by Gail Hardman

Telestage, through their
associated company, TAS-
Stage Limited had an
interasting contract a shor
while ago rather outside their
usual world of stage and
studio,

We therefore asked Gail
Hardman to report on the very
impressive launch of the new
Triumph Acclaim that TAS-
Stage literally engineered.

WE were in a lectura thealre, ten rows of
seals ina single block facing a small pro-
soenium stage, The labs were bathed in
a deep red, and the Chairman of British
Leytand at the lectamwas picked oulina
ftatiering pink

Thare was a full houss for this, one of
about twenty prenview shows lor the new
Triumph Acclaim 350 people listensed
politely as Mr Ray Horrocks explained
some harsh economis 1acls of life, The
new Acclaim, he was sure, would be a
winnar and reslore Britsh supremacy in
i car markal, Ha hoped that he would
fnd our first view of | 8 moving ex-
panence.

He falt the stage to a round of ap-
plause, and the lig dimmead 10 biack-
oul. A black-oul 50 compiale that | never
cescoverad whare 1he pros, disappearad
1ol A dealersng alectronic chard preced-
ed a speclacle whach brought whispared
comments from those around me —
“wondadul”, “amazing”, Vlantastic’

The lrst ghmmers of Bghl shone
throgh billowing dry ice, and [he fainiest

suspicion of a biue disc hovered in mid
air. A multiriayered star cloth sparkied
into Ba, giving extraordinary depth to the
scene. The disc approached, 15 blue-
ness intensitying and shafts of white light
prarcing the mest rom around its edges
A small siver salel hirled acrass the
slage, the musss building 1o a climax, The
dsc slopped, closa fo the audence, and
renvealad flsall 1o be a globe — earth um-
ing in Ihe vasinass af space

A short Tilrm was then projected onto

e ghobe, detalling the history of car
design leading up o the wonderiul new
model that was aooul 1o be revealed 1o
us. Al tha end, lhe gioba relurned, and
with the music came the feeling of a
rumbling benealh my seal, Was
soma nesw lorm of Sansurmound?

Darkness prevailing once more, save
tha hanmikding slars, we began tomeove for-
ward. Il was an incredble fesling, the
whole audience being lransporied into
tha black void of spaca, the ghobe pass-
Irey ormvands and upwards, silently disap-
peanng over our heads, There wasn'l
even a whsper now rom my compa-
nsons on this strange joumey — the
"moving expenance’” was beginrng!

Beyored the starls, we lound curselves
in the company of a giant compuber
keyboard, a huge VDU above i speling
oul its messages. The Triumph Acclaim
lrademark was repeated endiessly dur-
ing he succession of facts and figures
lnal foliowed, beginning 1o hawe an
almast menacing effect as the computer
lold its slory. It was a relie! when the
whole keyboard cpened up to reveal
nathing more harrowing than four com-
petitor's cars, and a witty exchange bet
ween a super-salesman and a very well
iflormed kady irom the audience, design
ed 1o convince us all whal inferior pro
ducts these four really were

Those cars disposed of and driven
away ina cloud of carbon monoxide, the
salesman wished us farewsd on our
jeurney lowands our ultemale goal and wa
were efveloped in darkness once more,
The: walis began to glow and pulsate in
lirne 10 the music. "Peromance” they

cried. “Reliability™, "Economy",
‘Elegance they trumpeled
‘BCCLAIM they repeated, in dazzling

letters six feal high, The dry ice rose and
once more we moved lonvard into the
urkinown — the walls swung back 1o
admil us 10 the inner sanclum, and sud-
denty several PAR Blazers shone out al
us, 50 that we could but dimby discern a
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revolang mist-enshrouded silhouetie —
THE CAR! With one more thundarous
cacophony of sound, 1he
Lﬂjum came up to reveal the Acclaimin
all its glory, multiplied many-fobd by shim-
METinG rirrors on all sides
This cross bebween 2001 and Sar
Wars was carfainky a novel way 1o in
troduce somethng as mundane as a
molor car, And il made i allecl. As the
awdeence iollerad fram thair seats 10 1ake
a claser otk the murrmurs of praise were

everywhere — “aslonishing”, “'stunn.
ng"”, "labulous”
BL engaged London Conference Pro

ducers Carbiner o execiie the concepl
they had proposed nearly a year earlier
and to form (he leam necessary to stage
this exlravaganza al the NEC in Birm
ingham — and whal teamawark it must
hesve invedved! The setlings were design
ed by Paul Staples and Caribiner were
also responsle for the film and lape
shide inputs. A bank of thirty slide projec
tors, in three groups, using soft-edge
overlay batween tha shides 1o make the
jons compielely undetectable, simulated
the Fuge camputer VDU

I owund it remarkable thal the projector
bark, housirg more than 2400 shdes,
had o be struck durng the show, and
was in fact mounted on a scaffolding
truck which sid silently away to allow the
audience's final approach tothe crock of
gold, This makes the perection of the
shide show's registration evenmore of an
achievemeni

The globe and ils tracking and rigging,
ard the giant compuler keyboard were
dasigned and constructed by TAS-Stage
and Telestage Associates, bolh part of
the Rank Organisaton Mike Crisp of
TAS-Stage, was closely connected with
the project. | asked hirm whather this was
an unusual job for them, or fairly run-ol-
the-milf?

“Most ol our jobs are rather spacsl

one-ofis,” he told me, "S50 you could
describe this one as run-ol-the-mil as |

welll The globe and computer were
dasigned by TAS-Stage and manufac.

fured and installed by Telestage
ﬂsu.,c'a-?f all in about four-and-a-half
{.l_‘—,eﬁi'

Another Rank company, P, Kemp
Enginearning, provided perhaps the “best
bit"' of the shaw — they designed and in-
slalled the wvariablespeed winch and
ruck which resulted in the amazing
“awdience-participalion™ faclor. The
winch, which moved forty tons of au-
dience 240 leet during the hourdong
show, had ils chain faid in a duct
thoughtiully already provided in the
MWEC's floor. 115 fosty horse-power motor
was extremely quiet — beyond the slight
rumibling sensation | had no idea of how |
we had been conveyed until Caribiner's
Phil Gried - showed me soms of the
mysiernes backstage.

With Phal, | went up into the control
room al the back of the audence
"wagon” — a very simple scaffolding
struciure approached by a verlical lad
oer ;'.r:d "'l:}._lsir'-.'] D"lhf' Ihe ‘-"agi-_', I'I'|:1I'lal"'"-"
Mallie Kirkland, the film projector and a
small “final sound mix” desk, “The
weight had to be kept to an absclute
minimum,” Phil explained, "So all the
lighting control and main sound control
gear ware kept backstage — even the
cable weight was crilical,” Watching the
fenr e5sential cables being paged as the
monster ruck was resel showed me the
truth of his words — 300 feet of even one
cable is quite an item 1o pull!

Thare were 1.

200 square meires of
blacks, weighing about 3 fons, which
were necessary 1o enclose the 4000 |
sguare leed ol space inside a building the
size of several amcrall hangers, Jenavall
wera respongible for the rigging and
frussing, the kghling was in the hands of
GGashght, who used over 1000 urmengires
o cover the spaclache

And 50 the credil list continues,—
walls and moving parlitions by Beck and
Politzer, screens by Harkness, scal-






