 'going on the road' did mean just 
that (We allowed ourselves two days to 
accomplish the task, walking twenty miles 
before breakfast the first day, fourteen to 
dinner, and fourteen after dinner; thus 
accomplishing forty-eight miles the first day 
over a mountainous country, and leisurely 
walking fifteen miles on the following day.) 

I can .pay no higher tribute to Richard 
Foulkes THE SHAKESPEARE 
TERCENTENARY OF 1864 than to 
report that I was sufficiently hooked to 
complete it during that ultimate test of 
reading concentration, the 24-hour flight. 
(Thus saving my fail-safe novel, Malcolm 
Bradbury's hysterically observant Rates of 
Exchange for the return journey). Shakes­
peare is incidental: from his researches into 
the details of the politics, architecture, per­
formers and comment, Richard Foulkes has 
created a narrative about arts administra­
tion. His tale holds strong resonances for 
today. 

THEATREPIIlLE continues to fulfil all. 
the expectations aroused by its debut, 
warmly applauded in Cue 27. The second 
and third numbers have been developed 
around the substantial themes of design and 
seaside entertainment. When the request 
comes I shall rush to renew my subscription 
with an alacrity that I have never before 
demonstrated as a cheque writer. For the 
favourite theatre-nutty niece or nephew 
(already with a subscription to CUE), I can 
recommend no better Christmas present. 

MAKE-UP for THEATRE, FILM & 
TELEVISION. A Step by Step Photo­
graphic Guide. Lee Baygan. Drama Book 
Publishers, New York. Adam & Charles 
Black, London £12.95. (UK) (Spiral Bond). 

OUR WORLD WAS THE ST AGE. A 
Personal History of Watts and Corry ( 1927 
to 1984) Theatrical Contractors. Percy 
Corry. Neil Richardson, 375 Chorley Road, 
Swinton, Manchester M27 2A Y. £2.20 
(Paperback) 

THE GEORGIAN THEATRE OF 
RICHMOND YORKSHIRE and its circuit: 
Beverley, Harrogate, Kendal, Northaller­
ton, Ulverston and Whitby. Sybil 
Rosenfeld. The Society for Theatre 
Research in association with William 
Sessions Ltd. £10. £6.50 (Paperback)(UK). 

THE SHAKESPEARE TERCENTENARY 
OF 1864. Richard Foulkes. Foreword by 
J.C. Trewin. The Society for Theatre 
Research. £7 .50 (UK). 

THEA TREPHILE Popular Theatre 
Research. Edited by D.F. Cheshire and 
Sean McCarthy. Available on annual 
subscription from 5 Dryden Street, London 
WC2E 9NW. £15(UK). 
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YOUR 
SHORT CUT 

TO THE BEST 
FILTERS 
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COLOUR EFFECT FILTERS 

Product Effect Colour 
IOI Yellow Sunlight and window effect - pleasant in acting areas 
I 02 Light Am her Lamplight effects - dawn sun effects - pleasant in acting areas 
103 Straw Pale sunlight through window effect - warm winter effect 
I 04 Deep Am her Mood effect on backings. Backlighting of floor and colour effect 
105 Orange Mainly light entertainment, functions. Fire effect if used with 106, 166, 104 
I 06 Primary Red Strong red effect 
I 07 Light Rose As for 104 
I 09 Light Salmon Interesting hack lighting 
110 Middle Rose Pleasing effects for theatrical lighting 
11 I Dark Pink Good for cycloramas 
I 13 Magenta Very strong - used carefully for small areas on set 
I I 5 Peacock Blue Pleasing effect on sets, cyclorama cloths hacklighting (ice rinks, galas, etc.) 
116 Medium Blue Green Pleasing effects for theatrical lighting 
I I 7 Steel lllue Night effect used on sets - cycloramas 
I I 8 Light Blue Strong night effect 
119 Dark lllue Mood effects - jazz clubs etc., hack projection. Travelling matt blue 
120 Deep Blue Pleasing effects for theatrical lighting 
12 I Lee Green Cycloramas 
122 Fern Green Cycloramas - good for mood effect 
124 Dark Green Cycloramas - good for hack lighting 
126 Mauve Cycloramas - good for hack lighting 
127 Smokey Pink Cycloramas -set lighting, disco·s 
128 Bright Pink Cycloramas - good for hack lighting - strong effect 
130 Clear Used in animation and projection work 
I 32 Medium Blue Set lighting - travelling matt hlue 
134 Golden Am her Set lighting - am her with a touch of pink 
136 Pale Lavender Set lighting-the subtlest of the lavenders 
13 7 Special Lavender Set lighting - lavender with blue overtones 
138 Pale Green Set lighting - less than half strength 121 
139 Primary Green Set lighting 
141 Bright Blue Set lighting - slightly darker than 118 
I 4 2 Pale Violet Set lighting 
145 Pale Navy Blue Set lighting - reduces intensity without too much blue 
144 No Colour lllue Set lighting 
147 Apricot Pleasing effects for theatrical lighting 
I 48 Bright Rose Set lighting - half the strength of 113 
151 Gold Tint Pleasing effects for theatrical lighting 
152 Pale Gold Set lighting - subtle warm effect 
153 Pale Salmon Set lighting 
I 54 Pale Rose Pleasing effects for theatrical lighting 
156 Chocolate Cyclorama cloths - ¾ back for dark skin tones 
157 Pink Dance sequences. (Useful for softening white costumes without affecting 

skin tones) 
158 Deep Ornnge Fire effect - sun sets 
159 No Colour Straw Wam1 effect - pale tones 
I 6 I Slate Blue Set lighting - a very cold blue 
I 62 Bastard Am her Set lighting - half the strength of 152 
I 64 Flame Red Disco effect - developed for hell fire scenes 
165 Daylight Blue Set lighting - keylight for moonlight effect 
166 Pale Red Good for light entertainment 
170 Deep Lavender Set lighting - disco's - theatres 
174 Dark Steel Blue Set lighting - creates good moonlight shadows 
176 Loving Am her Set lighting - pale pink enhances skin tones 
179 Chrome Orange Combination of½ CTO & double strength 104 
180 Dark Lal'endcr Pleasing ffecL, for theatrical lighting 
I 8 I Congo Blue Theatre and television effect lighting 
182 Light Red Theatre and television effect lighting 
183 Moonlight lllue Theatre and television effect lighting 
184 Cosmetic Peach Pale tints complimentary to Key lighting 
185 Cosmetic Burgundy Pale tints complimentary to Key lighting 
186 Cosmetic Silver Rose Pale tints complimentary to Key lighting 
I 87 Cosmetic Rouge Pale tints complimentary to Key lighting 
188 Cosmetic Highlight Pale tints complimentary to Key lighting 
189 Cosmetic Silver MoS-1 Pale tints complimentary to Key lighting 
190 Cosmetic Emerald Pale tints complimentary to Key lighting 
191 Cosmetic Aqua Blue Pale tints complimentary to Key lighting 

,.._ /..,,a 

LEE FILTERS ~ LEE" ~ FILTERS 
I'.. J 

,'/\/ ADVANCING ART THROUGH ADVANCING SCIENCE 

Lee Filters Limited, 
Central Way, Walworth Industrial Estate, Andover, Hampshire SPIO SAN England 

Tel: Andover (0264) 66245 Telex: 477259 

Lee Northern, Old WeUington Road, Eccles, Nr. Manchester. 
Telephone: 061 707 6000 

Lee Enterprises, 128 Wembley Park Drive, Wembley, Middlesex, HA9 8JE 
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LEHAR VILLA 
Operetta tourist FRANCIS REID takes the postbus to Bad Ischl 

Only a dedicated operetta fanatic amongst 
theatric tourists would cross continents just 
to visit the museum in Franz Lehar's villa at 
Bad Isch!. But for a Salzburg Festspieler 
desirous of a gemiltlich luncheon excursion 
into the Salzkammergut, the journey can be 
recommended. It takes comfortably under 
two hours (each way) in the Postbus, up and 
down the impeccable landscape architecture 
of the mountains and valleys, passing the 

T11e villa was Lehar's home from 1910 to 1948. 

sort of houses that you expect weather 
figures to emerge from - or perhaps a 
cuckoo. (Presumably they keep the pendu­
lum in the cellar, which must be a bit of a 
hazard when choosing a bottle of wine.) 

On arrival in Bad Ischl, stop by the Trink­
halle where the 15-piece Kurorchester play, 
in a manner reminiscent of more spacious 
times, for the relaxation of the water takers 
and newspaper readers. Their programme is 

Franz Lehar's music room, within sight and sound ofa surging river 

strong on waltzes to prelude a visit to the 
memorial villa where the river hastens past 
Leharkai. 

The museum is advertised as being open 
9-12 and 2-5 but visitors may only go 
around in conducted groups. However there 
is a pleasant waiting garden. Lehar made the 
Villa his home from 1910 until 1948 when 
his will passed it to the town of Bad Isch! on 
condition that it be preserved without 
change. 

Apart from the items of historical interest 
in the context of Lehar's professional life 
and the emotive power of the house itself, 
the-details of the furnishing help us to know 
the composer by allowing us to experience 
the environment that he created for his 
everyday living. An operetta tape playing 
softly in the hall sets the ambience, bot in 
the upper rooms the sound is the one that 
Lehar heard - the river surging by. His 
desk is by the window, the river visible over 
his left shoulder, and the sound would also 
be insistent at his Steinway (a gift from the 
Budapest Philharmonic). 

Much of the ephemera is the predictable 
memorabilia of a theatrical musician -
photographs (particularly of Richard 
Tauber), playbills (often starring Richard 
Tauber), scores (mostly with hand-written 
translations by Richard Tauber), bronze 
laurel wreaths, a golden baton and the small 
stuffed brown elephant that was Lehar's 
talisman at performances. Presented items 
include a 1912 sideboard bearing a dedica­
tion from George Edwardes of Daly's 
Theatre. 

Of general theatre interest beyond purely 
Lehar momentoes are various prints and 
early photographs including a theatre 
interior 'II Momenta Politico', a mar­
vellously atmospheric float lit view view of 
a stage from the pit and a print of the origi­
nal Stadttheater in Bad Ischl. Built in 1827 
and serving as the Kaiserlich Konigliches 
Hoftheater from 1865 to 1914, this became 
the Lehar Film Theatre in 1940. Archaeolo­
gists can reconstruct the original interior in 
their imagination by studying the photo and 
plan at the box office. These show the 
remains of an intimate courtyard curving 
towards a proscenium through which 
cinema seats have now been thrust into the 
old stage area. 

Lehar's bedroom remains as it was on the 
day of his death, his bedside table with his 
last personal utensils. In this room are the 
intimate items like the portraits of his wife. 

There is no sense of a mausoleum at the 
Lehar Villa. It all adds up to a tribute that is 
strangely alive. 
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PRODUCT NEWS 
CCT to market AVAB in U.K. 

These major control systems from Sweden 
include the AV AB 20 I so successfully 
demonstrated at this year's ABTT exhibi­
tion. Its operational flexibility and compact­
ness caused considerable interest there. The 
'Viking' which is A VAB's larger control 
had its debut at the USITT conference. CCT 
will be happy to supply technical infor­
mation on this latest arrival. More from 
CCT Theatre Lighting Ltd., 26 Willow 
Lane, Mitcham, Surrey. 

Theatre Consultancy appointments 
Mr Graham Walne's company Leisureplan 
have recently been appointed consultants by 
the States of Guernsey for the redevelop­
ment of the Beau Sejour Theatre. 
Work is due to start next year and involves 
new seating layouts, enlarged stage and 
improved acoustics and equipment. The 
Guernsey appointment follows consultancy 
awards for several English local authorities 
including a new theatre to be built in 
Crawley, restoration of the Mechanics 
Theatre, Burnley and improvements to 
equipment in the Gade Theatre, 
Rickmansworth. 

Concord Controls Group acquire 
Green Ginger 

This acquisition will enable Green Ginger to 
benefit directly from the financial and 
technical resources of the group in its future 
product development programme. This will 
concentrate on extending further Green 
Ginger's established reputation in the 
theatre lighting field, at the same time open­
ing up the much wider commercial and 
display lighting market now increasingly 
involved in theatrical type presentations. 
For further information please contact 
Robert Bruce, Managing Director, Concord 
Controls Ltd., Unit 3 Dawson Road, Mount 
Farm, Milton Keynes MKl lLH. 
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Joint Venture in Ireland 
Bourke Strand Electric Ltd and Stage & 
Location Lighting Services Ltd of Dublin 
have combined their operations under the 
new name Lighting Dimensions. The new 
organisation is designed to provide Ireland 
with its largest Theatre Sales and Hire 
service. 

New 'Economy' range of Rank Strand 
commercial dimmers 

These economically priced dimmers offer 
the latest electronic circuitry in simple wall 
mounting enclosures. They are designed for 
restaurants, lecture rooms, VDU areas, in 
hospitals and similar situations where light­
ing control is required. 

ENVIRON ECONOMY includes a dual 
circuit I .5KW tungsten dimmer plus 4KW 
tungsten and 16A fluorescent units. 

ENVIRON remote control linear and 
rotary outstations can be used with the new 
dimmers, or dimmers can be operated by the 
rotary controllers supplied in each pack. 

The 4KW/16Amp dimmer can be used to 
provide a single preset level. A three button 
outstation gives a 'full', 'preset level' and 
'off' facility. Another outstation allows 
'Up/Stop/Down' control. 

For further information please contact: 
Richard Harris Tel. 0 I 568 9222 ext. 427 

Greater Broadcast Reliability 
with an Optical Infra Red System 

Recent advances now allow transmission of 
excellent quality colour or black and white 
video signal and audio signal to distances 
increased by 25 % and with greater relia­
bility on a free space Optical Infra Red 
Transmission System. 

The Model 761, consisting of one trans­
mitter and one receiver, transmits line of 
sight on an invisible infra red beam of light 
without the need for FCC licensing. Built-in 
alignment telescopes assist in quick and 
easy installation for temporary or per­
manent sites. New circuitry ensures depend­
able, high quality transmission. 

For broadcast applications, NTSC, PAL 
and SECAM quality signals can be attained 

at distances of 2,500 feet (.8km) with a 
signal to noise ratio of 54dB. Applications 
include Eng, Microwave to Studio, Camera 
to Microwave and more as alternatives to 
short-haul coax cables, microwave and 
fiberoptic cable. 

Security (CCTV), industrial and cable TV 
video and audio signals are lf!ngthened to 
distances to 4,800 feet (1.5km) with a signal 
to noise ratio of 48dB and better. Transmit­
ting video across rights of way, natural 
barriers, campuses and across highways are 
among the many applications. 

Greater ·distance, extended lifetime, and 
price reduction are the primary advantages 
of the new Model 761. The 761 uses an Infra 
Red optical carrier, avoiding FCC licensing 
requirements, to transmit any I volt (P-P) 
composite video signal from sources such as 
TV cameras, VTRs or demodulated micro­
wave basebands. 

Manufacturer: American Laser Systems 
Inc, California, USA. 
UK Representative: Dynamic Technology 
Limited, London. 

New Lee Filter range for filming 
under fluorescent light 

Lee Filters Limited, of Andover, Hamp­
shire, England, have introduced a range of 
filters to overcome the colour reproduction 
problems associated with filming in fluores­
cent light conditions. 

Using the new Lee Fluorescent range, 
cinematographers now have a simple 
method of avoiding the green cast which un­
filtered fluorescent lights always throw onto 
film. The new filters also do away with the 
expensive and time-consuming practice of 
covering every fluorescent lamp on a loca­
tion with magenta filter. 

Lee Fluorescent Filters solve the problem 
by equalising the colour temperatures of all 
the light sources being used on a set, and 
then converting the common colour tem­
perature to a value acceptable to the film, 
without the green cast. 

In a situation where tungsten and fluores­
cent lamps are being used together, for 
instance, the Lee Fluorescent filters are 
placed on the tungsten lamps to increase the 
colour temperature to equal that of the 
fluorescent light: at the same time, a filter 
on the camera lens reverses the process by 
reducing the colour temperature of light 
entering the camera to 3200°K. 
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The new filters are available in the follow­
ing specifications: Light Filters: 241 Lee 
Fluorescent 5700 Kelvin: 242 Lee Fluores­
cent 4300 Kelvin; 243 Lee Fluorescent 3600 
Kelvin. Camera Filters: FLB 5700 Kelvin; 
FLB 4300 Kelvin; and FLB 3600 Kelvin. 

Lee have arrived at this method of 
successfully managing the fluorescent/ 
tungsten lighting mix by analysing the 
physical properties of fluorescence, in 
relation to the properties of modern film. 

Lee's Managing Director, David Holmes, 
explains: "Because of its spectral character-

Lighting manager programme credits 

Dear Sir, 

"Cue" - July/August 1984 

With reference to your article ''Golden 
Glyndebourne" in the above "Cue" issue, 
wherein you refer to your position of Lighting 
Manager at Glyndebourne being a "first" in 
1959, although I do not claim to be a historian, 
I think I can better you here. 

I am a member of Hertford Dramatic & 
Operatic Society, an amateur group formed in 
1919. In 1926 we presented "Lady Winder­
mere's Fan", and I enclose a photocopy of our 
programme showing amongst the technical 
team a Lighting Manager! I do not have earlier 
records immediately to hand, but it is possible 
that this position was recorded even earlier. 

I appreciate that as amateurs we do not 
always adhere that closely to "titles" for our 
crew as used in the professional theatre, and 
should be interested to hear if any other 
company can beat 1926. 
Yours faithfully, 
ANDREW COYSTON 

Lighting Manager - Heriford Dramatic and 
Operatic Society 

A Pl;11 "' Faur All.I &, 05CAR WJLDf 

LJ,,J Wi~J,..,.,. 
LJ,,J Do~IUl1tcn -
l.«dA..,iu1w1 Lanu • 
.\t,.CJw,/uDw~ 
M,.C,ciJG,oA..,,. • 

c.,,.J1Wi1td.,,..,.. 
Tlw D"''-' of Bm,ic.t 
l..4d:, PJ;,.,,J,,!o • • 

.\tro.Co"'P"•Coo,,,- • 
t...u,J,.Jt,,,,,1, • • 
Lod1 S11,1J,.Jt - • 
L..Jy Ar.:ull<i Cwli.J. • 
&1a/W • • • 

'tl 
THE CAST 

H.J. OLIVER 
WALTER S. HOARE 
,\. l'. FORD 
PEllCY !Lorr 
P. J. F. CHAPMAN WALKER 
JACK GARRATT 
W. II NICllOLLS 
Miu DORA WORPOYS 
Miu ETHEL McMULLEN 
Miu UILDA Nl!'.=HOLLS 
Miu P RAINSFORO 
Mro. O'DnlEN 
Miu M. R..\IN:iFORD 
Miu I. c.,RPENTER 
Miu WINIFRED EARL 

.Un E,/p,n, • • Mi•- WALTERS. UO.\RE 

Gu,u: Mi .. M. E. JOHNSON, Miu M~FA.RU.NO, Mr. C. JONES 
r .. n.,,,N_,.,.,. w~tn:• J. Hr•u• 

S10,, Du,.,.., • - • - • Mr. STUART PURKISS-GINN 
Liilvi~1 _._f..,,qrr • • • • Mr. LESLIE PURKISS CINN 

~""~;:~ "':''"" : : : : : ~!~: t°c~W~~t~~~ 
. .f,kn1iri111 -4 a..n ...... \t ..... o;a, • {~!;: ~g~5:slw~~~~ESS 

Sctni,y by /,.by Cwp,, China.id Stwd,,., Clilli.ldi 
EU,m"i l.~lu Fi1u,.,,. £"·· r ... , .y Tit.. N11rd, .,,.,.,.,,.li,;M Et,~,ru. Pow:. 

Swpply c~,.,,-:, 

istics, the green cast thrown by fluorescent 
tubes is not seen by the human eye, which 
perceives only the overall white light effect. 

"The camera film, however, analyses the 
colour using the comparative values of the 
blue, green and red emissions recorded in 
the colour sensitive layers of all light, and 
faithfully reproduces the resultant green 
hue. 

"The problem has been made more acute 
for film makers by the rapid expansion of 
tube types available and, of course, the 
more widespread use of fluorescent lights in 

Letters to the Editor 

7th Sept. 1984 
The Editor CUE: 

Sir, 
"Does any theatre programme show a credit 
for lighting manager prior to 1959?" asks 
Francis Reid in Golden Glyndebourne in your 
last issue. If Amateur Theatre is included, as it 
must, then I have one. The date was December 
1930, the place the Memorial Hall, Harlesden 
NWlO (a hall with every defect I have ever had 
to warn architects of such places about!) and 
the show A.A. Milne's "The Fourth Wall" -
a murder play, nothing whatever to do with 
Christopher Robin. 

The Aeschylus Rep, as it was called, did five 
productions a year and I joined in 1928 and 
after a couple of plays the lighting manager 
post fell vacant and became mine. Still at St. 
Pauls school, the finding of Greek and Latin 
homework excuses for every evening of each 
production week was the real problem. One of 
these was so thin that I was actually caned for 
telling a lie. Surely an unique tale of suffering 
in the cause of the art of stage lighting? One 
year later in the Autumn of 1929, having left 
school and got my first job (in the G.E.C.), the 
Scenic Manager's post became mine as well. 

Since writing the above my attention has 
been drawn to Andrew Coyston's remarks. 
That Harlesden company only existed from 
I 926 'thru' 1931 (some of the acting members 
joined the Ealing Questors, on dissolution); 
therefore Hertford would certainly appear to 
have a much better claim. It is possible that the 
title ''Lighting Manager'' is of amateur origin. 
After all a credit line must be given the unpaid 
chap who managed to rustle up some bits & 
pieces and dealt with pretty-raw assistants to 
put light on an occasional show in an ilJ­
equipped hall. In a way Glyndebourne was 
rather like an amateur theatre in its early years. 
Incidentally, may I correct two dates top of 
page 15 in my own article in the last issue: they 
should be 1934 of course. It was my slip -
I 932 was the year I first encountered John 
Christie . 

Francis queries the use of "gobos" before 
1961. The term may only have begun to be 
used in theatre in Britain about that time. 
Ridge & Aldred in their Stage Lighting 

locations like offices and stores, where 
films are so often made. 

''The traditional solution to the problem 
- taping magenta filters over every single 
tube in a location - was time consuming 
and costly. So we decided to develop a light 
management system which would always 
work, and which would be simple to use. 

''Colour temperature manipulation was 
obviously the most effective approach, so 
we combined our expertise in filter manu­
facture with what we had discovered about 
fluorescent to produce the new range". 

MEMORIAL HALL 
AOTON LAN ■, Hl,IU.■■O■N. 

Tbunday aad· Saturday, December 4th and 6th, 1930, at 8-5 p.m. 

THE AlSCHYLUS REPERTORY COMPANY 

-·· "THE FOURTH WALL" 
A PLAY IN THIii ACTI 

By A. A. MILNE. 

JIMMY LUDGROVE ARTHUR PETERS 
SUSAN CUNNINGHAM GWENDOLEN FOREMAN 
ADAMS ALEC ROSSITER 
EDWARD LAVERICK ERIC BROWN 
EDWARD CARTER C. H. C. POAT 
MAJOR FOTHERGILL LESLIE GARDNER 
MRS. PULVERTON-PANE ELLA COOi: 
JANE WEST JEAN HINDE 
ARTHUR LUDGROVE • CYRIL THOMAS 
P.C. MALLET BENTLEY JONES 
"SERGEANT" ~l,\LLET JACK BLADES 

THI PLAY PIIODIIClD IY CH\l THOMAI AND CWINDOLIN FOIIUIA .. 

Secnic.tU1h1in1Mana1er: F. P. lknlllam. StqeManqer:J, Bladn. 

Sce11erydc•il11edandneculedby1heCom,-,,y. 
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(Pitman 1935) refer to the I-kW Strand 
Stelmar and the gate runners into which "any 
masks, cut-outs, stencils can be inserted, and 
they will give a fairly sharp image when pro­
jected." After that, Patt. 73 Profiles became 
fairly common. Before that, there were 
spotting attachments for use on Focus lanterns. 
They used metal slides to spot down (only a 
few had an iris) so it must have occured to 
someone to use something a bit more 
complicated - like prison bars to pick out the 
man in the cell. The claiming of firsts on the 
lantern side rather than the control side is 
dangerous because the basic optical systems 
have been around for so long and ingenious 
vamping a common trait in theatre people. 

Sincerely, 
FRED BENTHAM 
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Please send me a free swatchbook, Colour Media Guide, 
and T echnotes. 
Name. ________________ _ 
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SUPERGEL 

The first truly self ,extinguishing gel. 
Roscolab Limited, 69-71 Upper Ground, London SEl 9PQ. 
Phone: 01-633 9220 __ AlsoncNewYork,Hollywood&Madrid~ 
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