by Bob Anderson

LDDENLY, new concert

halls are in fashion. The

Barbican Hall in the City of
London, the St Davids Hall in
Cardifi and, in Noltingham, (he
Concert Hall al the Royal Cantre all
opened during 1982, Assessmenl
and comparison of these bulidings
from the point of view of musicians
and architects can be found in daily
and weekly newspapers and in the
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profagsional magazines. This repar
deals with leatures of the Motting-
ham Hall that should be of special
interest to readers of Tabs, the
faciliies provided for staging
concerts, touring pop, music and
dance, Wrade shows and con-
ferences.

Right from the star the client,
Motlingham City Council, knew thal
what they wanted was a hall [o stage
all types of big event, Big events, thal
needed an audience of 2000 or
more o pay their way and for which
the performers and their audiences
expect and require good slaging
and front of house facilities. The City
of Nothingham already owned and
managed the Theatre Royal, recon-
ditionad and modernised in 1978,
andthesite alongside had been ear-
marked for a concert hall. Notling-
ham certainly neaded a home for
classical music, but, so decided the
City Fathers, Mollingham also
should have a venue for the big
popular louring rock bands, the big
namesinging stars, and all the other
large scale tounng speclacular
shows ranging fram Russian choirs
to Chinese acrobals. The question
was, could a building be devised
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that would accommodate such a
variety of use and yel be judged top
rale by all types of performer?
Following the notable success ofthe
Theatre Hoyal project, the client
appointed  the same archil
Renfon  Howard  Wood
Partnership and thaatre consullant,
Theatre Projects Consullants, to
design the Concert Hall,

The first and fundamental ques-
hionwas, how could the acoushcs be
designed 1o satisly archestras using
classical inslruments and groups
using electronic sounds. The
acoustician appointed was Russell
Johnson of Mew York, who had
already gained much exparience
solving similar problems in the LISA.
His advice led to a classical end
stage concerl platform without a fiy
lower and with a massive (lhe
world's largest) acoustic reflector
suspanded over the p‘;at.‘nrm o giva
ideal sound for classical works, To
deaden the response for electronic
music, soumnd absorbing  choth
._.|:,r_1u._.1|r banners can be lowearad (o

cover the farge areas of reflecting
wall surface. The (heatre
consultants had Iheralone 1o con-
centrate on providing good slaging
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facilities without the possibility of
convenlional (lying or a proscenium,

IRST, consder the problem

ol the platform. All users will

wan! to do alast gal- mfrnm
pantechnicans and an equally fast
get-out. Many will be one day events
and fime wasted loading and un-
loading is lostlorever. A good get-in,
scene dock and slage access are
therefore essential. Bul a classical
concer with chorus must also have
seats for 180 or maore singers
surrounding the orchestra and the
rear of the platiorm should ideally ba
acouslically reilective, not absorb-
ing, Bleacher seating unils on air
palettes  logether with  Tolding
wooden reflector  screen  side
masking on lracks proved 1o bethe
answer in providing a guick access
fram the get-in dock o the platiorm
area,

Fiying is, of course, going In be
ditficult with the acous g
suspended irremovably F!m'-'e the
stage. But this reflacior, or canopy,
also has loraise and lower and till to
adjust the acoustic losuil the needs
of the pericrmance
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