HIS MA]

colRg T

white embellished with gold. The
only  additional colour in  the
auditorium was provided by a pale
bBlue background to the classical
frisze above the proscenium
tknown to many on the project as
the Box Odffice Queus) and the Arms
of the Gity of Abardeen which sur-
mounted the stage box lowers to
the left and right. A large new
chandefier was designed having an
enfrancing ightness and sparkle
when suspendead but looking rather
too: much ke a prop — which it
undoubtedhy-was - when vievsed at
close quarters by the building leam.
Many were the complaimis about
this' chanediier until It was raised
intey posilion when it was accepted
Io be absolutely right. The Ard
Mouveau tiles at the rear of the stalls
could not be easily removed intact,
After ‘many attemplts a frm was
found whowere capable of realising
copies of these liles which were as
near as makes no matter identical
with the ariginal. 1 is inleresting to
note that they fell short, possibly,
only i the intensity of some of the
colours due, | understand, to the
ban_ on the use of lzad based
pigments.

Thera 15 no doubt thal the ap-
pearance: of the auditonum in its
new glony s a theatrical experience
of the vary highest guality. Much of
the infricate  detail of Matcham's
cnginal ‘design has been newly
revealed dus o the acceniuation of
shapes through the cunning use of
gold leal. It has not bean completely
determined. that this. was:  as
Matcham onginalty finished  the
auditonum, indesd. lhere 5 &
considerable body of opinon thal
avers that the auditorium. always
was plain white, Peter Rica takes the
theatrical view thal it is likely that
Matcham ran out of monay and was
forced  to modify  his original
concept. Had the money  been
avallable there is Iitle doubt, he
thinks, that Matcham would have
indutged inthe fulltheatrical glony of
godd.

HE salety curlain is of some
iterest. | 12 convertional con-
struchion but has been painted
ot the: auditonum: side. with

a rococo design by Peler Rice in-
corporaling a number of spaces in
which  adverlisements can be
painied. This nineieenth century
approach has the additional advan-
1age of providing an annual revenue
fo the theatre, The central lozenge is
left opan while so that adverlise-
menis and information may  be
projected on to il during the interval
from a linked pair of Carousel shide
projectors with. a  between-shde
fade device. These projeciors are
situated in the cinema projection
booth al the rear of the upper circle
and can be confrolled either from
the switchboard or from ihe prompt
CONTET.

The new lighling systam returned
the prompt side stage box o ils
rightful use by introducing a control
suite at the rear of the upper circle:
This' block of control rooms. was

elegantly designed by the architect
to miatch the rest of the auditonum
and contains a sound conlrol room
at the audience left end, a lighting
control room at audience right and
a large follow spot position in the
cantre, Two Pani follow spots are
provided to augment the bwo CSl's
which the theatre already owned.
The windows: of the follow spot
position, which are openable, as are
all control room windows, extend o
the ceiling of the upper circle sa that
the cinema projector may project
thraugh the follow spot room tothe
screen on stage.

Lighting is -a fairrly conventional
sel-up consisting of 160 ways of
which® 20 ‘are 5kW -and the
remaining ones 2.5kW. Controlis by
means ol a. Strand Light Pallette
which has accessories in the form
of adesigners module for use in tha
stalls and a riggers remote control,
It is particukarly pleasing (o report, in
view of a cerain amount of earky
adverse criticism, that after the
training receinved at' Brentford. the
Pallette has operaled impeccably
and its operator declares himself
delighted.

Front of house lighting positions
n theatres of this type are always
difficult. Mo-one s anxious to offend
the architecture: by bolting lumi-
naires on to plaster work and it s
not ahways possible, even il monesy
i availabde, lo adopt a system
similar o thaf in the Theatre Hoyal,
Motlingham.  In Aberdean  five
principal positions wera isolated. In
the upper circle immeadiately in front
of the control suiteis a bar carrying
a number of 2kW luminaires and 2
bars ‘cunvad  to 6t the plkaster
moulding, bul set behind tha
moulding into the ceiling of the
upper circle at its left and right
extremitios carry 1000W luminaires.
Dimensicnal limitations . alone
foread the choice of the lanterns {or
these positions though it must be
said thalt had the new Cadenza
range been availlable at the hme
with ther smaller lamp houses
those instruments might have been
the inevitable choice. In the gallery
two more lighting bars are to be
found fixed to the ceiling at the rear
and to the: left-and rght of the
gallery. These bars were originally
fitted with Paltern 808's but- thesa
have not found much favour with
the  theatre  management, Tha
length of the fittings alone makes
the proximity of the luminaires: to
members: of the audience
somewhal daunting but, almost
wheraver they are placed, it is
possible for members of the public
standing in their seals o impede
the beams. Thal being said, there
are undoubtedly times when the
gallenyis not sokd to the public and it
is beleved that these positions will
then be most useful. Once again
there is litlle doubt that the Cadenza
range would have been invaluable in
this position. If sscond thoughts were
possible | suppose we would have
spant some of the available money
having those luminaires in the upper
circle slips stove enamelled to match
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the painbwork of the  audicnum.
Diring: the: design penod R was
thought unlikely that these would ba
constantly in position and therefore,
even if the fitings started-their hfe
matching the audionum, in a very
short time there wolld be a miscel-
laneous collection of white and black
Juminaires side by side. F'have to say
that since kast September when the
buidding: openad the luminaies
appear to remain unchanged.

The Light Palette itseif fils almost
too snughy into the small lighting
conirol room at the rear of the circle
but there 15 just enough space
beside it lo  accommodale a
moveable trolley which  incor-
porates: lhe push-bution  controls
for a number of independent 5 amp
circuits . spread throughout' the
system together with house light
controls, communications and slide
projector: controls.. This trolley
together with the associated equip-

mefit and all the socke! oullet boxes
throughout: the building were pro
vided by Rank's agent in Scaotland,
Mordhern Light:

hMorthern Light also prowided’ a
prompt corner combined facilibies
panel. This panel {which perbaps
would be a trifle smallerif there were
a chance lo redesign) incorporated
Ihe slage lighting socket outlets for
downstage leif, a number of micro-
phore and loudspeaker oullels, a
video monier and camera outlel a
number.of fused lerminal posts for
slage effecls — 12 voll de, 6 volt de,
telephone nnging circuits and &
maing circuit. Also incorporated in
lhe box is a 100 amp 3 phase
special effecls supply, contrals for
cleaners lights, working lights and
performance lights,  house - light
controls, the' local communicalions
modute consisting of cue lighls and
intercom: sockel, firing bultons for
three independent effects outlets in

a




