Anciher reveals Moviolas and a
prethora of scund equipmeant —
whoofers and hweeters, amplifiers
and pre-ampliiers and even some
complete Western Elactng Universal
base projectors. Although these
machines servad only ior 8 very
short ime as sound-on-disc
reproducers, some are still in use
loday. When a cinema in Kingston,
Surrey, closed in January of this
year, the WE. Universal bases were

still capatde of aiving good service
having been installed in 1932,
Oniginally, the Universal base
provided both sound reproduction
from the oplical rack and a sound
accompaniment for ilms from 16~
gramophone discs. One unigue
feature of these was that they played
from thie'inside out! The lone arm
was iowered onto the innermost
groove, and len minutes or one reel
fater it finished at the outer
circimference. Of course, kesping
imageand sound in synchronisation
was always problematic especially
with old copies of ilms with a few
frames missing here and ihera as
breaks occurmed and were repaired.
The system came infor Jolson's
“The Jazz Singer” in 1927 and was
mare or less history by 1930, when
the sound on film systemn had
demonstrated its undoubled
supenonty Technically nostalgic as |
am | find it hard 1o malke foo many
protests over the demise of these
paricuiar discs.

Chur tour then moved on to the ane

lamphouse area. As tha stable door
swung open ashatt of sun as
penetraling and as truly white as an
arclight itself revealed an incredible
sight

My first thought was of an
elephants graveyard, o0 magnii-
icent and grand wera the still forms
before me.

Visheans, Brenkirs, Gaumon
Echpses, Ashcrafts, Peerloss
Magnarcs, and my own favourite,
that very Fhing Scolsman or
Cueen Mary of the lighting
world, a Hall and

Connolh: Notncky economy Dy
parabolic mirror here — justa
condenser lens and! 150 amps
passing through a pesitive carbon
as faras a-broom stickbAnd smoke
pouring up like a good sized bonfire:
Heare was sheer power with
enough kght to punch a twenty foot
picture through a two thousand
seat auditorium filed with good old
pre clean ar act smog!

After all this high emofion your
Editor, slighthy a fremible; was led aut
into he light, sat dovn quietly in the
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workshop located in the white
walled cotlage; and given a akass of
lager and pork pie. And very
welcome (oo, |

The modem Cinemeccanica
progector with its Xenon lamps and
its transistorisad sound haad is a
mirache of clean trouble free modermn
design. One progectionist, with the
aid of long: playing lowers, can run
four different shows 'on them from
the same projection suite, but are
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dte in 1987, tha BPT was asked by the BFI o skge an exhibition of
equipmernt fo celebrata the 215t Annhvarsany of the London Fifm Festival
The display was sel-up in a Portacabin af the rear of the Natfonal Film
Thestre: The piciurs shows part of the exhibition including display panels
winch ware aiso proauced by the PPT,

Bil Stepherison, one lime chairmdrn of the PRT, sos oul a spare
oart from the systematic racks now being organised from ihe
apparent chaos at Berkhamisted, Cne of the PPTs choice pleces
isat pichne rght.

The projected micture trust depol at
Berkhamsiead offers membears an apoortunity
to netanfy examine but carry oul restoriion work
an old-time cioema equipment. Here, Fred Jomas of Here
ford takes his very first glance at a laler model in the Emous
Gaurnant-kalee range The maching has been sef up in “The Barn®,
Behind Fred is the ofd aithiul Vulcan arc lamp fifted behind an earfer
o8 - Kales proyecton




