by Rudolph Fuchs

{(Transiated from the orginal German)

M 3rd Oclober 1822 Ludwig wvan

Beethoven inauguraled the Josefstadt

Theatre in its present form. 160 years
later a totally new latest form of lighling conlrol was
instalted. The new Galaxy has been selecled as
meeting the present day complex aristic lighting
demands of the theatra,

The Joselstadi Theatra is the oldest building in
Vienna which is slill used for performances.
Inaugurated in 1788 and rebuilt in its presen! basic
configuration in 1822, it looks back on nearly 200
years of history. Wagner's "Tannhauser™ was firs!
M,}:mnd in lha nnen air th ¥
Jos C
Vienna and later taken mF'r by the main house and
played there 15 times,

The Josefstadt is no greal technical house or
apera slage 1o which excellent perspectives can be
attributed, but here it is a guestion of preserving the
special Joselstadl style. Malurally tradition obliges
each responsibe lechnician o approach any
modification plan with caution and a sense of
responsibility. However, this involves managing the
legacy of thal brillianl man of the thealre, Max
Heinhard!. Max Reinhardt recrganised the housea in
;:IL.-._I:II"I'."::I"II'E‘ \-.uth his wishes in 192 4 He made the

i endering the hall and
u.nrld The

audience under its sp
them m:n a s

Durlng the
house was managed I:r-,' Heinhardi's assistant
. Heinz Hilbert, an hig leadership as
much was nsked politically as armitted at that
time. Perhaps even a little mo

even in IhE Thlrl:l FIF'ILH Th** pﬂ:h '
characlerises a lifle ol the individuality of I
ensemble, which even all diiculties considered,
represented a unit on s own. The principal rule at
sladt is qualily, i.e. precision from the
premiere o the last ormance. The existing
Bordoni lighting control system, installed in 1824
and renewed in 1956, could no longer iollow the
produchion s vith its demand for ulitra

ol ]uL‘E a new machinelo
n of old ideas, Lml ;| mo

above all in  current
lectronic Contro
started in 1 {
!Ih-" new Irrc' In 1978 the
tmrl 5iNcE an

gocount of dust. Also one could call it
unecanamical to put an electronic lighling control
system onthestage. Therelore ihetechnician had
tofind a pogsibility of installing this lighting control
gystem giving the operalors areasonableangle of
vision. It was achieved by adapling a slorage
room which decades ago once belonged o a
washroom. Also the toilel block located over il had
to be recrganised and insulated, The in and out
flow to the ioilets had to be removed and diverled
and incorporated into the main wall of the theatre
in order to provide a 1.80m wide viewing window.

‘|||:|~.l important thing in building this autlat
ing the theatre buillding without any

in 3!Ir=«:| in 1981 am:l 1he I'lE'W Ilghtlng r"nntml
systemn in 1982,

A few words regarding the problems of
the chnice uf Iacatiun'

The Ja-,ljut u! the
conversion of the

problern. The lbcalion at the side signified a
compromise sofution and required precise interior
design. Then problems from the electncians and
intersor designers had to be solved. The view of the
operator direclly on 1o the stage and the warking
componanis was the guide intha truest sensa of the
Wi,

conditions a lighting conirol
designed so thal everything 2 o
around the operator within reach and so thal the
man has a clearview of the stage without craning his

meck, Inthe case of technically arlistic operation at
the Joselsiad! Theatre the electncian on ihe control
work moge than 12 hours, The it s

reqmrr runtlnu u.a bendlﬂg of the

nu!d nrq.m Tha facl |h1! -Inurrnun
_r| and nol black/white screens was also
of. It was theredore necessarny o
wnponents around the operator
dure that was nol necessany

:,{..m1r;r1
wera ch

o} 1he ::-:lr'nrnur

conirol room, since nnal pears I:H!'lai contact
wilh the stage to date had 1o be made via radio or
wire. Furtharmaore in the case of entractes Ihe view




