Dear Richard,

Voices from the Fast (Tabs Vol
39 no. 2, November B2) certainly
brings back memories!

Commercial securily within
Rank Strand was never ang of
your high spols and a number of
cuslomers and competitors used
o eagerly await the latest round
of inleresting revelations
contained in ‘Playback’, your
infernal newslaller of the esarly
sevenlies,

As a memory system sales
enginger at that tima for Thorn's
now deceased Theatre Lighting
Division, | quickly learnt that the
‘Black Dog' frequently referred to
in ‘Playback’ was none other than
myselfl But perhaps Thom's
security was better; did you ever
know that we reciprocated by
codenaming you-Rank Sirand's
aoe sales manager-"The Pink
Panther’

These days, installing substa-
tions and power plant in the Middle
East is not the same fun as selling
memaory systems in competition
to Rank Sirand ten years ago-
but at least it's tar mor prolitable!

Yours sincerely

Derek Gilbert

Joint Managing Director
Glantre Engineering Lid.

Derek — Arg you quite cartain we
aicin’t want vou to read “Playback”?

Dear Richard,

| have been following the trial of
the 263's debale with Tommy
Morgan, FW. Martin and Fred
Benthan, {Tabs last issue, |etiers
to Ed.) On looking through my
old Tabs: Volume 20, Mumber 2,
September 1962, page 18, There is
a photograph ("Bliz" at the
Adelphi 1962) and under magnifi-
calion you can see the array of
hand-made 263's.

Incidentally the same photograph
faken from a different angle is
shown in Tabs Volume 22, Number
1, March 1964 (Golden Jubiles)
page 117, also Tabs Volume 21,
Mumber 1, April 1963, page 6
shows tha new production type
and in Volume 21, Number 2, Sep-
tember 1963 there is a very clear
photegraph of hand-made models
al the Mayfair Theatre.

Maybe this will end the Irials “or
will it™
Yours sinceraly,

Pat Farrell
Bourke Strand Electric Limited

P.5. We have no hand-made
263's aver here.

Dear Richard,

| have read recent Pattern 263
correspondence wilh inleresl.

In 1962 | was running Strand’s
Canadian Company and had
been pressing for a Strand "Cap
Up" Ellipsoidal 7S0W spotlight to
maltch this {then) workhorse Marth
American Spotlight - The patlem
53 was proving difficult 1o sefl in
Canada! There were some
desperate souls who tried a 750W
lamp in the pattern 23 and 123
and still lived 1o tell the tale,
however, this was a practice
definitely not to be recommended
and was no solulion,

Al about this time Century had
lust introduced their handsome
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pressure diecast 1400 series
T50W Leko which was making life
really difficult for the compelition.

In spite of the usual unilattering
remarks concerming the speacial
demands of the 120V market from
colleagues in the UK, R&D
managed 1o come up with the
pattern 263, Prototypes for evalu-
ation were only available in ones
and twos 50 you can imagine how
peaved | was during a visil 1o
London to find the Adelphi Theatre
absolutely festooned with hand-
made 263's, all with 120V lamps in
series, The lamps had been
smuggled into the LUK to avoid
raising any suspicions on my side
of the Allantic!

Eventually, afler insvitable
design evolution some of which
Frad menlions, both 263% and
264%s became very popular. One
advantage they had over the
home grown North American
T50W "Cap Up” Ellipsoidal was
that they were intended to lake
1000W lamps as well as 500w
and T50W, They did evenlually
bul nol without scaring a few
lamp manufacturers along the
way.

Dear Sir,

In your Movember issue | was
imerested 1o read the letler from
Leslie H. Kemp. The book he
rafers 1o by the author Denis
Sharp was in fact entitled “The
Picture Palace, and Other
Buildings for the Movies”
published by Hugh Evelyn Lid., of
8 Fitzroy Square, London W1, in
their “Excursions in 1o
Architecture” series. It was
published in 1969 and has long
been out of print, and become
quite a collectors’ item, retailing in
gecond hand bookshops at about
£10, that is if you can find a copy
at al,

The book you mention in the
editors’ note (o his lefler is a
much more recent one by David
Alwell published in 1980 by the
Architectural Press, and is indeed
a delightful book to have at one's
bedside. The number of books
specialising in the design and
architecture of the cinema are few
in number and a select
bibliography might be useful to
your readers. In addition 1o the
two above, P. Morlon Shand wrole
a book called "Modem Theatres
and Cinemas” under the Batsiord

a few these last years, the most
racent being Dawvid Naylor's
“American Piclure Palaces-The
Architecture of Fanlasy”,
published by Van Mostrand
Reinhold, New York, 1981, and
Ave Pildas wrole "Movie Palaces-
Survivors ol an Elegant Era”
published by Clarkson M. Potter,
Mew York 1880, Francis Lacloche
has surveyed world cinema
building in his “Architeclures de
Cinemas" published by Editions
du Moniteur, Paris, 1981, Ausiralia
is well covered by Ross Thome in
his mammaoth book "Cinemas of
Auslralia via USA", published by
the University of Sidney, 1981,
These serve as & most usedul
introduction to a fascinating
subject thal is obviously already
attracting ils own group of
enthusiasts.

Yours sincerely,
Alan A. Richardson,
Salisbury, Wiltshire

Dear Richard,

Bob Anderson’s excellent article
on accidenis in the theatre
prompls me o suggest further
reading on the subject of accident
investigation for those who are
intarested, The book is called The
Human Faglor in Adrcrafi
Accidents” by David Beaty and is
not good reading for those with
weak stomachs who do a lol of
fiying! However your readers may
be inlerested in the following key
points;

1 Paople have a desire 1o pleasa
which frequently causes them to
overlook or o bend normal salety
requirements.

2 Instruments and eguipment are
rarely designed to be operated by
people who are under stress.

3 To some extent the brain
focuses on whal it expecis to see
rather than what is there, rather
like an oplical iHusion.

4 Where there isnl a clear decision
slraightaway the brain can be easily
influenced by ridiculous faclors that
otherwvise would never be con-
sidered, often this is unconscious,
5 Mental faligue can sel in laster
fhan physical faligue and passun-
noficed by someone who thinks of
his job as purely ‘physical

Yours sincerely, name in 1930, As mi Happy flying!
i e Ir . gh[ be
Philip Rose ; Graham Waine.
Hartley Wintney expecled the USA has originated Mg Dl LS s
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