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"E" SCENE MASTER, FULL 
ON AT TOP 

TRANSFERS THE NUMBER IN l ENABLES THE AUTOMATIC 
THE KEYBOARD DISPLAY TO SEQUENCING OF PRESETS AT 
THE "E" DISPLAY THE COMPLETION OF A FADE 
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"F" SCENE MASTER, FULL ON TRANSFERS THE NUMBER IN 
AT BOTTOM THE KEYBOARD DISPLAY TO 

THE "F" DISPLAY 

RECORDS PRESETS INTO THE 
INACTIVE SIDE OF THE 

LOCK- I NHIBITS RECORDING CROSSFADER FROM EITHER 
FUNCTION THE MANUAL FADERS 

RECORD-ENABLES ~ 
RECORDING FU~ 
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(MANUAL) OR FROM THE 
PRIMARY MEMORY SYSTEM 
(STAGE) 
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CROSSFADES BETWEEN ANY I 
PRESET IN THE X AND Y 
THUMBWHEELS 

PRESET THUMB WHEEL 

I 
LED INDICATES THE PRESET 
TO BE RECORDED AT THE 
INACTIVE SIDE OF THE 
CROSSFADER (BLIND) 

window. The system is self-contained within 
its desk which includes twin powerpacks. 
The edge of the desk is padded to provide a 
comfortable rest for the operator's forearms 
and wrists. 

A PERSONAL VIEW 

cannot give a detailed considered 
judgement on any system that I have only 
worked for an afternoon, but I have to report 
that I came to basic terms with Multi-Q in a 
far shorter time than I have been able to 
assimilate many systems offering fewer 
facilities. Cockpit drills are simple and the 
controls function with the sort of simple 
logic that is not always a feature of lighting 
control desks. I suspect that Multi-Q may 
well turn out to be just about the most cost­
effective system yet to be devised in the 
memory revolution which is changing the 
face of theatre lighting. 

In the United States, the first system was 
created for the National Company of A 
Chorus Line, a fu rther dozen are installed 
and by the first of Jan uary last the order 
book stood at 35. In Australia, the first 
system will be fo r the Melbourne Theatre 
Company. 
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